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ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛

ü#ˆÏ°Ï≈®% õã%õîyÓ˚

‘Two factors basically determine the image of a work of literature as projected
by a translation. These two factors are... the translator’s ideology... and the poetics
dominant in the receiving literature at the time the translation is made’ 1

‘...[A] translation comes later than the original, and since the important works of
world literature never find their chosen translators at the time of their origin, their
translation marks their stage of continued life.’ 2

‘The proper domain of the translator is... to be found in the vast mass of
feeling, passion, interest, action and habit which is common to mankind in all
countries and in all ages; and which, in all languages, is invested with its
appropriate forms of expression, capable of representing it in all its infinite varieties,
in all the permanent distinctions of age, profession and temperament, which have
remained immutable and of which the identity is to be traced almost in every page
of the author before us.’ 3

xyõÓ˚y ¢Ó≈̂ Ïü°Ï v z̨k,̨ !ì˛!›˛ !î Ï̂Î˚ ÷Ó˚& Ñ˛Ó˚Ó– 1820Èˆì˛ ~£z Ñ˛Ìy=!ú !ú Ï̂Ö!äÈ Ï̂úò John Hookham
Frere, T. MitchellÈÈÙÈ~Ó˚ AristophenesÈÙÈ~Ó˚ Ñ˛ Ï̂Î˚Ñ˛!›˛ òy›˛ Ï̂Ñ˛Ó˚ xò%Óy Ï̂îÓ˚ ¢õy Ï̂úyâ˛òyÓ˚ ≤Ã¢ Ï̂D– ˛ô Ï̂Ó˚

Frere !ò Ï̂ãÁ AristophanesÈÙÈ~Ó˚ â˛yÓ˚!›˛ òy›˛Ñ˛ xò%Óyî Ñ˛ Ï̂Ó˚ò ~ÓÇ ~£z xò)!îì˛ òy›˛ Ï̂Ñ˛Ó˚ ¢ÇÑ˛úò

≤ÃÑ˛y!üì˛ £Î˚ Oxford World’s Classics SeriesÈÙÈ~– ~£z v z̨k,̨ !ì˛ xò%Óyî Ï̂Ñ˛Ó˚ ¶)̨ !õÑ˛y !ò Ï̂Î˚ ¢y!Ó≈Ñ˛

!¢k˛yhs˛– Frere ì §̨yÓ˚ ¢õy Ï̂úyâ˛òyõ)úÑ˛ !òÓ Ï̂ı˛ î%Û ïÓ˚̂ ÏòÓ˚ xò%Óyî Ï̂Ñ˛Ó˚ Ñ˛Ìy Ó Ï̂ú Ï̂äÈò ÙÙÙ Faithful
translator ~ÓÇ Spirited translator– ~£z Faithful translator Ñ˛# Ñ˛ Ï̂Ó˚ò⁄ !ì˛!ò ˆÑ˛yòÁ ïÓ˚̂ ÏòÓ˚

Óƒ!_´Üì˛ !Óâ˛yÓ˚ ÓƒÓ£yÓ˚ Ñ˛ Ï̂Ó˚ò òy– !ì˛!ò host languageÈÙÈ~Ó˚ ¶˛y°ÏyÓ˚ ì˛ÍÑ˛yú#ò ˆÎ ÓƒÓ£y!Ó˚Ñ˛ ≤ÃÌy

ˆ¢=!ú Ï̂Ñ˛ x@˘Ãy£ƒ Ñ˛ Ï̂Ó˚òñ Ö%Ó ~Ñ˛!ò¤˛¶˛y Ï̂Ó source textÙÈ~Ó˚ ‘local and personal peculiarities’
ÓãyÎ˚ Ó˚y Ï̂Öò ~ÓÇ allusionÈÙÈ~Ó˚ ˆ«˛ Ï̂e î#á≈ ›˛#Ñ˛yÓ˚ myÓ˚y ˛ôy‡˛Ñ˛ Ï̂Ñ˛ ◊yhs˛ Ñ˛ Ï̂Ó˚ò– Ñ˛y Ï̂ã£z Frere ~£z

Faithful translatorÈÙÈ~Ó˚ Óî Ï̂ú Spirited translatorÈÙÈˆÑ˛ ˆÓ!ü ˛ôäÈ® Ñ˛Ó˚̂ ÏäÈòñ Ñ˛yÓ˚í ì §̨yÓ˚ xò%Óy Ï̂îÓ˚

¶˛y°Ïy ¢yÓú#ú ~ÓÇ ¢õÑ˛yú#òñ ˆÎÖy Ï̂ò ˛ôy‡˛Ñ˛ Ï̂Ñ˛ ˆ£§yâ˛›˛ ˆÖ Ï̂ì˛ £Î˚ òy Óy xò)!îì˛ ˛ôy‡˛!›˛ ì˛yÓ˚ fl ∫̨FäÈ®

Ü!ì˛ Ï̂ì˛ â˛ Ï̂ú– ~ Ï̂«˛ Ï̂e Óúy â˛ Ï̂ú ˆÎñ Faithful translatorÈÙÈ~Ó˚ ideology £ú ì §̨yÓ˚ õ)ú ˛ôy Ï̂‡˛Ó˚ ≤Ã!ì˛

Ñ˛
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◊k˛y ~ÓÇ õ)ú ˆúÖ Ï̂Ñ˛Ó˚ õÎ≈yîy Îì˛ ˆÓ!üñ ì §̨yÓ˚ xyò%Üì˛ƒÁ ì˛ì˛ ˆÓ!ü– xòƒ!î Ï̂Ñ˛ Spirited translator
ˆ¢¶˛y Ï̂Ó Ó˚«˛íü#ú òò– !ì˛!ò x Ï̂òÑ˛ !úÓy!›≈̨  ˆòòñ Îy Ï̂ì˛ xò)!îì˛ ˛ôy Ï̂‡˛Ó˚ ¶˛y°Ïy Á ˜üú# ¢õÑ˛yú#ò £Î˚–

~ÓÇ ~Ó˚ ö˛ Ï̂ú õ)ú ˛ôy Ï̂‡˛Ó˚ õÎ≈yîy x Ï̂òÑ˛ ˆ«˛ Ï̂e£z £…y¢ ˛ôyÎ˚– ~£z¢Ó Ñ˛Ìy Andre Lefebreñ Î§yÓ˚

v z̨k,̨ !ì˛ xyõÓ˚y ≤ÃÌ Ï̂õ£z !î Ï̂Î˚!äÈñ !ì˛!ò£z Ó Ï̂ú Ï̂äÈò– ì˛ Ï̂Ó Lefebre ~Ñ˛!›˛ Ñ˛Ìy Ó Ï̂úò!òó ˆ¢!›˛ £ú

Spirited translator ÈÙÈ~Ó˚ xò%Óyî Ñ˛#¶˛y Ï̂Ó xyï%!òÑ˛ ˛ôy‡˛ Ï̂Ñ˛Ó˚ Ñ˛y Ï̂äÈ ~Ñ˛!›˛ ˛ôy‡˛ Ï̂Ñ˛ x Ï̂òÑ˛ ˆÓ!ü ¢ã#Ó

