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JERCR | 2 &TFF OPR AF @i, ‘Few readers of Bertolt Brecht (1898-1956) are
familiar with his writings about and for the cinema or radio broadcasting. Even in
Germany — where he is one of the most produced dramatists on the contemporary
stage and his poems and stories are regularly anthologized in school readers — his
work on these media is perceived to have been scattered and intermittent. Similarly
— in the English-speaking world Brecht’s reputation is based on his contributions as
a great dramatist and notable theorist of the theatre. This volume gathers together
for the first time in English translation the pertinent writings of a creative artist and
trenchant thinker who also turned his attention to new technologies that marked the
first half of this century’ | st S Pt @9 @ T[EE ST (ox7 (@FRe IS
2| oz wififa A @6 A v AveeR| IveR IR Y @3 AT wWeR
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TS A Seame AE SR O MieR A wifces, (If the ‘Lawsuit’
essay is Brecht’s most sophisticated contribution to media theory — then the
contemporaneous film project Kuhle Wampe is his most important legacy to film
history — the only example of his practical work that came close to realizing the
idea of de-individualizing (aesthetic) production in the cinema.

V) Not only the film’s planning and shooting, but also its themes and structure
integrate the collective experience with new ways of representing reality. In a self-
conscious attempt to counteract the hierarchical studio arrangements in the
commercial industry, Brecht brought together a production team consisting of the
Bulgarian emigre Slatan Dudow, novelist Ernst Ottwald and composer Hanns Eisler,
as well as well-known actors from the workers’ theatre movement and thousands of
enthusiasts organized in workers’ sports clubs for the film’s finale. For Brecht the
successful completion of the shooting was a significant public event because it had
engaged leading Leftist intellectuals with workers’ organizations in a creative
process. The entire project was also an exceptional example of how to link
questions of representation, social change and the subject who will effect that
change — issues that preoccupied Brecht during the early 1930s’.
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