ST SITAT-9F TLAG Sejqw
qF(b ALERY ST

GRS Ao

T ST

TR o Refe 32 IR @14 STIEIDE T9e™ oo (IAei, s,
TSR, AN, Sieel, e 2o v ¢ *ww e JRE FEe
“TEET (Nonsense) (@ (FTATSIAZ SRS (nonsense) =, “TN0M™° @2 S5
(generic) AN @ FowE eI, P SIS &lF FohMa | GN=F TP 64 D
I ANFF G A FADTRTNE TG I Foolew ¢ oD [Reeva o,
Y FORF (AP UF ICA O @A AL® A 410 elfeqm, ey, afomidfa o e
AT THATES o I | ST W (FC (FS Q€ W FEA @ T o=l o
(FTAFT AT TCol @3 G-RAifeR « 3 TFe (@FHemE, 93 Abed difgFor
bOd ORRd, A €% wfAve it (FRIG SelE (o [ (ENTE  (NREGE oo
FIOHAR TEbF (A M ¢ frww dfeaitm TsiRAice Aibw At @@ gReR
(RFIOR IR TR SAS-ASAN SRR GF6 IMLSF ©lF, ©IF A SR 4
wge Y, 9 S@ete method in madness, AME TP NCHR BRI GF BR” A
TG “TFRS AR NCE (PR SRAM I 8 FRPATHT FCO! | 9 PR TNl
I, €2 BWEAEG *[AMHF G2 ASRY @TUFA — nonsense € Nonsense — FNLE w3 | &S
@ Rerd, wRer mies, wiw ek wel asab ke, o Rew
AfZTT-BFT A1 @3 &4ACF ST SCASTH A7 @3 02 RS Tl 92T I3,
IR, I AT, IR G2 Syl IS ATSE ST (72 |

O G GFF (AP (RTEE TN G2 S STeln AN sAlel AW | SR by
g A e Rew (g @fFte @ime @Re ik, @ e,
@Ry, Feiwl, 7o, |, A ARGR Siyfareri, Ser-wigfeerd, wfeeaim At
PGS fRey eefere (FEme IR Thgad e J9ze 2 o RO
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@IRe e FEmE FEes % Fre Hitd W1 T8 ¢ (SOfeR W PN @I
s (A W AR FEpyfiE eiefie Sz Y T AW ETENF 8 oMT Meee
SfRfSIRE G e AE “oNSTRMT” (interpretive community) RGN ©IF
A | GG GF6! BT 91 SAifds @RSl € SRTsiteta wfoe I 37 Ao
S | TG NPE G2 [@RIAG! [F57 #I® G 6 | T FEE TN O™
i SRR G G SR e SiEE ot SRR R (TeRe . reTelEs)
G SIS TG FRAMRE, @ TR QM 47 A e T (IS
S/ wILRT &emst) 2@ — “Clever men might debate whether nonsense can be
translated; but | reassure myself that at worst, the result will still be nonsense.”
R (@ SN T IR MEees, 98 TS wrne W (e (e
IR e 207 911 BRI TR IE SRR SNETeR 2 S U AL @0
Tgfon @@ “nonsense”-frF  “Nonsense” Fol fordres, wiztsiz $& bl
SO THTOl FAF AT TR (FINS A AF© 1 |

SR, TG S Sele Wi SAIbG SR P 1 gaste e s Aifzey
IR SffAdt A Tt AT @G FARMST RiTER #ifve seoites (A S
el | QA O, et S coftF B i wete Sl wLeefel ¢ weRiTer Wk
BAICoNTEE toFe ¢ 2edfm 23, I IFF ofIF, A7 @Re &l pfe anedl, pfwm
Afeferar o PRI (Y A [est ¢ 5 WMo SIeAess ool TeEea ¢ [Kaea 7%
ST @ AT ARRTAL; PR (@GS S A TR (o T2, IR SR
(Tle “APTRMIED”) TS AT TECTWOPTBIER B¥1 | B T sk ba were sfames
- g T 8 O A 0 RO @I SieE A ((Foze wE I A e
3ICF, 8 TR ENR IETH TSl AT A G A SIF Ygrdw W ARve
HCCTOITE (ATF GBI TG (FleT GF Wed, 6y SLRTOR THTS RS (FCaT
e [fe [ep 3@ o7, 93 g Swid — “coife Bz g7 IS, @it ot
Coficrs AR AM SRFCOTE TUIE 2] S (FIe TE DA & — We Fer i
SIS G GFa ANfE T IR — orE @3 TEaw wuifs apiReel Tt |t T @
o SR 2@ I WL 2w wRem (IS AT SHies weRel W7, IR
Rige wfsjfor Izfes Rmetr W GIhwg A A avs evs s w
XA AR @3 Rersis, s wole fSsficom Mo sied seite s 7w (e |
AFFE TS B Mo I (e (@ O SER fets S Tolk S Spi SFg
GG Py T, TR By G AGTH THE, Y T IR AT Aok ACF
fsfamre g9 fea b ot i Gits sfret e Sea I faw (6 w3 vl IR
AL 2T, ACF GF FIAL PR FE (1S IFHGE N I 2o (4 |

FeAffoe g wfRT G SEPRCT OIFp SRS JE N A (@ SR, A (@IS Foshm
JABEE AT GoBeAT W W w7, IR AWET AT e, ¢ e eEe
T Y TG FIRPE, “CIe77 TSR ¢ iRy o ©iwd oefies [eme
Gifi fite AR S woite W6 @re ANt RN, GA-SaE  SHbAEs
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SCAIfTe SfEred e (T SPTS AT &G | WECE (@0 @2 90d 600z @
ERIRIRIRY
a particular kind of play, one that is not pure exuberance, not
unrestrained joy and, above all, not gibberish (although all of these are
often elements of it). Rather, it is an art form rooted in sophisticated
aesthetics, linguistics and play with logic, and it is the art of nonsense

that is one of its most appealing aspects.®

@32 A GIFp MO T IR e eire qqem-91tas 02 o, W e
TR e Yol &iee 2@ ATE  “multiplicity of meaning” € “absence of
meaning.”®| & @7 «few @3 Rem wfE 0q T “wT SRS (“parody of
sense”) I 1¢ B @ TLETOR Tyl € I-FF SRAIGIT TN @ETNT 2R
@F TR AR FRT TS A7 QRE AT QU AT ARG o7 g I A A
4 BAICOR ©IF Wi, (PiRe QLo F0w Ateeal w3, e, @ Kva weives sl
fEPT A 2IIREA-T LT AIOF TS APTRMITTI-S Gl | (T-Taite offF @ 5
@Te A, ASl (o 27 ATH [T 2067 A 7 F-foieet ImTeret (I0e A |
-5f @3 IR0 REA0R T SR SCEoIfAtoa foaTey S5 Ba-Sieel Shplaives A
TS SN (5 O (Bl IEHSTER IR I DIl IS [RE TR e
2ol (BITAT ANCY 0T I | FToyfere AES O, “d3 St A0 M2 = &% 2 A
It @3 Spd Tg S SR AR I € AR (FTYRT TR (AT GF T
Tt G T | @S2 0 AR (Fozas (Sel €t 5958, g s erer i IT (oot
s1g T SRE s @I AR @I AT A SR AT A, PR SR [0S AR @
A0 GG R (A AL |7

s, oy awe e “oEe”