Á @˘Ã£í Ï̂ÎyÜƒ Ñ˛ Ï̂Ó̊ ˆì˛y Ï̂ú–

xyõÓ˚y ~ì˛«˛í ˆÎ¢Ó Ñ˛Ìy Óúúyõ ˆ¢=!ú õ)úì˛ ≤Ãyâ˛#ò £zv ẑ̨ ÏÓ˚y˛ô#Î˚ ï &˛ôî# ¢y!£ Ï̂ì˛ƒÓ˚ xò%Óyîñ

!Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ñ £zÇ Ï̂Ó˚!ã Ï̂ì˛ xò%Óy Ï̂îÓ˚ ≤Ã¢ Ï̂D£z Óúúyõ– ì˛y£ Ï̂ú ≤ÃŸ¿ xy Ï̂¢ ˆÎñ xyï%!òÑ˛ £zv˛z Ï̂Ó˚y˛ô#Î˚ ì˛Ìy

£zÇ Ï̂Ó˚!ã ˆÌ Ï̂Ñ˛ õÎ≈yîy˛ô)í≈ ˆÑ˛yòÁ ˆ›˛:›˛ Ï̂Ñ˛ ÓyÇúyÓ˚ õ Ï̂ì˛y ~Ñ˛!›˛ xyM˛È!úÑ˛ SÎ!îÁ ÓyÇúy xòƒ ~Ñ˛!›˛

ˆî Ï̂üÓ˚ ãyì˛#Î˚ ¶˛y°ÏyV ¶˛y°ÏyÎ˚ xò%Óyî Ñ˛Ó˚yÓ˚ ˆ«˛ Ï̂e xò%Óy Ï̂îÓ˚ ˆÑ˛yò ïÓ˚ò!›˛ ≤Ã Ï̂Îyãƒ £ Ï̂Ó⁄ ~£z ≤ÃŸ¿!›˛

xyÓ˚Á ˆÓ!ü Ñ˛ Ï̂Ó˚ xyõy Ï̂îÓ˚ Óì≈̨ õyò ˆ«˛ Ï̂e v ẑ̨ Ï‡˛ xy Ï̂¢ Ñ˛yÓ˚í xy£z!Ó˚ü Ñ˛!Ó Á òy›˛Ñ˛Ñ˛yÓ˚ v z̨£z!úÎ˚yõ

Óy›˛úyÓ̊ £ẑ ÏÎ̊›˛¢ S1865ÈÙÈ1939V !äÈ Ï̂úò õ)úì˛ Ñ˛!Ó– xy£z!Ó̊ü !ú›˛yÓ̊y!Ó̊ !Ó̊¶˛y£z¶˛ƒy Ï̂úÓ̊ ˆ«˛ Ï̂e òy›˛Ñ˛ !äÈú

xòƒì˛õ ¢yÇfl ,̨Ò!ì˛Ñ˛ õyïƒõ– 1904ÈÙÈ~ ~ƒy!Ó !Ì Ï̂Î˚›˛yÓ˚ ≤Ã!ì˛!¤˛ì˛ Ñ˛ Ï̂Ó˚ £ẑ ÏÎ˚›˛¢ñ ˆú!v˛ ˆ@˘ÃÜ!Ó˚ñ ~v˛ÁÎ˚yv≈̨

õy!›≈̨ òÈÙÈÓ˚y xy£z!Ó˚ü xyï%!òÑ˛ì˛yÓ˚ !¶˛ì˛ fl įy˛ôò Ñ˛ Ï̂Ó˚ò– ˆ¢!îÑ˛ ˆÌ Ï̂Ñ˛ ˆîÖ Ï̂ú £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛ Ï̂Ñ˛Ó˚ xòƒÓ˚Ñ˛õ

~Ñ˛!›˛ õyey xy Ï̂äÈ– ~äÈyv ¸̨y xyõy Ï̂îÓ˚ fl˛øÓ˚í Ñ˛Ó˚y v z̨!â˛ì˛ ˆÎñ ~ƒy!Ó !Ì Ï̂Î˚›˛yÓ˚ ≤Ã!ì˛¤˛yÓ˚ ˛ôÓ˚ £ẑ ÏÎ˚›˛¢ òy›˛Ñ˛

!ò Ï̂Î˚ ˆÓü Ñ˛ Ï̂Î˚Ñ˛!›˛ ≤ÃÓı˛ !ú Ï̂Ö!äÈ Ï̂úò Samhain ˛ô!eÑ˛yÎ˚ Sv z̨Fâ˛yÓ˚í ˆ¢ÔÁ£zòV– ~Ñ˛!›˛ ≤ÃÓ Ï̂ı˛Ó˚ ˆü Ï̂°Ï

!ú Ï̂Ö!äÈ Ï̂úò ≠ ‘In Ireland, where the tide of life is rising, we turn, not to picture-
making, but to the imagination of personality.’ xòƒ ~Ñ˛!›˛ ≤ÃÓ Ï̂ı˛ !ì˛!ò ì §̨yÓ˚ òy›˛Ñ˛Ñ˛yÓ˚¢_yÓ˚

¶˛yÓòy ≤ÃÑ˛yü Ñ˛ Ï̂Ó˚̂ ÏäÈò Ö%Ó xyhs˛!Ó˚Ñ˛¶˛y Ï̂Ó ≠ ‘I want to create for myself an unpopular
theatre and an audience like a secret society where admission is by favour and
never to many.’ 4

 ~Ó˚ ≤ÃyÎ˚ ˛ô Ï̂ò Ï̂Ó˚y ÓäÈÓ˚ ˛ôÓ˚ £ẑ ÏÎ˚›˛¢ The Only Jealousy of Emer òy›˛ Ï̂Ñ˛Ó˚

›˛#Ñ˛yÎ̊ xyÓ̊Á !Óüî¶˛y Ï̂Ó ì §̨yÓ̊ òy›˛Ñ˛ ˆúÖyÓ̊ v ẑ̨ Ïjüƒ fl˛ô‹T Ñ˛ Ï̂Ó̊ò ≠

While writing these dance plays [The Dreaming of the Bones ~ÓÇ The
Only Jealousy of Emer], intended for some fifty people in a drawing
room or a studio, I have rejoiced in my freedom from the stupidity of an
ordinary audience... In writing these little plays I knew that I was creating
something which could only fully succeed in a civilization very unlike ours.
I think they should be written for some country where all classes share in
a half-mythological, half-philosophical folk-belief, which the writer and his
small audience lift into a new subtlety.5

Óyhfl˛!ÓÑ˛ x Ï̂Ì≈ 1917 ¢y Ï̂ú Ernest FenollosaÈÙÈÓ˚ xò)!îì˛ ãy˛ôy!ò ˆòy£‰ òy›˛Ñ˛ £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ ~Ñ˛ òì%̨ ò

ïÓ˚̂ ÏòÓ˚ òy›˛ Ï̂Ñ˛Ó˚ ¶˛yÓòy ~ Ï̂ò ˆîÎ˚ Îy ì §̨yÓ˚ ˛ôÓ˚Óì≈̨ #Ñ˛y Ï̂ú òy›˛ Ï̂Ñ˛ ˛ô!Ó˚fl˛≥%̨ ›˛ £ Ï̂Î˚ Á Ï̂‡˛ó ˆ¢ Ñ˛Ìy !ì˛!ò

