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..Illuminated by the imagination, our life — whatever it’s defeats and
despairs — is a never-ending, unforeseen, strangerous adventure and
mystery. This is the fountain of our faith and of our hope.
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Come in thy beauty! 1t’s my love,
Lost in far-wandering desire,

At ceTea,

‘Beauty took from those who loved them
In other days. (Farewell)

wfetaes Al Sfeeipe T [ fofd wiedl | s sweene [ fofd (Frgeet| ‘The
Traveller’ fela T G @03 @il A | SGw=©ICT 266w ©iF ‘The Listeners’ e
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7 ‘Hide and Seek’-93 SR Tgqro 1 AT |



ey S[ eArGIT (U @ rRE/ [0

Hide and seek, say |
To myself and step
Out of the dream of wake
Into the dream of sleep.

ReIe GBI 562 ey, My S IRe @ wew P9l (@R AfRreR
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O heart, held thee secure

In this blind hour of stress,

Live on, love on, endure
Uncowed, though comfortless.

IR 2EW FACoN FROT @NfoFel, FeAGIe!, Sraedel| @ @A O ‘“The Return’
g 369y foe,

Fancies were all very well for a change, but must be occasional guests in
a world devoted to reality.

Y1 Tfepl *or SIS (17 @NF6F IR (T o G | G R Aifefers e sl |
IR IR ARDo SIeIcs meE TSl G Ste (ftR | G AMcess John H. Wills
G,
De la Mare is the most underrated short story writer in the English
language.
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@O0 W Pl 9 FECel | wFes Jerel, ‘Once upon a time... S zrel
Je-AfeEt 1 @39 ‘Martha would tell us her stories.” ZITSCER WIS Sorerpim
fereiey #IfCee e o1 <o W 7ol | W9 ANl (on S SPITSl TG St — =G
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Her voice, her narrow chin,
Her grave small lovely head,
Seemed half the meaning

of the words she said.

M aF FeM e it @ “Tranquil as dreams’ | ¥R TWEF TP | ‘T FHiZ Ffom
TG (0,

What lovely things
Thy hand hath made.

MR D ¢ &Ffon TR @B ETd S Joer HAfE |

8
(T & R @Ry @WNfoe g I, O o IR @em qrw A Folk|
e @i IR A-2ene @s-eitEe W fefhe cetate | foitite | Love I
a3 PO FFee =g JfRite ‘Beauty, and Grace, and wit a rare’ (Rarities)
P @A | O ©le ©iten wital ‘lips had dreamed of kissing’ (Lovers)| ai ‘they
find in one another’s arms’| €& FAF Y SIERPI | STGIA @ (@N Tegal 2
eS|

Would sacrifice the hope of heaven
While love is theirs on earth!  (Lovers)

CRIF VRS SH0e bW SITERP F 8 (@2 ©F ‘Where” 3o #fg,
Where is my love —
In silence and shadow she lies,
Under the April-grey calm waste of the skies;

@1 & Joie IR AR SNt Siges s fw [ ==
Like the voice of a bird in the leaves, Love —
Love lies here.

Q A WAl FRE ‘An Epitaph’ IO I8 ©Rte A Bw 98¥R Joice IR
FZe |
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Here lies a most beautiful lady,
Light of step and heart was she;
I think she was the most beautiful lady

% g 9O @Fw g oF dld ¢ G — ‘beauty passes’ | (13 RRIFIT IR
PG (BN & (TR | ‘Are You So Lovely’ RSN @2 B (2td I

And when death calls you, as ev’n y’ou he must,

How many roses will enhance your dust?

* * * * *

When life itself where dross— you gone from me.

7R @t eRwiote Sl ‘No No No” —
Had you loved me,
Earth had given
All that heart
Could wish of heaven;
That sigh entreats,
Past hoping even :
Had you loved me?

IR0 FAOF 26MeF @ e 00,
When love flies in
Make — make no sign;
Owl — soft his wings,
Sand — blind his eyes;
Sigh, if thou must,
But seal him thine. (When Love Flies In)

R ‘A Young Girl” SRR I96I W1 (@RI (5B A |
In search in vain your childlike face to see
The thoughts that hide behind the words you say;

zoM FRF B : ‘Mine a dark fate’ | =17 ‘Lucy’ i ‘once-loved face’ ©fF (GBIt
Teiffte 27| Siere 5 FR, ‘Do you remember’? ¥ I IWET (RAIF (IR IR (S
(eIt M1
Crazed with those eyes that, memory-lit,
Now ponder on my own.