TR e Toite e W @ AN 0 A ol @M 2, ©f (AF G5
@R (B (@ SeY(Bre “FTEE” WSO 2o 2R A W&l Srusdia [Reamases
fRieTel Mfeey T 2eTe g7 ANES AEtafos wHlas SiRTe qvfee Siea Seif |
Srbo-q0 MMM TEICT FTELH W, UGG foRE e 7o 4@ ST THETeR
T, A R woran gy [fefs T@eiem SRR 3 A I_RmaY @i
T TR TG LI BICS ARG — '8 OO — g WIS Qo oAwifaarsl @
w2 Acgfores Al ANGT ¢ YT AT A @RIACE IAREA, R T A
T itaiee | e @2 ST SReRe 35S W IR MEF T (7, @2
W AT G2 MR EReT SN (G, @i ¢ e (A e elfeuifie
sfimeta ¢ ReF-sNifze-2fsem-wT-of-Fa-wie 2o @t [ba =i
(discipling), @ @RN*T 2fzeT WFER ATl O € dFACIF ARG SRR AT,
2 @32 (e S ¢ SngeifRey it afem SR wite i fem e
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(FIOCFT 9T S | AfRTOR TR, TP SoRgeT, oS @ FI [ ¢ e
S (AT ATPEG ¢ FACATIOR A5 @RIATH Fhel S T [ o7 o
sospef S| SR weE FR S omellesa @2 FlfbE e wew o Wi wEe
o Te™ @ @@ (intellectual) W, “SSRRER (intuitive) @R Spfas”
(genuine) | AMANSIHER TS TFCAIR FCH AR (@9 SITAANT ST (e, RBCe
WCOR 7T : “We respond to nonsense with our ‘being’, that it exists without effort,
without ‘intellect’, like a tree that simply ‘is’.”*

I, O IATE NG GITCE oA @@ TWFfe o Tow g o3, 7S
(TR IR, GRS @ ARSI (FIRPRFRores 3 oo Suiggel sihexl A |
TROC TOR 4l «F fle 4| ;0 TSR 8 SCIRIE  AOE, I 8
ITHNZA-32 =g T EEfes e ¥R aeETes Tl du, fifts afstea
8 gfoReE T Gfee w4, gRAeld o defs f[ifbq ebim ¢ wggm @@
RGO TAMICTT GIERE @3 I, (A @ TP | S 2 2P Il P
TR TSR ©IF [5G (MH SRAPPAILG 7, IR I2 AGF 4 | SUSIE (T O]
T IS F@A A, TR ARG, A fEewh, I A SR TRk A, 9@ =i
AT I S T FIA | TR IAGACLT TG (G Qo SPIRe]), @R
PHRITR JL7H RO @I (Fee-2elt @8 Ie5che T R o2 FAR ferre
R TR (@, [ RS FA AR A ETR ARG |/ @RI P WA AW (G /o™ i
forite oify Zret| / I T W I @G, / - @9 oNT W2 W o7
wfere IR 78 (Ol 9e TR, IEAL FHF FRMRceE, o B a0 20el A
9T g 20O ARTSH, By YFNH I T 1* T AL I O A AR € FOTFS
Jf2se=”  (spontaneous overflow of powerful feelings) — 3Zecai  @MfGH
A, WeT© CRERE STECACAL, (18 ITZ® ¢ Al e 2 A S
AfSRi FCH AN AR TACICHA ARGTOlF SRSl T2 7 A &1, ALF T 00 @
e dfoer A AP e (craft) (RS wEIIE 2, TP ARE O
Retm 2foah Gl awd I | Aevl A e S Sie-ad 2ol
gAY EAY  (version) (AF BF (A JYAIR W IR ARWE dR@ @
SRRET-sAfee TEfTe TR (@ OiFl fUS M SINTE IR S, gl ¢ St
SAICH WY (AT TN A R FRP 20O SNWE Sl (AT (@@ 1> fFrew
FG TR ST oo IhwAIY (@ TPE AR OF 2 efslv Fitem qifs 72
TEFIY @A O, O @ A G| S CWere” “Rruifefes” iR
“HRCT -G (IR (T PRI TR 2RI A0 (AR, (31 AT SCATFIFO S0,
RO I TWER ¢ MRSt ResifEred, I TE A0S 8 TEvITE A
TPl ¢ Nfe) ST Wwig AT TR Ot N SR Wi Swgferteil
IR | G2 (AR 2RISR 7o TR |

A RS Z(F, Sfel-Rx *foran AfFesd Bemie-Fie-giifoe. 2T [ @t
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@IFSE SSTeRIME Jal, T *2@ wike e e @i @egfes afsta st
Gifer (e 3foaT ¢ SRR wfows Spmit e el @RlE, @ik,
@RS Tl T b6l R TRE™ITS “@R -9 @3 @IS AReR Pt
R S Arafee, AW 0 I TF e e ACed LK = 1| SIFTs,
ReaiTe AT, @ AN STOMORIA SHIET € ANAFSII SifSalotTa Areairen e
feeT MeAeTy BElERire arifie wwiie oS, 0@ ot ¢ MFe TR 2w Sofke
e OISR WFOT TASN(PH | I8 FAOXE STSIAORM Jreq WA 57 Wegd, @
TR AT T (S (P, WA Tgq ST SIS (RIGCEHIF-(FUF FIolq
@2 ot Toq Reieta s 4 siede sfere | sFaeifaigs St siifire
Strbo-aF WATHH RVCIE (AT UF I SFEHIGAT W0SH OO CHNE M
(5va) B Stbo-F WF (FH/™ LA SYIARIITS ANFEA% € Sfe el (I8
e TofE @3 Ko afoay 3 SuEs e [y Swigad | w)apeie
e alifiel e o I 4 e @haw e Ao afetad SRR
NRITT 2P GifSrdtaa @F KFa aiRelia SFyes 22w 8 g BT IAwL &3
qRARE TON @ TEI® FKfEF ARDS 41 Svvo-7 WIFT AlwF (AF FR@ART SR
MeIfeT IAFROTS RTT Seited o € AMeifeT ¢ ©iFeow Tifewral 1ot A (A S
e eRvbre sRmitT TRl I2be |