~Ñ˛y!ïÑ˛ÓyÓ̊ fl ∫̨#Ñ˛yÓ̊ Ñ˛ Ï̂Ó̊ Ï̂äÈò ì §̨yÓ̊ ˆúÖyÎ̊– ~£z ≤Ã¶˛yÓ xydfl į Ñ˛Ó̊y £ẑ ÏÎ̊›˛ Ï̂¢Ó̊ ˛ô Ï̂«˛ ¢Ω˛Ó £ Ï̂Î̊!äÈú Ñ˛yÓ̊í

!ì˛!ò ~Ñ˛ òì%̨ ò òy›˛ƒ!ü Ï̂“Ó˚ ¢ı˛y Ï̂ò !äÈ Ï̂úò ˆÎÖy Ï̂ò ¶˛y°ƒ Á ¢ÇÜ#ì˛ Áì˛ Ï̂≤Ãyì˛ ã!v ¸̨ì˛– !Ñ˛ls˛ ~¢ Ï̂ÓÓ˚

v z̨̨ ô Ï̂Ó˚ !äÈú ì §̨yÓ˚ òy›˛ƒÑ˛y Ï̂Ó˚Ó˚ instinct– ˆ¢ Ñ˛Ìy !ì˛!ò !ò Ï̂ãÓ˚ õ%̂ ÏÖ£z Ó Ï̂ú Ï̂äÈò ≠ ‘I need a theatre,
I believe myself to be a dramatist; I desire to show events and not merely to tell
of them?’6

 xyõy Ï̂îÓ˚ £Î˚̂ Ïì˛y !Ñ˛ä%È›˛y xÓyÑ˛ úyÜ Ï̂Ó ~›˛y ¶˛yÓ Ï̂ú ˆÎñ 1923ÈÙÈ~ ¢y!£ Ï̂ì˛ƒ ˆòy Ï̂Óú

˛ô%Ó˚fl˛ÒyÓ˚ ˛ôyÁÎ˚yÓ˚ ˛ôÓ˚ ˆÎ Ó_,́ ì˛y !ì˛!ò ˆîò ˆ¢Öy Ï̂ò !ì˛!ò Ñ˛yÓ˚Á Ñ˛yÓ˚Á õ Ï̂ì˛y !ò Ï̂ãÓ˚ Óv ¸̨ £ Ï̂Î˚ Á‡˛yÓ˚
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Ñ˛Ìy Óy ˛ô!Ó˚Óy Ï̂Ó˚Ó˚ Ñ˛Ìy Ó Ï̂úò!ò– Ó Ï̂ú Ï̂äÈò xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ ãyì˛#Î˚ì˛yÓyî# ¢yÇfl ,̨Ò!ì˛Ñ˛ xy Ï̂®yú Ï̂òÓ˚ Ñ˛Ìy

~ÓÇ ~£z xy Ï̂®yú Ï̂ò Î§yÓ˚y !äÈ Ï̂úò ì §̨yÓ˚ ≤Ãïyò ¢D# ÙÙÙ ˆú!v˛ ˆ@˘ÃÜ!Ó˚ Á ãò !õ!úÇ›˛ò !¢ Ï̂DÓ˚ Ñ˛Ìy ÙÙÙ

~ÓÇ xy£z!Ó̊ü òy›˛ƒ xy Ï̂®yú Ï̂ò ~£z î%ã Ï̂òÓ̊ x˛ô!Ó̊£yÎ≈ ¶)̨ !õÑ˛yÓ̊ Ñ˛Ìy– Ó_,́ ì˛yÓ̊ ˆÜyv˛̧y Ï̂ì˛£z !ì˛!ò Ó Ï̂ú Ï̂äÈò

òy›˛ Ï̂Ñ˛Ó˚ ≤Ã!ì˛ ì §̨yÓ˚ ¢£ãyì˛ ≤ÃÓ,!_Ó˚ Ñ˛Ìy ≠ ‘Perhaps the English committee would never
have sent you my name if I had written no plays, no dramatic criticism, if my lyric
poetry had not a quality of speech practised upon the stage.’ 7

2

xyõÓ˚y ˆîÖúyõ ˆÎ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛ Á ˆ◊yì˛y !ò Ï̂Î˚ ˆÎ Óƒ!_´Üì˛ õì˛ ˆ¢=!ú ˛ô˛ô%úyÓ˚ !Ì Ï̂Î˚›˛yÓ˚

Óú Ï̂ì˛ Îy ˆÓyG˛y Ï̂òy £Î˚ñ ˆ¢Ó˚Ñ˛õ òÎ˚– ˆ¢ Ñ˛Ìy !ì˛!ò ‘A People’s Theatre’ S1919V ≤ÃÓ Ï̂ı˛

!ú Ï̂Ö Ï̂äÈò– xyõÓ˚y £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ˆÎ â˛yÓ˚!›˛ òy›˛ Ï̂Ñ˛Ó˚ ÓyÇúy xò%Óyî !ò Ï̂Î˚ xy Ï̂úyâ˛òy Ñ˛Ó˚Ó ˆ¢=!ú xòƒ!îÑ˛

ˆÌ Ï̂Ñ˛ Ü¶˛#Ó˚ ì˛yÍ˛ôÎ≈¢¡ôß¨ £ Ï̂úÁ Ö%Ó ~Ñ˛›˛y xy Ï̂úyv ¸̨ò ¢,!‹T Ñ˛ Ï̂Ó˚!ò ˆÎõò Ñ˛ Ï̂Ó˚!äÈú Cathleen ni
Houlihan S1920ñ Lady GregoryÈÙÈÓ˚ ¢ Ï̂D ˆÎÔÌ¶˛y Ï̂Ó !ú!Öì˛V Óy The Counltess Cathleen
SˆÎ òy›˛Ñ˛ ¶˛#°Ïí !Óì˛Ñ≈̨  ¢,!‹T Ñ˛ Ï̂Ó˚!äÈúV– 1913 ¢y Ï̂ú UrbanaÈÙÈˆì˛ Ó˚Ó#wòyÌ Cathleen ni
Houlihan Á xòƒyòƒ òy›˛Ñ˛ ˆî Ï̂Ö Ö%Ó£z xy≤’%ì˛ £ Ï̂Î˚ £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ !ú Ï̂Ö!äÈ Ï̂úò ≠ ‘I cannot tell you
how deeply moved I was, particularly by “Cathleen ni Houlihan”. Its effect is still
haunting me.’ 8

 Ó˚Ó#wòy Ï̂ÌÓ˚ Óƒ!_´Üì˛ SxÓ!ü‹TV ¢Ç@˘Ã Ï̂£ xÓüƒ The Hour-Glass äÈyv ¸̨y xòƒ

ˆÑ˛yòÁ òy›˛ Ï̂Ñ˛Ó˚ £!î¢ ˆõ Ï̂ú òy– Ó˚Ó#wòy Ï̂ÌÓ˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛ ˆîÖyÓ˚ xÓüƒ ˆÑ˛yòÁ ≤Ã¶˛yÓ Óyày!ú

õò Ï̂ò ˛ô Ï̂v ¸̨!òñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ Cathleen ni Houlihan ÈÙÈ~Ó˚ õ Ï̂ì˛y ˆîüyd Ï̂ÓyïÑ˛ òy›˛Ñ˛ ˆÎÖy Ï̂ò ì˛#Ó 

ãyì˛#Î˚ì˛yÓyî ~ÓÇ Ó˚_´«˛Î˚# ¢Ç@˘Ãy Ï̂õÓ˚ xy£πyò xy Ï̂äÈ– òy›˛Ñ˛!›˛ ˆúÖy 1798ÈÙÈ~ ö˛Ó˚y!¢ ¢y£y Ï̂Îƒ xy£z!Ó˚ü