*IT 2@ Ffox T [m RTINS, “all remembrance / As gently pierce my
heart!” GRR=IAw w6 I, “BIT @FCE (MR @ — Tee ¢ Yoo 26T @R
g1
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His poems — short, frank musings on single subjects — though straight-
forward in their language and traditional in their conception...

SIF FROICE B “childlike” TeTcete “childish’ &1 T 1| O FROR A=,
Rrugel, 7 ASFE T ¢ Y& FA|

T e FPRAZ TR ©F W& “The Collected Poems of Walter De La
Mare” (Faber and Faber, London, 1979) &iiay &l 2x| (€3 320 woloe Siuima
R T riR) o [y sReor A ol A sRE oo, o e,
ForF-Toll AR Fiolsfe™ Swde AT |

@@ The Veil and Other Poems (1921)-@ ‘The Spirit of Air’ 3R I Al

qF |
Coral and clear emerald,
And ember from the sea,
Lilac-coloured amethyst,
Chalcedony;
The lovely Spirit of air
Floats on a cloud and doth ride,
Clad in the beauties of earth
Like a bride.

ATTS (aICe1E F08H el o FCH (B | ISR S AGR 2R (0T (I CAITH, G
Tl | SIS g 8 G o7 Ot w77y 0T elfSors 27| 7 @2 (rdl 8 il |
g 9 wgfe dam Fa0e -2 IFAR S-S IO, [Twe | @R SorgR
g oitc IO T =T ‘darkness above’ FR@IbR WHA WA I 2K,
‘Humanity, therefore, occupies a unique place in the universe.” (Adam Sedia) |
Ze (T & <Seliel 7@ ‘Dust to Dust’ el — ‘Now the flame of life
burns low, / Youth is gone; I, too, would go.” (SRGR Fdl Mg Mg /| T”= olte,
ifie (o AERT) FROT wFCoz I T2 ‘Heavenly Archer, bend thy bow’|
FReia =g @ wieeRl I Adam Sedia foTCT=s,
De La Mare now forty-six years old, laments the loss of youth and
impending old age. Mirroring the winter time of Sagittarius, ‘the flame of

life burns low.’
(Neglected Gems : The Poetry of Walter De La Mare)
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Far are the shades of Arabia,
Where the Princess ride the noon,
"Mid the verdurous vales and thickets,
Under the ghost of the moon.

@3 (Tl AW € FHAN G| ARFReF G, (AIOR ba1l, SRICEART IS Aok (o
FCRACZ | PR (0,

Sweet is the music of Arabia

In my heart, when out of dreams

GO (A W AT —
They haunt me — Her lutes and her forests;
No beauty on earth | see
But shadowed with that dream recalls
Her loveliness to me to me;

Adam Sedia I,
The final stanza was the metaphor, transforming the envisioning of Arabia
into a representation of the poetic imagination. ... the vision of Arabia
represents an ideal, not an actual place. (—classicalpoets.org)

S e oy 7@ S 8 Fwa — el W@ | ‘The Listeners’ SR (0o
#i3, ‘the faint moonbeams on the dark stair’; ‘cropping the dark turf’; 3 ’neath the
starred and leafy sky. S1R1F “Silver’ e (i,

(i) moveless fish in the water gleam,
by silver reeds in a silver stream

(ii) a harvest mouse goes scampering by,
with silver claws, and silver eyes.

Silver sl gre s 1w | — Silver fruit, silver trees, silvery thatch; paws of
silver; silver claws; silver eye @3} ‘silver reeds in a silver stream’| X &R
R FRO! A HTT ;W —
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FReIfbre B semie AR, @ ‘walks the night in her silver shoon’ | (i3 Felist
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CACACR | @ G IR (G 0% ATI© ©fF weiell BCeT | (FF (W ‘he can take the
world in his hand and call it a grain of sand.’ GG IO A7 57F, SAHIRT,
SRSRAFCeT AN | @ &0 IR (FIEIREE FAe T AT T FoE 2 ‘a fairy
twilight world, a world of wonder and fantasy.” | ==j f&bitaeT @ 1 GaBESs @EIfF=E
IR (@ERE @ FARVHR Goe Cof SRR, GRIET It Trmpt cosm w311 criE
WA G e IR | Ay Tole, on AT e O I IEEl € AWET ETY T5A
FCEACR |