( FE NI S 8 Wie ¢ TR e 2rafee Sl Me f=eet JHicss
ety @, TaIfds SR ¢ FoRal-Bosell «R SRR O SRR I SPikay
RS ERPRESTe OF SO SRt ey slext a1 @2 rw ¢ AR ==
TewIRl AT, i sieprgiore A e e € AEE SRR gd (AR ©F
QO-E-FF-SF SigfE qeifie @icgion s e @i wedl | as
(ATF (LA PR A SICIR-Bfept *reta Ferprong Atz stersifaoieg i, sfwifer,
(4T 297 T2 ARSI SRFRTE Ae) AREASIIT SICENFS 57792 (underside)
e «AfET 8 “o@Py” (public laughter)-a @fSzRIR stePcEERex (popular culture)
TR RO teT O 2@ W0 IR AN | TG 2, 905, 0P € Sy AT
SCEABAR Ol AT — (@ OG0 G2 qeEa WeFHd AP (2 — @ Sl B
el el T, ek Bm frige afen “odgnT-e @Rt
FORI Reta difes SR dfsam-aferaem TR a7 «F e o
ROIE, T O M Afedife wrereten RSt @ [Res STeae e 55 |
ffen @ “oepy” et Ao Iz FFCET AGres oFEa  F wwgoel
oRH |7 G IR, (Mo ©7 e TGRSR SEUE FSE Ia Sl
TSN, TR SO ©utele FFore @ e 2 Aeq 95 A
sepicgiore 2, ©25, IERwem Wiy M wwetie Reca dfsamm am s
“Affow | S, Tferersa ey (A0F A0S AL IPOR RS CTAH TS
AT TRHFTO TFE (F (ReAG foe, Sh® @@ (AT AL O 20 IF"
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AW @ 47 AR, PR G2 4RIF AR @8 (! AR 1| @@ ¥ a=ifow e
AT @t ey sy Fare P Aofee AE (el Tuizaebe e F | S
(R — @AY A A N2 S oA | 2RI @il (@TT ST W |/ ARAN 4 AN
AT A F(E [ TF 5T 3T IF (ol WA TR 43 G2 AFET QTS ATT To T —
U I W B BT S G/ T (@G 2 Ol q97! Ay ©if sG5|/ +iE #i7 el
e, O FIq IF / €2 IR ZE I @1 e AFwe

AACET 3 O SRR STAGA (AF SN T SEPrarg ufo | «F, BAffais
FFReT Terow (Nfere eierel FFFo (hybridity) @RON, g sy SoAMitTR (e @
NIV SSRGS, ARSI AET T € RIS TP N0 i
reifers Sefers Ao BfoRieom NHre Seieita @ik | AT (@ (FRS e
TP AR ABIS @l AW @ SR Acghore Ay, AfFF @Nicgios TR
g4I SR | SRR IAEs Aba ¢ TRIel ¢ o sk W g Ak
TAIRFS ITTI TG AN (Ul TR 24 oM | F O 261 (T (TS
TECABIR IS, WY, SR SR SRGE E e WAy ey oAfdaie
WeTe, HoTie SISTaiol | S ey e AF @ Sfule] zre Iz 7Y 2fezrpigs
it Afes wfverer «fem i, a0 RAgoew @ Tekow ek @rgRex (folk culture)
afszy @ olepgien (popular culture) PR 1> o125 SNy AEFoT FTOR ATIOTS
@2 73 ¥z AT @3 T arSew IfE e (andieedl, Ry, SR
SRR (13 TP SEe ARoid ¢ JARIFTe (@ G TS Tof F o7
8 (IR (12 ORI OF ARA ICH, TFIIOONE O IR (12 @R ¢ Wt Rl
T2 | TR S1%g 27 O S-S S MBS Fi6F | 3 FRCER S Anaiesa
TR T 408 29 @7 (e aeeifes owye, Sy 3@ ¢ ([@fawoifies s@-
& 4SS A | 43 FIR Aeweed e [ e @3 F9mm wmaee qemeef
A FEE | SCS, @ @FIRe AR G2 ({8 oelF A GobiR BePlerns
e P “AETe”, @ o (FING FFA QTR AT TR o) SRR OF AL,
T ORIGT  SPTET, WS CHNE oA 2re A| TN AW AW ST SieT

OIIT-9R SR AT S @8 e Mg qf e e 0 “Nonsense rhyme
is born in and is nourished by the specific scope of an individual cultural lingual
group. Consequently, the sense, or paradoxically, the non-sense, which goes to build
a specific body of non-sense rhyme may in all likelihood generate no response in

another alien set up.”** @36 RTIT APTRMTEE — F74F 6 AT YGw3 I SRH —
A2 Foa S (FINS APTRMER T 38 ST SIS A |

G2 S0 e o dfediim, @Ry wiw Al Alfeey S gerr Mgl
T SR G, 2o, AeHifen A A~ 20 A — I ©Fl @2 MG vy
Az w7, RIwe A6 — oz SRR o2 Qe 0 SorEiveld ive I 8
oM Sgelfann ol Fw g o FIEIER TeIE EifelR eeite T IR AR
T T ARTETAET TS — (7 NG-Sfel*l *orwa 2ScA= A Tonie (@ A oNifv-fKest
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Ao BN G A TRE — SRR W e (diee gie-Refs,
S-S, Reqg-arife, Srae-aneel, Sef-seRE, @g-orarg, -3, qem
oS SRy € MoTER sAffaETNeTel oefs taren wwsfe wrvR fREICTR BICAE!
T N e ST sAtosremiaes e 27| fma-Fae-e-aqi@=isTg s
FeE-FET Fitew TR At @3 [fbg tatex St SAITAITTS ol w9 S S
CFE @2 BIRICATT (P8 2 8 fSawal Jae «ifFdfs sm a1, TR 2M0FF ¢
i R 7R M O o | ol ST AT (I, R (FIIR)
YNGR FIVICR SRACI @A {2 A BCeT MG € IR T |
“Modernism and the Nonsense Style” &t% (&P swid fo1dtes ¢ “Certainly it is a
rare occasion when Nonsense as literary discipline ... impresses us as simply

amusing, without serious aspects or consequences ... it is almost always a solemn
business, maintaining the strictest of controls over both its influences and

effects.”>*| BRGIT =OR OWAW oG SNWE G GO «l, @[ GO
GfTICsT %Ol Bfo SnferT SoriT € TXREE-3 Wiew KEael, A IR, AP, @
YT RO OGS, TLHUST ¢ AR ANCIREE — FARNE FUe q¥e([S Ierifore
— viaafem, A Al wie Twele SIEAME, GHIREY, TR O T (FRE € Al
@FINET o] | g3 “Sw” (other)-Al (O (@ RO TR (self)-2 [ye wi2p wfiowem
R, IR STDIATR SRR I |