!Ó Ï̂î y£ ¢Çá!›˛ì˛ Ñ˛Ó̊yÓ̊ ˛ô›˛¶)̨ !õÑ˛yÎ̊ ~ÓÇ ˆ¢Öy Ï̂ò ≤Ãïyò òyÓ̊#â˛!Ó̊e v z̨̨ ô!fl įì˛ £ Ï̂FäÈ õyì,̨ ¶)̨ !õ xyÎ̊yÓ̊úƒy Ï̂u˛Ó̊

≤Ãì˛#Ñ˛ !£ Ï̂¢ Ï̂Ó–

xyõÓ˚y ~£z ≤ÃÓ Ï̂ı˛Ó˚ ˆÜyv ¸̨y Ï̂ì˛£z xò%Óy Ï̂îÓ˚ ideology ~ÓÇ poetics ÈÙÈ~Ó˚ Ñ˛Ìy v ẑ̨ ÏÕ‘Ö Ñ˛ Ï̂Ó˚!äÈ– !Ñ˛ls˛

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ˆÎ òy›˛Ñ˛!›˛ ≤ÃÌõ ÓyÇúyÎ˚ xò)!îì˛ £ Ï̂Î˚̂ ÏäÈ ˆ¢!›˛ The Land of Heart’s Desire–

!m Ï̂ãüâ˛w ˆ¢ò Ú£*î Ï̂Î˚Ó˚ xyÑ˛y!A«˛ì˛ ˆîüÛ !ü Ï̂Ó˚yòy Ï̂õ òy›˛Ñ˛!›˛Ó˚ xò%Óyî Ñ˛ Ï̂Ó˚ Ú≤ÃÓy¢#Û ˛ô!eÑ˛yÓ˚ ˜ÓüyÖ

1322ÈÙÈ~Ó˚ ≤ÃÌõ ¢ÇÖƒyÎ˚ ≤ÃÑ˛yü Ñ˛ Ï̂Ó˚ò– !ü Ï̂Ó˚yòy Ï̂õÓ˚ xò%Óyî ˆÎõò xy«˛!Ó˚Ñ˛ñ ˆì˛õ!ò xò%ÓyîÑ˛ Ï̂Ñ˛

xòƒ ˆÑ˛yòÁ ¢õ¢ƒyÓ˚ ¢¡ø%Ö#ò £ Ï̂ì˛ £Î˚!ò Ñ˛yÓ˚í ~!›˛ ~Ñ˛!›˛ Ñ˛“ãÜ Ï̂ì˛Ó˚ òy›˛Ñ˛ ~ÓÇ ~Ó˚ ˛ô›˛¶)̨ !õÑ˛y

≤Ãyâ˛#òÑ˛yú– xy£z!Ó˚ü Á ¶˛yÓ˚ì˛#Î˚ ≤Ãyâ˛#òÑ˛y Ï̂úÓ˚ ˜îò!®ò ã#Óò Á !ÓŸªy Ï̂¢Ó˚ õ Ï̂ïƒ x Ï̂òÑ˛ !õú xy Ï̂äÈó

~äÈyv ¸̨y ~Ñ˛yB˛ òy›˛Ñ˛ £ÁÎ˚yÓ˚ îÓ˚&í Ó,£Í õM˛È¢IyÓ˚Á ˆÑ˛yòÁ ≤Ã Ï̂Î˚yãò £Î˚!ò– xò%ÓyîÑ˛ ˆÑ˛Óúõye

Ñ˛ Ï̂Î˚Ñ˛!›˛ â˛!Ó˚̂ ÏeÓ˚ !î!üÑ˛Ó˚̂ ÏíÓ˚ õyïƒ Ï̂õ òy›˛Ñ˛!›˛Ó˚ ~Ñ˛!›˛ fl ∫̨y¶˛y!ÓÑ˛ ÓyÇúy Ó˚*˛ô ≤Ãîyò Ñ˛Ó˚̂ Ïì˛ ¢ö˛ú

£ Ï̂Î˚̂ ÏäÈò– õ)ú òy›˛ Ï̂Ñ˛Ó˚ xy£z!Ó˚ü â˛!Ó˚̂ ÏeÓ˚ Óî Ï̂ú !m Ï̂ãüâ˛w ~ Ï̂ò Ï̂äÈò òyõ£#ò â˛!Ó˚e ÙÙÙ Ñ˛ì≈̨ yñ !Ü!ß¨ñ ˛ô%eñ

Óï)ñ =Ó̊&‡˛yÑ%̨ Ó̊ÈÙÈˆÑ˛– õ)̂ ÏúÓ̊ ¢ Ï̂D !õú ˆÑ˛Óú ˛ô!Ó̊â˛y!úÑ˛y!›˛Ó̊– xyõy Ï̂îÓ̊ £Î̊ Ï̂ì˛y õ Ï̂ò ˛ôv˛̧ Ï̂Ó ˆÓ Ö Ï̂›˛Ó̊ Mr
Puntila & His Man MattiÈÙÈˆÑ˛ ˆüÖÓ˚ â˛ Ï̂Ry˛ôyïƒyÎ˚ ˆÑ˛õò ˛ôls˛ úy£y òy Ï̂õ !î!üÑ˛Ó˚í Ñ˛ Ï̂Ó˚!äÈ Ï̂úò–

!m Ï̂ãüâ˛ Ï̂wÓ˚ õ Ï̂ïƒ ˆ¢£z ïÓ˚̂ ÏòÓ˚ ˆÑ˛yòÁ witÈÙÈ~Ó˚ äÈ›˛y òy Ï̂õÓ˚ !î!üÑ˛Ó˚̂ ÏíÓ˚ ˆ«˛ Ï̂e ˛ôy£z òy– ÓÓ˚Ç !ì˛!ò

x Ï̂òÑ˛›˛y ¢yÓïyòì˛y xÓú¡∫ò Ñ˛ Ï̂Ó˚£z õ)ú òy Ï̂õÓ˚ Ó˚*˛ôyhs˛Ó˚ á›˛yò!ò– òy›˛Ñ˛ Óy xòƒyòƒ ˆÎ ˆÑ˛yòÁ

xò%Óy Ï̂îÓ˚ ˆ«˛ Ï̂e õ)ú ˆ›˛: Ï̂›˛Ó˚ £z!ì˛£y¢ ë˛yÑ˛y ˛ô Ï̂v ¸̨ ÎyÎ˚ Ñ˛yÓ˚í xò)!îì˛ Ó˚*˛ô ˆ¢£z £z!ì˛£y¢ Ó£ò Ñ˛ Ï̂Ó˚

òy– Ñ˛y Ï̂ã£z xyõy Ï̂îÓ˚ !mì˛#Î˚ v z̨k,̨ !ì˛ Ï̂ì˛ Walter Benjamin ˆÎ Ó Ï̂ú Ï̂äÈò ˆÎ xò%ÓyîÑ˛ Óy xò%Óyî ˆÎ

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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ˆÑ˛yòÁ ¢y!£ì˛ƒÑ˛õ≈ Ï̂Ñ˛ ‘continued life’ ˆîÎ˚ñ ˆ¢£z ‘continued life’ x Ï̂òÑ˛yÇ Ï̂ü Ö![˛ì˛– ~Ñ˛Ìy

