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“Two factors basically determine the image of a work of literature as projected
by a translation. These two factors are... the translator’s ideology... and the poetics
dominant in the receiving literature at the time the translation is made’®

‘...[A] translation comes later than the original, and since the important works of
world literature never find their chosen translators at the time of their origin, their
translation marks their stage of continued life.”*

‘The proper domain of the translator is.. to be found in the vast mass of
feeling, passion, interest, action and habit which is common to mankind in all
countries and in all ages; and which, in all languages, is invested with its
appropriate forms of expression, capable of representing it in all its infinite varieties,
in all the permanent distinctions of age, profession and temperament, which have
remained immutable and of which the identity is to be traced almost in every page
of the author before us.”*
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theatre and an audience like a secret society where admission is by favour and
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While writing these dance plays [The Dreaming of the Bones @3k The
Only Jealousy of Emer], intended for some fifty people in a drawing
room or a studio, | have rejoiced in my freedom from the stupidity of an
ordinary audience... In writing these little plays | knew that | was creating
something which could only fully succeed in a civilization very unlike ours.
I think they should be written for some country where all classes share in
a half-mythological, half-philosophical folk-belief, which the writer and his
small audience lift into a new subtlety.
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Old Man : Great people lived and died in this house;
Magistrates, colonels, members of Parliament,
Captains and governors, and long ago
Men that had faught at Aughrim and the Boyne,
Some that had gone on government work
To London or to India came home to die

But he killed the house; to kill a house
Where great men grew up, married, died,

| here declare a capital offence. *”
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Old Man : A game-keeper’s wife taught me to read
A Catholic curate taught me Latin *°
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Old Man : Dear mother, the window is dark again
But you are in the light because
I finished all that consequence.
I killed that lad because he had grown up,
He would have struck a woman’s fancy,
Begot, and passed pollution on.
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“Twice a murder and all for nothing® **
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O God!
Release my mother’s soul from its dream!
Mankind can do no more. Appease

The misery of the living and the remorse of the death.**
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