TGl 8 TG W G2 CNfee RO oied @R IRTSRAIF Seres e
CAMIE | eTecghes s (WG ISICRe ST 05t @RISR SRS A
SR | O SR O (O (17 TolRe PO Sl S (1o
AT 47 GBI Ol TR T | EI (AF @A, [ 207 AT FES WIE SR
SR AfRrey @IFTE ST FhFE dkTeR @ (TREd el B, TeeR
M O BlPl Y& NG TR | AR — AR OIRCOS — GFEANCA Yo d A bo
q@ele, G} [EE SfFFRm AR @ qEE dorF A AW TN 56l
JCARCA, (T2 S (&P &t ¢ St @ afews oamm [t scgfore
TIOE R @3 TSR Awle-ASafes ik fem Sicesam Wil et o
A QLI (T2 |

TG S @ @Il ©ITaleT

GEFT SNCABAT TR (T Jefer Reodtoufion s 7o 761 — 9 M oR
we ¢ GgEwel, Fiftae eergie ¢ iyl wgiRke wgfe, aek AT,
1511 12+ ) o B K2 A 1S S T L 1 0 S K 5 ) 2 L < B L O (7
T, O IRIF T € AR @IV 2P € TR 6y FRRZ 29jift —
OIS, & ALET, O 3o R @iNe S afege qret WEw I 97| qE
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Afefee FE™ g FErR gFE 93 T [ede eaer I AT ARIEH
e BITE 2N T IR OF AN SRS S @F IR AT 20O oW —
ot | I@e, TE™ @ FRPEO I o Weoig e, PR A i A
AfZeT-Jo-MNeq G o2 ERIT Baaa TofFfs @fes w7, dim Ao,
G G FCH @ I 1> FRPAICS I SR @A (%17, PRI S
@Y TS I (O G IAA SRBIIA G, IALANLT G2 O[S 0o A0Sy 2ol
8 B (AARITE I (FY T M PR | AN Ao AW O ¢ awew e
ORI @B YR-AGONETT ST TREEE PR AT G (Fe AN (g
TP (F1RF A RO oeR AR A, B w2 MeE ww T e wiReR
THAGARITe Sie SRl ETe & (GHETETR Hard S 2@ 2luee, @) (@[ 2fle
8 I T AT RS (FC (FC FRER A @8 LoleTl FACS, [ ALCS 2, ©F
Stu3-F Alice’s Adventures Under Ground it &= epifemt siigffsm waft =@
Refler FRER e =i fow, ¢ et sy fof GRees Ry @ |
TR T O3 e AT ST € OF SPTSRE 2% & (s (I
WHE 9P ollp Reslasmmwel, (oNfd areE @2 IARCEH 7| Qe e e 20,
SCSIeT OISIeT-G (A SRmsie W S AR Sl 19, oG A Qe S
IFTE SV @3 i WS oFd FEE Al GO (PO (FC @ SOIEE-9F
Tolslee AER Rl Worws wrske g wermad, s smsiRer EmyRdaea
TART AAledl RO (A0ed, @R (T e =W S Gaferts afeea coite
(RETR g % M oo SR SR | SR — Tejfae I R — FE(Ge
TS RO I 0K AFACTT G Yo 2Rl R oA | @ [Eey s
e g A 321 |

@ @FNe IReR SR e, =W, FoR Toiva wik fte Fitwe Ads orws
TG I FE| TS (e GRS IRAEE AT — S e | e
Aferem R wfvere swawee 3R ol — wifiwy, e ciete SikeR 56 e
2O W ROl Siefere Acghos Teret @ifde A IR RO Samiss Fie
e IEREEE W A TNem @ e %o, (O [REw e (21 WEfres
TN FABT ACH A poetry 7T, verse I rhyme-3 IS T | SN ANCACH W%
— word =IF sound ¥2 BCLE, @I AW (pun), SCARDICGIHAI, AHRT SwRE =
Il T — ¢ SR SwEHlR N (49 O O WGl (@F I TR IS FO
Mo O HEER SO | OIF €#ITa 2P ST STV FFA e (@ pUrE W], of
Col WItRg | @RI for Acgfon fon Texom SFEIv™ SRE SIFE P bof TeT ST
Jifen g2 T ORF A (@A TR T — WA ARSI ORI G
oE-AfAIEE, wdle  RFO-AG-RF-efTn-oRfim @S wgmA A
TS AEH- g oP-AG iAo 3foap A Radan 46 SRR 0 Smiaemitas S0
SCAG TR I, IEMR AE € 3R Weel o 7l j2s AR B R FA —
CERIGT @A (NP ST 98 @ e IR 7 @3 (Jifers G Spred
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AL oTET ¢ OF Pl R AT v 2o A 0ge FIEE T AR
AL IZT AT SoYn-a AER AR ST AL IR (FC SIF T S IS
gieg fire S| Ol R OEEF-a3 REasge sefb ¢ s@m ot (sl
TP HACHH-G AR 2 RO IR TR, G- It (aMoreiberg “RiGen”
AN ), (6 €T =OR W AoyfeR M@ SofbaE M FCACA | 2AGITPS TP
ST 2T 97 @RI w1 @8 ePTeE WiRCEE (@0 e
In the West, translations of nonsense literature have also been “far and
few, far and few,” so much so that Langford Reed, in the introduction
to his 1926 anthology of nonsense verse, outrageously concluded that
“Nonsense versification is [...] essentially a British and American art”
(18). Only in more recent times, particularly with Hugh Haughton’s
anthology, The Chatto Book of Nonsense Poetry (1988), my own The
Tenth Rasa : An Anthology of Indian Nonsense (2007), and John
Agard and Grace Nichols’ Pumpkin Grumpkin : Nonsense Poems
From Around the World (2012), have significant strides been stridden
towards English translation of nonsense literature — not without peril,

but also not without moments, dare | say, of the nonsense nonpareil.**

TeE SRt [Red ST A TR R0 AWres 2@, IR sAivaes (G0
SRR (LG SRS (@ Pros FFTe! &l FACIE (FE ©iF (AT [FRo! @2
T (O SRRAM (T N (@S T WO | IR IF SPTER I IS AAfge B
Tejfer @ RO 5 AR FCACRA | ATE! SN OISl AW Seam B
A, Aofferen Soft BOIF SERIE WX SRHHICE S@m  (translation) I T
wrpEifee ¥ (transcreation) A “FHFI<” (adaptation) IS TWCO! WY& TI I,
frefogad IMHAGIER “#e7 Apifer (A o Fram 27 sisifers wefigaces Jeel |
FACMA I AME O, O TECen SR T el Molgler a1 e favers
S T PG WS CSTGHT FA A IR (I, (@A R[S sl 26
o v 78, e oRpe CIND oFpe @0 Y@ oRIgEm [ weeifde % (free
transcreation) FACEIL HCA | A SAF SHIZICR NG GF0OAG (MR | ““@ANTT AS7
TR gDl ¢ AfeTen (R SREeE WM ARSI (g ¢

@RATTS qSt The King of Bombardia

T & Gl IWME (@ QERIIER Ae— In the land of Bombardia

2R (0 AT AL PTG ©fe 2 The customs are peculiar:

AT MR ST (A AAfor v

HTHTTS (ITF OF (@ AT Wi 2 The King, for instance, advocates
@ CIAR AT ZreT fTaRifE 4w (A e Gilded frames for chocolates,

(GIRAl RICO IR (e SeTe] MR CBIC 2 While the Queen—who goes to bed

GBI (19 E{% (M (S AR Q0T 2 With pillows strapped around her head—
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BIFR “oita lferest vitea TR AL Insists her brothers specialise
AT (o BIFETCO! Ui Ay e In sticking nails in custard pies.