SREl GRIFCE Gl S[ Teice Al A g s7wa of fofd orees | o gfiw coree
PRt (Feee | 7jfRSice g2 orgdl 79 IR Sitaw | o 2Rl T oy [{9e 2 |
@It O BRI IR FBER SR A0 gorel FA A R (04t ‘Beauty cannot
keep her lustrous eyes’ | (TF= &f 2| o ARGEER SNt SeRg 9 (0o €T |
CRICEA Arabia 3R @Ppre NG 7Ite | @4 ‘the spell of far Arabia’ 3@ S=
Tale I | SAHR (T &l GRIET IO @ e vl ¢ GT Blitg ©f ARFE I
F(E| SR IR T, ST, o, =ewidm, AANow; Jwa TNl ¢ foas, sz
A = Ao FRolefler wied | OitF @R IR, T ), Rum Aoy a9
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I RO (@ & GRIF [ QA SR B SHIE, I 3 oS 2@ ? S
S PO T ¢ SGAFOT TR (Y SIS IR I Al | O IO @
TOR (A, S, GREIENN, oFe @ Wiy, Ol (O IE GItd 20T a1 o2
FCIIFAT W A, ‘he practiced poetry with exceptional grace and apparent case’|
¢F G AT TA SR IR ¢ TS ARIE T @RI @3 IR SR | WL
GfeT5 (T Al GRIER FRG 8 OF FIJCAR I FRRCE —

By conscious art practiced with natural case;
By the delicate, invisible web you wove —
The inexplicable mystery of sound.
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M “‘poetry” FTF TH4T Fe! @RI F, 07 A0,
Attention is not only a focusing of the senses, the mind and the spirit; it is
the half-conscious surrender of the whole of one’s past that is available
for the time being to the object scrutinized. As we attend instantaneously,
we dye, dilute, distill, essentialize, compare and re-make.

Jacqueline Reid-Walsh @151 9ita=ell &g The Burning-Glass - A Development Study
of Walter De La Mare’s Poetry-cs (McGill University, Montreal, December 1988)
SRR (Xt W) I, (TFe ISR (@H0e) —
I believe that De La Mare will be seen as a modern poet of
considerable achievement with his own unique vision and distinct voice.
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“GlarE YR oI 71 el fiewT fewe”
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“GlarE YRl ORFTS SACEr 1, ST Gwee”

e @f o i 2fce qeE o |

G & RO iR |

‘Won’t you look out of your window, Mrs Gill?’
Quoth the Fairy, nidding in the garden;
‘Can’t you look out of your window, Mrs Gill?’

Quoth the Fairy, laughing softly in the garden;
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‘Who called’? | said, and the words
Through the whispering glades,
Hither, thither, baffled the birds —
‘Who called?
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Some One

Some one came knocking

At my wee, small door;
Someone came knocking;

I’m sure-sure-sure;

| listened, 1 opened,

| looked to left and right,

But nought there was a stirring
In the still dark night;

Only the busy beetle
Tap-tapping in the wall,

Only from the forest

The screech-owl’s call,

Only the cricket whistling
While the dewdrops fall,

So | know not who came knocking,
At all, at all, at all.

FT GTTH

FC GFG AR @ e
FC GG GRS T (0,
ity faf*ee, faf*pe, Ne if|
@2 = wiArR Wi, wEee YE,
g I, @ g2 fwet a1
12 Fws s AcS;

I3 2o gFig @ [{oa (oA
e (@ BofReT (;

IF G S (A

it Fifoet oo oo,
Trefee /IR conet By e

oo fRifrafRe Aca oiefee,

iz Wit & O @& AR
S ST, WC, SN |



Napoleon

‘What is the world, O soldiers?
Itis | :

I, this incessant snow,

This northern sky;

Soldiers, this solitude

Through which we go

Is 1.’

An Epitaph

Here lies a most beautiful lady,

Light of step and heart was she;

| think she was the most beautiful lady
That ever was in the West Country.

But beauty vanishes, beauty passess;
However rare --- rare it be;

And when | crumble, who will remember
This lady of the West Country.

Why

Ever, ever

Stir and shiver

The reeds and rushes
By the river :

Ever, ever,

As if in dream,

The lone moon’s silver
Sleeks the stream.
What old sorrow,
What lost love,
Moon, reeds, rushes,
Dream you of ?
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