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Time then is structured in a specific way in relation to gambling; what I’ll

suggest to you is that gambling produces a space for the subject to act in
concert with Fate.?
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The anxiety the gambler experiences does not come from a fear of losing;

it comes from the failure to enjoy the space of doubt produced by it.*
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You got to know when to hold’em, know when to fold’em,
know when to walk away, and know when to run.?
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