@ G Rl siice # e e ™
On moonlit nights the Bombardian—
His eyes all painted vermillion—
Keeps his silver pocket watch
Immersed in boiling butterscotch.
And if by chance he catches cold

He somersaults (if not too old).>®

G, ARPIACIE T FACH, JEH &, [oF, keT e, TI-200r 2ot -3
T am fatere Yoom eRefere St IR IARLSIE TP | (FINe (I8 ©iF
SRR Wife 2R, ©itRd @ AICT (TR, (@Fe (@8 2Rkf& (@ SRAm S
(IR G A, 9 G Wio A R R = resferen Frewm R 9w,
CFCE 0! X | e (FE @ KA IS0 FA ALAR AN wFPE 0 WA FHA
GF, St A 2CACE, FOf By I 7, AT ARG T AWM 3o
A v3, fofd fre veiftoa oyt crithiome =el =R Fie 2wt e o Rivwans
el P, of o W wESE REbTel, warel ol SfeRieelay, o S
IR SR R (FCEICR | SN Gl S (IS IFAL-SamS ToE gpell Fel IR
a1 fom, O oitam @2 eyl FFNF-SEEME — PTG — FE (Svva)
SR A SR ST IR NLF A SRR MBI /& SR (@ Awg e,
IS TR (W2 | GBIy Fives g wxke-a weaam [Raca o 3 eies, MaEereid
TR S[m 79w el fof @ 32 I eltaiey St Fa0es NG 27 =1 @ “I had
. made the remark that it was impossible to imagine ‘Ha-Ja-Ba-Ra-La’ being
translated into any other language ... Sukanta’s very able and imaginative translation
of this Carrollian fantasy is a refutation of my contention.”* | @3 worm JT
TR Koy eRi-sicgfoste /el ¢ MET ANmel wHE SR S
SCEABAIRE WL B | BIF, O I e wizqe @ [ o o frese, swwe
foRIEs Boifna ACHE A SBATCSIE AT FATOR J& TIRE (FRAIS MEAR
R (73, I3 OREl 2ol ied TEitEE Site deiie 0 AR |

T B (R S0 [em e (el I TR Sovy M SFIRE e s
TUl @ N SERIME AT (@I I (}ITHF [Go-97 WY ghiwr TaEfe ¢ @3
RO ORI F (AF | O SRS O SRAm [E S @A ey, o
TR @3 FIEH CFCAS AT | S fof oiers e e @RI ¢ e
oA SFEE M FACS (oI AP IR O 2P IGR AP Al | SR FS
SRR (FCE SIS SRl qiETel fHre 2z 172 @eF, 92 S10H SN SIEbE
TEANREE SCAG T A, O BN AT qfo Fews oAieodfR @ oritez R
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SRS (Req TS TR WE (AP WReEH AR @ e s
IR WAF @R OlsAs @3 Sz AW, @R Comifie FRiTe"y [Rawe esimE
SRR LT (CE - “fomcmm Pieiiesle swef seam 91 I Rz sl
2R SR T T IR ol T FACR T FACET AR (FGe — AT
“ it Ael” ¢ wiRe g oFg — & O Yoo ©ig e wie s wEeei
YRS G AT TS ST FISNF TR I, @A ST ARG o I 08
faCsee, SIPTCe fof SREam FarEae 1, “Tod FEfRe o1 FRT 2 ©Ne SR (IR T
SRM-TER I T2 A, welef w7, St e S =kl

QT SN &< 6 | G, T RSl O (IS e ST SRRt CFe
& oEve @32 Gifs AT Beten? 43, e € OF Sl BRE eww, Sl
CHE IRCHCHA SN I TFY FCAR, AR € aear 7 A wwelw Ficd
SRS RO Aorfer @y FAEE S ST (A L7 4, fofq Fwm
eI TR Sford G Qe THEHE TR0, (T TR Ol AT SFAF T
QSNCACSR g RET Aiwm qeere dfe 71, gerar S (@ e e
ofS | TEIER Wrel N SRRimE (wE ez o sRgE [l of [Raw [ed
AfE Al G edle (ORIT SR WI(z, @R 93 U2 HAW ORI NGIS! (IS
SIS ol S AFCS A Gl ©l-¢ SRl 7 | PP (e 2 8
A AT WG PP TEellEy TN Wiee (st | “The  Translator’s
Invisibility” eR_TE SIAMeIfGE ™ (@5 A AT T2 NE-AACEAGCHT TN @
SR TSBF — @ S S ZF R RIS, S SRS 23 T SR
TS AT T SR Gons /8, WRFe 8 Tegel 2 &I A3, Se[@ms fFres
TG SREE IE M TR AR O — Y7 G601 oNe ez |1 : ‘the more
“successful” the translation, the more invisible the translator, and the more visible
the author or meaning of the original text.’® ¥ I FICPR TIW @2 T©
TS (NER IR [ Y 7| O[O [RAfe g, A S PR 8 form S
Tejfere YeTe e — SaRmeRs ) AT PR P TR ADMENCS S
— O Ao [Ams gy (AR T

Tejfere AFAT 2RSS KA e foadl FGw menm #7 & & @ [y
AR € FHANLIT SIS Q@ FICG AFETOR 03 2o MRATRA | TGl [IAR 2e, Aopfeces
AR @ G @ A By @0 (o ©f T @ SRS S Gye e
OIRIET-a7 90 =Tl SEm I APl (W FEese wel ¢ kG ¢ eEE-a
g o M e @ WA FACA, 98 IFETe @ Giefer “either relate to
untranslatable points of Bengali idiom, or else appear to lose all their fun in

translation — at least in my translation.”**| IR (Sova) € O 2[ = Gl
AFAF-SRICE I0el e — 7 HivifEE ‘Wordygurdyboom!; The Nonsense World
of Sukumar Ray’ (%008); & W WY NWER I | GIGIRS @ae erre (A
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A IR RS Su6 =0l 6 RGBT (AT S e ofb, 3 R A
S SRR 2 <R ¢ G POl —ICT LR, e 7 8 Gy ofF (Aree e
g JI& Fa (AR 97 ABCAE NRPA @A R TS SRS AN
Q- The Tenth Rasa-3 & fofq ®t=ier ©fgqie (A0F WRe ¢fb 2@l Se@am
FECRA | W SFIET O (AF OF TS (I TR FRAN 9| AT O TG
Tl SRR RRR WIRE A, @ 44N (R G T Flog 7 Al o7 R =i
fi*ee w21 Rl S RFEese 8¢ e Rty wmm aft, @it ¢ wum
SERM AT ICAC AW A, S Rhymes of Whimsy : The Complete Abol Tabol
By Sukumar Ray (20%4) J20®| O@ STH(A SEAE OEAF-GF S8 IF© G0
Tl SREm (AR, TWCe (GigFF FA, 9 Sukumar Roy : A Translation of
Selected Works, @6 =iiq Srrta gwife gRCR 60l SN @Al (R SISE(te] Ty
TFQIDCS ool ¢ SGAMCH @I TG JITH QT S (e O 7l AP
I 320 o e ©f @ PR @ gele R [y SEm &% &%
FCACRA, (@ G QPR @ & SEl STel S ICAR Oite S oF
Feg e ez g S IR IR0, O@ 3 SR R fofN e
ORI B (FINE QA SGqM FCACRA [l S 1|