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ xòƒyòƒ òy›˛ Ï̂Ñ˛Ó˚ ÓyÇúy xò%Óy Ï̂îÓ˚ ˆ«˛ Ï̂eÁ ≤Ã Ï̂Îyãƒ– The Land of Heart’s Desire
xy£z!Ó̊ü ˆúyÑ˛ÜyÌyÓ̊ v z̨̨ ôÓ̊ !¶˛!_ Ñ˛ Ï̂Ó̊ ˆúÖy– òy›˛Ñ˛!›˛ £ẑ ÏÎ̊›˛¢ ˆú Ï̂Öò ì˛ÍÑ˛yú#ò !ÓÖƒyì˛ õM˛È x!¶˛ Ï̂òe#

ˆöœ̨ y Ï̂Ó˚™ ö˛yÓ˚ÈÙÈ~Ó˚ xò%̂ ÏÓ˚y Ï̂ï– !Ñ˛ls˛ ˛ôÓ˚#Ó˚y ~Ñ˛ x¢%Ö# Ü,£Óï)̂ ÏÑ˛ ì §̨yÓ˚ !òÓ˚yò® ã#Óò ˆÌ Ï̂Ñ˛ â%̨ !Ó˚ Ñ˛ Ï̂Ó˚

!òˆÏÎ˚ ÎyÁÎ˚yÓ˚ ˆúyÑ˛Ñ˛ÌyÓ˚ xyv ¸̨y Ï̂ú ¢%Æ Ó˚̂ ÏÎ˚̂ ÏäÈ £zÓ Ï̂¢ Ï̂òÓ˚ A Doll’s House òy›˛ Ï̂Ñ˛Ó˚ «˛#í ≤Ã!ì˛ïπ!òñ

ˆÎ!›˛ ÓyÇúy xò%Óy Ï̂î ˆÑ˛y Ï̂òy¶˛y Ï̂Ó£z ö%̨ Ï̂›˛ Á Ï̂‡˛!ò– ì˛ Ï̂Ó !m Ï̂ãüâ˛ Ï̂wÓ˚ xò%Óyî xyõy Ï̂îÓ˚ ~£z £z!Dì˛ ˆîÎ˚

ˆÎ 1915ÈÙÈˆì˛ £ẑ ÏÎ̊›˛ Ï̂¢Ó̊ Ñ˛!Óì˛y òÎ̊ñ òy›˛Ñ˛Á Óyày!ú Ï̂Ñ˛ !Ñ˛ä%È›˛y ˆ›˛ Ï̂ò!äÈú– ~£z ¢õÎ̊Ñ˛y Ï̂ú£z x!ãì˛Ñ%̨ õyÓ̊

â˛e´Óì≈̨ # xy£z!Ó˚ü Ñ˛!Ó Á Ñ˛!Óì˛y ~ÓÇ xy£z!Ó˚ü !Ó˚¶˛y£z¶˛ƒyú !ò Ï̂Î˚ Ñ˛ Ï̂Î˚Ñ˛!›˛ ≤ÃÓı˛Á ˆú Ï̂Öò !Ó!¶˛ß¨

˛ôeÈÙÈ˛ô!eÑ˛yÎ˚– Ñ˛y Ï̂ã£z xy£z!Ó˚ü ¢y!£ Ï̂ì˛ƒñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ !ò Ï̂Î˚ñ !Ñ˛ä%È›˛y v z̨Í¢y£ £ÁÎ˚y fl ∫̨y¶˛y!ÓÑ˛–

ˆ¢!îÑ˛ ˆÌ Ï̂Ñ˛ !m Ï̂ãüâ˛ Ï̂wÓ˚ The Land of Heart’s DesireÈÙÈ~Ó˚ xò%Óyî xyõy Ï̂îÓ˚ ¢yÇfl ,̨Ò!ì˛Ñ˛ ˆ«˛ Ï̂e

=Ó˚&c˛ô)í≈ ¢Ç Ï̂Îyãò– ì˛ Ï̂Ó ~£z xò%Óyî ≤ÃÓy¢# ˛ô!eÑ˛y Ï̂ì˛£z xyÓk˛ ˆÌ Ï̂Ñ˛ Ï̂äÈ– ãòõyò Ï̂¢ ~Ó˚ ≤Ã¶˛yÓ á›˛yÓ˚

ˆÑ˛yò !â˛£´ xyõy Ï̂îÓ̊ Ñ˛y Ï̂äÈ ˆò£z–

3

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ã#ÓjüyÎ˚ xyÓ˚Á ~Ñ˛!›˛ òy›˛Ñ˛ xò)!îì˛ £Î˚– ¢%ï#wòyÌ î_ The Resurrection òy›˛Ñ˛!›˛

˛ô%òÓ˚&I#Óò òy Ï̂õ xò%Óyî Ñ˛ Ï̂Ó˚ò 1936 ¢y Ï̂ú ~ÓÇ ˛ô!Ó̊â˛Î̊ ˛ô!eÑ˛yÎ˚ ~£z xò%Óyî!›˛ ≤ÃÑ˛y!üì˛ £Î˚–

£ẑ ÏÎ˚›˛¢ òy›˛Ñ˛!›˛ ≤ÃÌõ õM˛Èfl į Ñ˛Ó˚yò 1934ÈÙÈ~Ó˚ 30 ˆü ã%úy£zñ Î!îÁ 1931 ¢y Ï̂ú òy›˛Ñ˛!›˛ ≤ÃÑ˛y!üì˛

£Î˚– õ)ú òy›˛ Ï̂Ñ˛Ó˚ õ%ÖÓı˛ ¢%ï#wòyÌ ˆÑ˛ò Óyî !î Ï̂Î˚̂ ÏäÈò ˆ¢ Ñ˛ÌyÓ˚ ˆÑ˛yòÁ ÓƒyÖƒy !ì˛!ò ˆîò!ò– õ)ú

òy›˛ Ï̂Ñ˛Ó̊ õ%ÖÓ Ï̂ı˛ £ẑ ÏÎ̊›˛¢ ˆÎ Ñ˛Ìy=!ú !ú Ï̂Ö Ï̂äÈò ˆ¢=!úÓ̊ ¢yÓ̊Ólfl˛ £ú ˆÎ !ì˛!ò ~ƒy!Ó !Ì Ï̂Î̊›˛y Ï̂Ó̊Ó̊ x˛ôÓ̊

~Ñ˛!›˛ «%̨ î  õ Ï̂M˛ÈÓ˚ Ñ˛Ìy õyÌyÎ˚ ˆÓ˚̂ ÏÖ£z õM˛È¢IyÓ˚ ˛ô!Ó˚Óì≈̨ ò Ñ˛ Ï̂Ó˚!äÈ Ï̂úò– ì˛yäÈyv ¸̨y !ì˛!ò òy›˛Ñ˛!›˛ !òÓ≈y!â˛ì˛

