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‘Biographical fiction is the art of bringing historical figures back to life. It
turns a name in the history books into a person so vivid, complex, and yet
comprehensible that history itself becomes more understandable. Good
biographical fiction provides insight into the psycology of real historical
characters and so helps explain the historical events these men and women
helped shape by explaining the motives and character traits that drove

them to play their role in history.””
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