AP AT AT S TATH THf® sieer queane @ e 71
T (AF G5F @RI AW @ @ R SRR Twel ¢ fadl fitd & Seeeoie. (&
(oNETe 47 @AM A 9N G2 S[GCSTH @ (AR 0O AT FEW I TGOS
AT | O ARIeeTe Sreits [T a6z Srore Fa @re A SiEfke Faafers
SRPRAT @sTe NCAF A (S0 | SR 93 SRR Graaiea 424 Jool Topfere A
FA C@AMENECET AT ey W okfew WEw oeEm, A Cseifte R Al
“FEAPR -9 A AR | G A TRM GR JIG (BRI, A AW 8 3/
oI T 9 v Aife ¢ wullba (¥ 2 wikfes SeRmafer simisif& @ed (e sribifer
Gt SGRAm FCE) SR G GO TRERY GERBETS STl FR1 | J@A q2en, @2
Y0 e AP dom e FIce I K SNcEnal o7 72| oje, S [,
Tva Tfoslens Siom FIres AL MRy w3 REwa (el I, @R (12 FRiefer
& ¢ el SHrme 7y b ofedt @Te S|

TeifEe A AFE (GIYa
The King of Bombardia The Customs of Bombagarh
In the land of Bombardia Have you heard of the monarch of
The customs are peculiar: Bombagarh’s orders

To fry mango jelly and frame it with
The King, for instance, advocates borders?

Gilded frames for chocolates, And why does his queen wear a pouffe on



While the Queen—who goes to bed
With pillows strapped around her head—
Insists her brothers specialise

In sticking nails in custard pies.

On moonlit nights the Bombardian—
His eyes all painted vermillion—
Keeps his silver pocket watch
Immersed in boiling butterscotch.
And if by chance he catches cold
He somersaults (if not too old).

All of which, though mighty queer,
Is natural in Bombardia.

SETFY P I

Tt =
King of Bombagarh

Know you why, the king of place,
Bombagarh name,

Fried mango-wafers, keeps tucked in a

photo frame?

To tie a pillow on her head why does queen
bother?

Nails hammer in loaves of bread her elder
brother?

Why folks there, as cold-remedy, turns-turtle
ply?

Moonlit night, red-rouge paint to their eyes
apply?

Experts, their heads and necks, cover up in
quilts?

Postage stamps, on bald pates, stick all
pundits?

Night-time, all pocket-watches, deep people
in lard?

The king makes his bed, why, on
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her head?

Or the queen’s eldest brother knock nails
into bread?

There people turn cartwheels to cure their
catarrhs,

Rub rouge in their eyes by the light of the
stars,

Musicians walk muffled in blankets of state,
And bald-headed scholars stick stamps on
their pate.

But why should they pickle their watches in
whey?

Or line the king’s mattress with sandpaper
grey?

Her brother goes waltzing, with hookas
adorned.
But what does it mean? Could we please be

informed?*®

SETFY P I

TFCe CoigA

King of Bombagarh

The King of Bombagarh, does anyone really
know why

Hangs on the wall, dried and framed,
mango-pulp fry?

Why does the queen always strap a pillow
to her head?

Why does the queen-brother drive a nail
through bread?

Why do the people there flip when they
catch a cold?

Why do they paint the eyes at full moon,
young or old?

Why are the maestros wrapped up in
quilts that have clamps?

On their shiny bald heads, why do the
pundits stick stamps?

Why do they soak watches in butter,

very pure and melted?

Why do they spread coarse sand paper
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sand-paper card? right on the kingds bed?

King’s uncle—wreathed in smoke-pipes, Wearing a hookah-garland, why does the
dances he? king’s uncle dance?

Why is all this happening? Can someone Does anyone have the answers? Are they
tell me?*¢ all in a deep trance?**

SETFEF ;AT (T T ST D TETEI ¢ (RETI Al GBk

@4, TR A W Rt @ (FC A, TEre AFAER ©RGF IGND wrpe @0
To TGl ForTEA | e O, o, =, SkfE-orws, v g2 o SRRt o w2
HFSRTE Ty @F TG A WKR WA I ¢ oS SikfET (0T Ol MF TS (0
Hcaige A Rrmepe b e 909 W @ 29gf= ¢ xoM RNGE w1 tof w9l
e, SERIW sfom-org il g [Reforee I oR s o e wib
FCAR| BOE — IFACI RORE — IW T Ag® X AERTS 7 B wRfere
IR (T G AR IR MG | AT S ©l-8 e e
JREN ATTT AR TCol FM@el WY GIoR «ifHede 20y, @I “queer”, “natural”
AT RS W I FE SRR T queerness-a7 T (ofF FACe AR I3
@AE SRVE O IE  MARA | REE TeR C@EhTT-ad - wRen a8k
“Bombardia”-3 (3gCafe bombard =9 SANF S% TP T SPTSF) IR (AN
Tullbre? Srpfe Wwmatag Gifer et @2 SRivg fferw, swe WM oty (afs
sAocsa afefaar 595 23 e FeiRe ¢ dwifie) T Tor Todfa R s
WFEE 2o A, Tof, B coebs @@ T T e, SR SRR
SRR S8, IfEgs, oI AREE el WA TAw, AFNEE I TAHAE
Tejferen ez porg EUiRd, «3 G Jrelfere, AT =T @2 okE @RIE GB
I YT TOR Mg ToR Afery T Sl EIReREeT SeRifie e,
SR (12 Areiferres R ARG @21 @ SRre =l AR AR, T GEme,
&G TR (A O @ ez sz | a3a @b Seaim =i 7 gderel 16!
I WY SCAD 391 (@092 A, 9T ©OF A (72| 8y G5! AR I, SAMCET
TS MG (@ QAT (R ae Tt WieT| wdie T[EE e aeife Ao,
RIS @il SO 115, i ITex wEies RETSI AT TG, FME I TS
AR @0 e @B SFAM FCARCE, DA (618 GF6! wPgs)el s | @1 ey
BY AGER T, HT SERAMCF (FCa2 Gl AT |