îü≈̂ ÏÑ˛Ó˚ ãòƒ£z !ú Ï̂Ö!äÈ Ï̂úò– ~õò!Ñ˛ ì §̨yÓ˚ õ Ï̂ò £ Ï̂Î˚!äÈú òy›˛Ñ˛!›˛Ó˚ !Ó°ÏÎ˚Ólfl˛ ~õò£z ˆÎ £zÇúƒyu˛ Óy

xyÎ˚yÓ˚úƒyu˛ ˆÑ˛y Ï̂òyÖy Ï̂ò£z òy›˛Ñ˛!›˛ õM˛Èfl į Ñ˛Ó˚yÓ˚ v z̨̨ ô Ï̂ÎyÜ# òÎ˚– ì˛ Ï̂Ó xq$ì˛¶˛y Ï̂Ó £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ˆÎ â˛yÓ˚!›˛

òy›˛Ñ˛ ÓyÇúyÎ˚ xò)!îì˛ £ Ï̂Î˚̂ ÏäÈó ì˛yÓ˚ õ Ï̂ïƒ ˛ô%òÓ˚&I#ÓòÈÙÈ£z ~Ñ˛õye ˆÎ!›˛ õM˛Èfl į £ Ï̂Î˚̂ ÏäÈ 1965ÈÙÈ~

ÎyîÓ˛ô%Ó˚ !ÓŸª!Óîƒyú Ï̂Î˚Ó˚ ì%̨ úòyõ)úÑ˛ ¢y!£ì˛ƒ !Ó¶˛y Ï̂Ü £z Ï̂Î˚›˛ Ï̂¢Ó˚ üì˛Ó°Ï≈ ˛ôyúò v˛z˛ôú Ï̂«˛– ¢%ì˛Ó˚yÇ Ö%Ó£z

¢#!õì˛ ~Ñ˛ ˛ô!Ó̊¢ Ï̂Ó̊ òy›˛Ñ˛!›˛ ˆîÖy Ï̂òy £Î̊–

£ẑ ÏÎ˚›˛¢ !Ö fi›˛yò ïõ≈̂ ÏÑ˛ ˆÑ˛w Ñ˛ Ï̂Ó˚ î%!›˛ òy›˛Ñ˛ ˆú Ï̂Öò ÙÙÙ Calvary S1921V ~ÓÇ The
Resurrection S1931V– !Ñ˛ls˛ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ !Ö fi›˛ïõ≈ ¶˛yÓòy Ï̂Ñ˛ Ó%G˛ Ï̂ì˛ ˆÜ Ï̂ú xy Ï̂Ü Ó%G˛ Ï̂ì˛ £ Ï̂Ó ì §̨yÓ˚

!ò Ï̂ãÓ˚ ¢,!‹T Ñ˛Ó˚y £z!ì˛£y Ï̂¢Ó˚ ~Ñ˛ xq$ì˛ ïyÓ˚íy Ï̂Ñ˛– £z Ï̂Î˚›˛¢ ¢¶˛ƒì˛yÓ˚ £z!ì˛£y¢ Ï̂Ñ˛ ì˛§yÓ˚ !ò Ï̂ãÓ˚ Ñ˛“òyÎ˚

¢,!‹T Ñ˛ Ï̂Ó̊ Ï̂äÈò ~Ñ˛ â˛úõyò Ó,̂ Ï_Ó̊ Ó̊* Į̈̂ ô– ~£z Ó,̂ Ï_Ó̊ Ü!ì˛ü#úì˛yÓ̊Á x Ï̂òÑ˛ Ö%§!›˛òy!›˛ xy Ï̂äÈñ xy Ï̂äÈ x Ï̂òÑ˛

ã!›˛úì˛y– ˆ¢yãy¶˛y Ï̂Ó ~ Ï̂Ñ˛ Óúy òy ˆÜ Ï̂úÁ xyõÓ˚y Óú Ï̂ì˛ ˛ôy!Ó˚ ˆÎ £ẑ ÏÎ˚›˛¢ !@˘ÃÑ˛ Á ˆÓ˚yõyò ¢¶˛ƒì˛y Ï̂Ñ˛

ˆîˆÏÖˆÏäÈò primary !£ˆÏ¢ˆÏÓ– Primary Óú Ï̂ì˛ £ẑ ÏÎ˚›˛¢ ˆÓyG˛y Ï̂ì˛ â˛y£ẑ ÏäÈò ~õò ¢¶˛ƒì˛y ˆÎ!›˛

¢!¡ø!úì˛¶˛yÓy˛ôß¨ ~ÓÇ ÎyÓ˚ õ Ï̂ïƒ Ó˚̂ ÏÎ˚̂ ÏäÈ ˜òÓƒ≈!_´Ñ˛ ¢ Ï̂ì˛ƒÓ˚ x Ï̂ß∫°Ïí– ~£z ïÓ˚̂ ÏòÓ˚ ¢¶˛ƒì˛y Ï̂Ñ˛ ˜òÓƒ≈!_´Ñ˛

Ó Ï̂ú£z £z Ï̂Î˚›˛¢ !â˛!£´ì˛ Ñ˛ Ï̂Ó˚̂ ÏäÈò– ~Ó˚ !Ó˛ôÓ˚# Ï̂ì˛ Ó˚̂ ÏÎ˚̂ ÏäÈ antithetical ÎyÓ˚ ˜Ó!ü‹Tƒ £ú Óƒ!_´ Ï̂Ñ˛!wÑ˛ì˛yñ

xydÓyîñ ˆ¢Ô®Î≈ ~ÓÇ ¢,!‹Tü#úì˛y– !Ö fi›˛˛ô)Ó≈ ¢¶˛ƒì˛yÓ̊ !òÎ̊!õì˛ Ñ˛yúe´õ ˆü°Ï £ÁÎ̊yÓ̊ ˛ôÓ̊ xy¢ Ï̂Ó !Ö fi›˛#Î̊

¢¶˛ƒì˛y Îy antithetical– ~ Ï̂«˛ Ï̂e £ẑ ÏÎ˚›˛¢ ˛ôy‡˛Ñ˛ Ï̂îÓ˚ ‘The Second Coming’ Ñ˛!Óì˛yÓ˚ Ñ˛Ìy õ Ï̂ò

˛ôv ¸̨̂ Ïì˛ ˛ôy Ï̂Ó˚– Calvary ~ÓÇ The ResurrectionÈÙÈ~ £ẑ ÏÎ˚›˛¢ !ò!õ≈ì˛ Ñ˛yúe´ Ï̂õÓ˚ â˛ Ï̂e´Ó˚ ≤Ã¶˛yÓ

¶˛y Ï̂úy¶˛y Ï̂Ó ≤Ãì˛ƒ«˛ Ñ˛Ó˚y ÎyÎ˚– !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ ÎÖò î%!›˛ ˆ«˛ Ï̂e£z !ì˛!ò !Î÷ Ï̂Ñ˛ {ŸªÓ˚ÈÙÈõyòÓ !£ Ï̂¢ Ï̂Ó
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ˆîÖ Ï̂äÈò– ˛ô%òÓ˚&I#ÓòÈÙÈ~ xyõÓ˚y ˆîÖ!äÈ {ŸªÓ˚ õyòÓ Ó˚*˛ô ïyÓ˚í Ñ˛ Ï̂Ó˚ õ,ì%̨ ƒÓÓ˚í Ñ˛Ó˚̂ ÏäÈò (life-in-
death); xòƒ!î Ï̂Ñ˛ õyò%°Ï {Ÿª Ï̂Ó˚Ó˚ õ,ì%̨ ƒÓ˚*˛ô @˘Ã£í Ñ˛Ó˚̂ ÏäÈ (death-in-life)– ~£z òy›˛ Ï̂Ñ˛Ó˚ !Ó°ÏÎ˚Ólfl˛Ó˚ Ö%Ó

