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o @I (o W9y FERE™ — Indeed, it is probably not an exaggeration to say
that atleast three quarters of the world’s greatest music has connection with
something outside of itself, some extraneous implication, whether literary, pictorial,

illustrative, psychological or anything else you like to call it. e fRfey itars
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inspired by Painting @3c% @ifWtztes : The nonmusical aspect of the composer’s
inspiration apparent in programme music, composed on specific subjects, had led
mini composers to pay passing tribute to the other arts.. The romantic train
towards programme music in the early nineteenth century provoked a spate of
orchestral music directly resulting from emotions derived both from painting and
literature. Literature naturally played the largest part. In the lesser degree painting
played its part in the creation of the romantic movement. There is indeed a
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considerable quantity of Liszt’s work, directly derived from the visual arts. Inspired
by Michelangelo, Liszt’s composed ‘Il Pen-Seroso’ and, after seeing a Raphael at

Milan, he wrote his equality celebrated ‘sposalizio’.
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musician, if he is worth anything is constantly trying to bring up the image and
unfold it before the vision of the sympathetic listener. It is a double process,

invocation and evocation.
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In outward semblance he must give
A moment’s life of things that live;
Then let him choose his moment well,
With power divine it’s story tell!
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But, ah, then comes his sorest spell
Of toil! He must life’s movement tell!
The thread which binds it all in one,
And not its separate parts alone!
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This is her picture as she was :
It seems a thing to wonder on,
As though mine image in the glass
Should tarry when myself am gone.

* *

Here with her face doth memory sit
Meanwhile, and wait a day’s decline,
Till other eyes shall look from it
Eyes of the spirit’s Palestine.
Even then the old gaze tenderer;
While hopes and aims long lost with her

Stand round her image side by side.
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