PR Fe ©ioE ¥ ¢ 7erel g TerEma geike | 9F SATP
3o e Tlre Al BT el seoftres Fite @ anfoel 5 sitefe,
NoF B ol SRR Pl (e IR [T, @ 2forieH TewR R«
SRV (2 qdeeisf ez Fifttr Srotenl @3 Iwelw oeraw RS
(architectonics) IDBILT! FACAS SR @2 (AT foamz Bro =Tl widfie
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(et Feeel IfSHEH @ AT oe-Fer-mces 2fog, Remeia Rsm
AT @fey ¢ wie fgea ¢ R Miee Fearer (tradition) 3w [iter @
e FiE T w1, RN 98" Ifefse (individual talent) €76 @X9 S& <,
SERMAENE (SN SR BORIGE AR IS I | AGGCo SRR T
CORT 3E1 MCRITT Sl Sqam, (@RETeRTe oge 79 Srep — I velivd [
— @2 S @Rl #ifETe “custom” TR &I Aoy, (¥ fariitos ©RE BRI | S
GIER SR “custom” PR RTamciR R Fw farg, e wIcER SeEm
TeIfTed GomI TUA RETRE @ F=CHet, TR (A2 S @ SEAst | SeRmes
TRl & fof (wafie foag Wenes, o9 Yom ofe wisrey ¢ (iR FRTor SRy
el [ifge =1 A st king-9F s “monarch”, fert =l pillow-7 SREN
“pouffe” *w JIRITR FFICTT SR O 5o ol 2Cene A6 | O 2o, RKeeae
AP QO Sres 4iq (@R AR AT eoyizs G dbfere swe, (RS
AWHE PR TIRA| N A OIAe-g FRFesR O @il W R SIS
AHOTOIFE AT FCH HENR | S (12 ORITOE i 6 TR ey Srizdd SiF
0o B O S (=Tt (- B < O o = LS e s (o KB o O SR BB B (< RO
SEFEFO] (A HFFE ACHO 9 ZOI MG JTEre ToR1 1| CIGRG (oM Sejamiv
RS G & BT | (<IFF @eicos “qren 4rel” 20 (oltzs “Her [AeR HibR, fie
wiesE Afere Aol W@ R (dere (il catg] brother”, ol YeE WY g9
ARE SERAME ©IF TCOl FH GAGATT Tl eare |

AT R SRS, A AW 8 THCe GIYEl, AVTS AR, NS @ ST |
Zulld 22w 72 k&, “@Fe & @ Mz @ @REtes -/ 2Rka @ A e

PTG ©lE ?” IS, [l 8 BH0eN SR I AR “Have you heard of the
monarch of Bombagarh’s orders / To fry mango jelly and frame it with borders?”,
“Know you why, the king of place, Bombagarh name, / Fried mango-wafers, keeps

tucked in a photo frame?” @ “The King of Bombagarh, does anyone really know
why / Hangs on the wall, dried and framed, mango-pulp fry?”| ©F IIL-SIrFES
SRR FTE el O 1T ¢ Shw Ifee e @3 e, @ AT SR
A4 BT 26 T A6+ SR Sy bty Moo sioa w3l oot 1, Siefie
IR ¢ T SRR ST W s GTg RETR 1S 3911 Sis@l Sitsl? ey sy
SR -GF G2 A ARell b IWITAS ©f THOMe Al 218 GF IO Sl
FE T e @@ ROW CFg TARPITOR W Savacs fre 200 Sies IRFaitas
ACET | 2L VR oikfePTR (Alfb] Samibres Amafer ieResTeeity MR qee qmickafer
Ro1e T @3 FEw, GBUFe M RS T FF TOIF AZS AR HeF JITS
FCACZ | SLA6 S, SR, A, TwIH 5o RlF, RS FJFER RO SR
TrSY YT B | IR SRS SfeFE ofs Sfo-Sare zre P, SR W TR,
@2 uiltre FEM o woR Goted dfs AReR I | @ AW, G AT OF
FeeT AT JEVRA 7, OfF A @8 FH ACH (R, W O FA AN TS 77 |
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I O AL SRR S TAiRdel (3 IRFEC2 AR |

@2 TuIfbaR o b “kfea A TN @O A : “AS TS AG @ L Ao
AE? [ @ (T AGR O (FC IS AR (2" IS SaW “Her brother goes
waltzing, with hookas adorned. / But what does it mean? Could we please be
informed?”-aa faSl “fE= 22w Sl (ATF AREA-TA-TA 2T A 20O ANH, IS
EG A SR #AfE Jror Srget oy | [ o (o 8y T, ‘9N & W
¢sIl5t zeifbre i @ st WAl KAEE — e @EHees ANfEs AR
R — o7 TR PR OTE oM, @ Okl SINE At ARSI @ ATerR
Trenfr &M sl “Why s all this happening? Can someone tell me?”-¢s | «3wg
“WwE JIREE — “all” — @ s ARTEAn 2= | WRAE “Could we please be
informed?”-a7  Meel (IS FHCET (ACF “Can someone tell me?”-F HEG HNKEA
IS AT (Gl NI — IR FIIIT OIdreT-a7 +ARDe viia — zeifa o2
CE TS ¢ fAreRe Fo AR FICZ (oK 0T OIF SRS MG (7 | [T A
QIR SRR TP SR 0T F2E2 > 0 | B0 SRRIns G2 ARfel
ORG AR AGPNEE NG AICI “mango jelly” At T “mango-wafers”-«@
(ACF ST “mango-pulp” SISPICER SIS (@ PICR | SETeRE ghon A SARbEE
TPoR Tl TOR SEMPE oeiie I GRS AT IRFre 6B -G
SRRIT JFICHI “musicians” TAIME “experts” Al TFCST “maestros”-9F (AF CTF
@M JeRe [ 2| P TR T AR SRR Ok @RIt g efsl iy /o ae /
HFGTS “(F77 A7IE PRI 4 ATYIR TFCOT Wl | Y01 2, FiDIs, ©fet Zonifin
TR TG BIC! O for] SeRmPE LT TgAe |