¢Ó˚ú#Ñ˛Ó˚í ¢Ω˛Ó òÎ˚– ì˛ Ï̂Ó xyõÓ˚y ˆîÖ!äÈ ˆÎ òy›˛ Ï̂Ñ˛Ó˚ tension î§y!v ¸̨̂ ÏÎ˚ Ó˚̂ ÏÎ˚̂ ÏäÈ î%!›˛ !Ó˛ôÓ˚#ì˛ â˛!Ó˚̂ ÏeÓ˚

¢!ı˛«˛ Ï̂í– ~Ñ˛!î Ï̂Ñ˛ Ó˚̂ ÏÎ˚̂ ÏäÈ !@˘ÃÑ˛ ˆîÓì˛y v˛y Ï̂Î˚yòy£z¢y¢ Á xòƒ!î Ï̂Ñ˛ Ó˚̂ ÏÎ˚̂ ÏäÈò !Î÷– xyõÓ˚y ˆîÖ!äÈ ˆÎ

v˛y Ï̂Î˚yòy£z¢y Ï̂¢Ó˚ ò,üÇ¢ õ,ì%̨ ƒ ~ÓÇ ì˛yÓ˚ ÓyÍ¢!Ó˚Ñ˛ ˛ô%òÓ˚&ayò Óy ˛ô%òã≈ß√ñ !Î÷Ó˚ õ,ì%̨ ƒ Á ˛ô%òÓ˚&I#Ó Ï̂òÓ˚

¢ Ï̂D xyÜyõ ¢yî,̂ ÏüƒÓ̊ Óyì≈̨ y Ó£ò Ñ˛ Ï̂Ó̊– òy›˛ Ï̂Ñ˛ ˆîÖ!äÈ v˛y Ï̂Î̊yòy£z¢y Ï̂¢Ó̊ ¶˛_´ Ï̂îÓ̊ v z̨jyõ ò,ì˛ƒ ˆÑ˛õò¶˛y Ï̂Ó

ˆ¢£z Óy!v ¸̨!›˛Ó˚ ¢¡ø%̂ ÏÖ ~ Ï̂¢ üyhs˛ £ Ï̂Î˚ Îy Ï̂FäÈ ˆÎÖy Ï̂ò ì˛yÓ˚y xò%¶˛Ó Ñ˛Ó˚̂ ÏäÈ õ,ì˛ !Î÷Ó˚ ≤Ã Ï̂Óü ì §̨yÓ˚ ~Ñ˛yhs˛

xò%Üì˛ !ü°Ïƒ Ï̂îÓ̊ Ó̊«˛y Ï̂Ì≈– Ñ˛y Ï̂ã£z òy›˛ Ï̂Ñ˛Ó̊ ÷Ó̊& Ï̂ì˛ ˆÎ xy˛ôyì˛!Ó!FäÈß̈ì˛y Ó̊ Ï̂Î̊ Ï̂äÈñ òy›˛ Ï̂Ñ˛Ó̊ x@˘ÃÜ!ì˛Ó̊ ¢ Ï̂D

¢ Ï̂D xyõÓ˚y xò%¶˛Ó Ñ˛!Ó˚ v˛y Ï̂Î˚yòy£z¢y¢ Á !Î÷Ó˚ õ,ì%̨ ƒ Á ˛ô%òÓ˚&ay Ï̂òÓ˚ ¶˛yÓÜì˛ !õ Ï̂úÓ˚– òy›˛ Ï̂Ñ˛ ˆÎ

!ì˛ò!›˛ â˛!Ó˚e ÙÙÙ !@˘ÃÑ˛ñ !£Ó & ~ÓÇ !¢!Ó˚Î˚yò ÙÙÙ ì §̨yÓ˚y ≤Ã Ï̂ì˛ƒ Ï̂Ñ˛£z ~£z ˛ô!Ó˚!fl į!ì˛ Ï̂ì˛ !Ó!fl˛øì˛ Á !Óºyhs˛– !Ñ˛ls˛

!@˘ÃÑ˛ Á !£Ó & î%ã Ï̂ò£z !Î÷Ó˚ ˙Ÿª!Ó˚Ñ˛ Ó˚* Į̈̂ ôÓ˚ ≤Ãõyí â˛yÎ˚– ~Ñ˛õye !¢!Ó˚Î˚yòñ Îy Ï̂Ñ˛ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ¶˛yÓòyÎ˚

antithetical Óy subjective Óúy â˛ Ï̂úñ !ÓŸªy¢ Ñ˛ Ï̂Ó˚ ˆÎ Îy Î%!_´ÈÙÈx!ì˛!Ó˚_´ Óy irrational ˆ¢!›˛ˆÏÑ˛

ˆõ Ï̂ò !ò Ï̂ì˛ £ Ï̂Óñ ˆõ Ï̂ò !ò Ï̂ì˛ £ Ï̂Ó ˆÎ ~Ñ˛ãò ˆîÓì˛y õyòÓÓ˚* Į̈̂ ô ãß√ !ò Ï̂Î˚ õyò%̂ Ï°ÏÓ˚ õ Ï̂ì˛y õ,ì%̨ ƒÁ

ÓÓ˚í Ñ˛Ó˚̂ Ïì˛ ˛ôy Ï̂Ó˚òñ !Ñ˛ls˛ x˛ôÓ˚!î Ï̂Ñ˛ ˆÎ Ï̂£ì%̨  !ì˛!ò ˙Ÿª!Ó˚Ñ˛ ü!_´Ó˚ x!ïÑ˛yÓ˚#ñ !ì˛!ò ~£z ãß√ÈÙÈõ,ì%̨ ƒÓ˚ â˛e´

x!ì˛e´õ Ñ˛ Ï̂Ó˚ õyò%°ÏÓ˚* Į̈̂ ô ˛ô%òÓ˚yÜõò Ñ˛Ó˚̂ Ïì˛ ˛ôy Ï̂Ó˚ò ì §̨yÓ˚ ˜îÓ ü!_´Ó˚ ˆÑ˛y Ï̂òyÓ˚Ñ˛õ «˛Î˚ òy Ñ˛ Ï̂Ó˚–

ò Ï̂Ó˚ü =£ ì §̨yÓ˚ ¶)̨ !õÑ˛yÎ˚ !ú Ï̂Ö Ï̂äÈò ˆÎ ¢%ï#wòyÌ Úxò%Ñ˛¡ô#Î˚ £z!ì˛£y Ï̂¢Ó˚ x Ï̂õyá ü!_´ Ï̂ì˛Û !ÓŸªy¢#

!äÈ Ï̂úòñ ˆÎõò !äÈ Ï̂úò £ẑ ÏÎ˚›˛¢ñ ~ÓÇ ˆ¢ Ñ˛yÓ˚̂ Ïí£z ~£z ÚÑ˛yÓƒòy Ï̂›˛ƒÓ˚ !ì˛!ò x!â˛Ó˚yÍ xò%Óyî Ñ˛ Ï̂Ó˚!äÈ Ï̂úò–Û