TR @ Rew Tomia, SRl SR bl SR, THEeR Al AOSHIAITmE
woifaerf o, A AHE S 2w AW (@, G 2RE IRWE AW ATHA
IS BIRG SR PN GITY 2108 | TSIER Il I, ABIS AGOTSIR2, FEE 4
R wfoms 7 1 9fer MeTF (G FCEA | 9T AL T RO (A,
O e og TNEs @ SRR 2CF Ol AT fegie FUCAR AT T, SIS
foff I@sToeIRE (AF AW, G TS JRCH2 | GGF I et oM P 2
ste, 0% @tz Sefy a 3wrer SRR owea | Senfn S frem e
ORG99 QeI TER) SBHRS AET AMatdfer SRIRERS AT e SR bl
TFPIF-GT BRPR AT ST AFN-SF© DA wmg” KAy g6 7efHre
SR 9 R SRR SIREIE A RIS FCAR ATHE AR (S SN
FRer TR ot Rurdee! fFaftae zre 2o 4@ fre 2@ @ P i
Refr d7 IRoxe sRoaw o= 17 sRHwe R R ftem s@m @@ “wiRoaw
A (P (@ FACE, [OTS 74 RO FPRIEE-RET (@S AP (w3,
O SN FR IPTRT| G2 o S8 46w FCat, fof 7=pelt Hioifee | mivifede @
SAGS S SIS NI TR IS T QI Sl R A F97y, $iod
R ICEG @ ARG I ROl Y (IR OIMF AP WG B NS QAL
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The Sons of Ramgaroo  Old Tickler

o =T

The Old Woodman Uncle’s Invention

Hojfere A7

AFE By The Griffon’s Grouse Tickle-My-Ribs The Old Man of  The Inventor
the Woods
=it 57BifE The Billy Hawk Calf  Tickling Tom Wise Old Woody ~ Uncle’s Contraption

Senfy am

TS GiYR Grumpy Griffin’s A Ticklish Matter ~ Woody the Wood ~ The Inventor
Predicament Taster

The Ramgorur Kid Tickling Old-Timer  Knotty Woodoo The Contraption

PITRIRRT (At AT SRR 2T T 7, O o6 ROl SFIAIT TAISP 720S
TR (AENS AT BT @ QAT R g @ ey, siRel sEfe Gk
AMIFCTT RS AN S SPiael I Gl *16 | ©f QI T2 @ G5 2
QR @Nfee TuRA Sy [re 2RR| Aofer 994 AN FHE AN GFG W
e, Tefa o AcEree G B SRR T aEte IR IR | G 8
T effa Erareeita ARG FHATEele — A Aeiferene wole, G I G AR SRR
AT A% — SR wgeifde IR AT ARGy w TEeReIaE G
fafe  (griffin), fa=eq (griffon) A &iEFa (gryphon) € #if#53 Toelm Freter
CoMTTINC St &fer (oS et (Billy Goat Gruff) Sepmce [T 23 itz =<ty
20 | TH0o FHIEIN O @ KA IFBCFR Spiel T SR | @ (Of (5ie w6t
AGPIZT | G (147 @ SR o FOIF AT 8 (¥ V2 B (I RPN o) i3
oe) e @M FA0

ANFCET Bl QPACO Oitnd e,
QI FA W T,
“QE Al -

Wi W& qT— @ R & e
aF @Ity iz [
O ST 2N

2PICS 2P0 A& QR (Il AR
TRSFCLS wl9itR T

Fojfere A

The Sons of Ramgaroo

To the sons of Ramgaroo Laughter is taboo.
A funny tale will make them wail :
‘We’re not amused, boo-hoo!’

They live in constant fear ~ Of chuckles far and near
And start and bound at every sound
That brings a breath of cheer

Those of you who are jolly  And feel to woe is folly
Must not refuse the Ramgaroos
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The Griffon’s Grouse

The Griffonling from birth
To laugh or grin
And shudders,

Is indisposed to mirth
He counts a sin
‘Not on earth.”

He’s always in a jitter Lest you should laugh or titter,
And peers around At every sound
With visage grim and bitter

The folk whose constant diet Is thoughtless merry riot,
How can they bear To so impair
The Griffon’s peace and quiet?

The Griffon’s den lies hidden:
chidden,

He lines the walls

There cheerful thoughts are

With frowns and brawls

And laughter stands forbidden. *X

el =
The Ramgorur Kid

The Ramgorur Kid From laughing is forbid
Crack a joke, and he shakes his head,
“Nope, of laughter | am rid!”

Always lives in fear— Should someone laugh near
Peers, one eye open, in cautious lookout
Glances here and there.

Those who in laughter Shake beam and rafter,
Don’t they get that in pains Ramgorur
From here to hereafter?

Ramgorurds nest hidden ~ Where humour is bedridden
A place bereft of fun it is:

There laughter is forbidden. *®

The Ramgaroosian lair

Their right to melancholy

Bereft of sun and air

Is doomed to be a monastery

Of permanent despair. >

Folelt BabTE
The Billy Hawk Calf

The Billy Hawk Calf Is forbidden to laugh
Crack a joke and he says
‘No way, not by half!’

Always in a niggle— Did someone just giggle?
One eye open pitter-patter
It tries to spot a jiggle.

Those souls who willy nilly  Laugh themselves so silly
Don’t they see how each guffaw
Hurts the poor old Billy?

Billy Hawk’s nest Has no room for jest
There laughter is not allowed

0o
Not even as a guest.

TwTS (oiySt

Grumpy Griffin’s Predicament

For little grumpy griffin life is tough
Without any fun it’s really very rough
Tell him a joke and he’ll utter,
“There’s no way lém going to laugh.”

He lives very much in perpetual fear
With a laughter-phobia very severe
Looks around with a blinking eye

To see things those are far and near.

He asks those who are so intent
To laugh to their hearts’ content
“Don’t you realize how much pain?
It causes me each and every moment?”

The whole griffin household for sure
Is filled up with lots of yells and roar
Absolutely closed to the winds of mirth

. N @
Laughter is not allowed to enter its core.”



ST S-G9 BCAS SfAM... [ 55

G G RO GOfe] FWH WA FAL (AR AR | FACH SEEmMeE Tl TR
TR 2 B8 e AR I7PeT ZCACTA | G 0] HREG Aoy o | GFANG BF00
IER SRR TR = foswrel afwe = | Teifee, RN “@mmites aes seEim
TR ©IRGT SRPRY FF € FANCT SOTFRe ST AR GF 9w 7ol BrfRes™, IS
YR o D AR WG 2@ clfest, fofie esdamed Gt SEgs Sigh ML 8
AN ST S Al €@ S | 96 SRR [0 ANEF I Fo fzef ©f
Gte ARE @ R wiRe e Sitebdl O MWT @ O@ 98 @ WESIE,
“QINARFC eNACR T/ JACR G WEi 2 we@m “must not refuse the Ramgaroos /
Their right to melancholy” e &liw (&S Fwreiart sffBre I 2T ©ILF S oS
RCT FABRS IR “4mF T I ANSIFCST AN “monastery of permanent
despair” IMICANe IETE 2@CE M T AL, FIFG monastery Wz &N few SR
“permanent despair’-9F SFFA | CCOIMCH, TWH WK TACH @ SR SFEPS
ST otz | TR e effolt WA adw K&Tee vy Toreae S e fRel
@ANIFTTH B/ ZPICS S S, A, iR TF @ / @ IR @O qeT T, @A
Toifee @2 fle (o % FRTEAR, AH YR THE GopF IS Al I6a oo T
fash siferoe Semwdld SEieem Srmifd Fcaces | “2FE T 9w O '@ R
“A funny tale will make them wail,” 3l “<FEIcd o2 FHRHGE” “And start and
bound at every sound” Tenfr|
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