~Ñ˛Ìy !‡˛Ñ˛£z ˆÎ ¢%ï#wòyÌ £ẑ ÏÎ˚›˛¢ Îb¢£Ñ˛y Ï̂Ó˚ ˛ô Ï̂v ¸̨!äÈ Ï̂úò ~ÓÇ ì §̨yÓ˚ !ò Ï̂ãÓ˚ ¢Ç@˘Ã Ï̂£Ó˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚

Ñ˛yÓƒ@˘Ãs į Ó̊Ó#wòyÌ Ï̂Ñ˛ ïyÓ̊Á !î Ï̂Î̊!äÈ Ï̂úò– xò%Óy Ï̂îÓ̊ î,!‹T Ï̂ì˛ ¢%ï#wòyÌ Î Ï̂Ì‹T Îbü#ú ~ÓÇ !@˘ÃÑ˛ñ !£Ó & Á

!¢!Ó˚Î˚yòÈÙÈ~Ó˚ õ Ï̂ïƒ ˆÎ !Óì˛Ñ≈̨  ˆ¢›˛y !ì˛!ò Ö%Ó£z îÈ,ë ¸̨¶˛y Ï̂Ó ö%̨ !›˛ Ï̂Î˚ ì%̨ Ï̂ú Ï̂äÈò ¢yÓú#ú ÓyÇúyÎ˚– òy›˛ Ï̂Ñ˛Ó˚

Üyò=!ú Ï̂Ñ˛Á !ì˛!ò ÎÌyÎÌ äÈ Ï̂®£z xò%Óyî Ñ˛ Ï̂Ó˚̂ ÏäÈò ~ÓÇ î%ÈÙÈ~Ñ˛!›˛ Óyày!úÎ˚yòyñ ˆÎõò manÈÙÈˆÑ˛

¶˛î ̂ ÏúyÑ˛ Óúy äÈyv ¸̨yñ ˆì˛õò ˆÑ˛yòÁ !Ñ˛ä%È£z Ö›˛Ñ˛y úyÜyÓ˚ õ Ï̂ì˛y òÎ˚– ≤ÃŸ¿ £ Ï̂FäÈñ 1936 ¢yú!›˛ ÓyÇúyÓ˚

£z!ì˛£y Ï̂¢ Î Ï̂Ì‹T ¢ÇÑ˛›˛õÎ̊ ¢õÎ̊– ~£z òy›˛ Ï̂Ñ˛ ˆÎ î%!›˛ !Ó˛ôÓ̊#ì˛ â˛!Ó̊ Ï̂eÓ̊ ¢¶˛ƒì˛yÓ̊ ¢!ı˛«˛ Ï̂íÓ̊ õ%£)ì≈̨  xyõÓ̊y

ˆîÖ Ï̂ì˛ ˛ôy£zñ ˆÎ ¢ÇÑ˛ Ï̂›˛Ó˚ñ ¶˛#!ì˛Ó˚ Ñ˛Ìy !@˘ÃÑ˛ Óú Ï̂äÈñ ì˛yÓ˚ ˆ˛ôäÈ Ï̂ò !Ñ˛ xyõy Ï̂îÓ˚ ˆÑ˛yòÁ ¢ÇÑ˛ Ï̂›˛Ó˚ !â˛£´

ˆò£z⁄  ‘The Second Coming’ Ñ˛!Óì˛yÎ˚ £ẑ ÏÎ˚›˛¢ ˆî!Ö Ï̂Î˚̂ ÏäÈò ˆÎ !Ö ̂ Ïfi›˛Ó˚ !mì˛#Î˚ xyÜõò £ Ï̂Ó

¶˛Î˚yÓ£– ~ÓÇ ˆ£Ó˚yÑœ̨ y£z›˛y Ï̂¢Ó˚ ˆ¢£z ≤Ãyâ˛#ò Óyí#Á ¢yÌ≈Ñ˛ £ Ï̂Ó ≠ “God and man die each other’s
life, live each other’s death”– ã#Ó Ï̂òÓ˚ / ¢¶˛ƒì˛yÓ˚ ~£z xyhs˛É≤Ã Ï̂ÓüÑ˛yÓ˚# Ñ˛yúâ˛e´ â˛ú Ï̂ì˛£z

ÌyÑ˛ Ï̂Ó–

ˆÎ ¢ÇÑ˛ Ï̂›˛Ó˚ Ñ˛Ìy xyõÓ˚y Óú!äÈñ ˆ¢ ¢ÇÑ˛›˛ ¢%ï#wòy Ï̂ÌÓ˚ Óƒ!_´Üì˛ ã#Ó Ï̂òÓ˚ òÎ˚– ˆ¢!›˛ ˆÎõò¶˛y Ï̂Ó

xyhs˛ã≈y!ì˛Ñ˛ ˆì˛õ!ò ≤Ã Ï̂Îyãƒ ¶˛yÓ˚ì˛#Î˚ Ó˚yã Ï̃ò!ì˛Ñ˛ ˆ«˛ Ï̂e– !ì˛!ò Ó˚Ó#wòy Ï̂ÌÓ˚ ¢D# !£ Ï̂¢ Ï̂Ó ~ÓÇ ˛ô Ï̂Ó˚

!Ñ˛ä%È›˛y ~Ñ˛y£z ºõí Ñ˛ Ï̂Ó˚ò S£zv ẑ̨ ÏÓ˚y˛ôñ Ñ˛yòyv˛y Á õy!Ñ≈̨ ò Î%_´Ó˚y‹T…V– ¢yú!›˛ 1929– ì˛ì˛!î Ï̂ò ÓyÇúyÎ˚

Üyı˛#Ó˚ ≤Ã¶˛yÓ Ñ˛õ Ï̂ì˛ ÷Ó˚& Ñ˛ Ï̂Ó˚̂ ÏäÈñ òì%̨ ò Ñ˛ Ï̂Ó˚ ˆã Ï̂Ü v ẑ̨ Ï‡˛ Ï̂äÈ !Ó≤’ÓÓyî– 1930ÈÙÈ~ á Ï̂›˛ ˆÜú !ÓÖƒyì˛

â˛R@˘Ãyõ xfl f̨yÜyÓ˚ ú%Z˛ Ï̂òÓ˚ õ Ï̂ì˛y fl˛øÓ˚í#Î˚ á›˛òy– Ó˚Ó#wòyÌ !ö˛ Ï̂Ó˚ ~ Ï̂úÁ ¢%ï#wòyÌ ˆÌ Ï̂Ñ˛ !Ü Ï̂Î˚!äÈ Ï̂úò

xyÓ̊Á Ñ˛ Ï̂Î̊Ñ˛ õy¢ ~ÓÇ !Ü Ï̂Î̊!äÈ Ï̂úò £zv ẑ̨ ÏÓ̊y Į̈̂ ôÓ̊ Ñ˛ Ï̂Î̊Ñ˛!›˛ ˆî Ï̂ü– ˆ¢Öy Ï̂ò Ñ˛# ˆî Ï̂Ö!äÈ Ï̂úò Á Ó%̂ ÏG˛!äÈ Ï̂úò

ˆ¢ Ñ˛Ìy xyõy Ï̂îÓ˚ ãyòy ˆò£zñ ì˛ Ï̂Ó x!õÎ˚ ˆîÓ ~Ñ˛!›˛ Ü)ë ¸̨ ¢Ç Ï̂Ñ˛ì˛ !î Ï̂Î˚̂ ÏäÈò Îy xò%ïyÓò Ï̂ÎyÜƒ ≠ x!õÎ˚

!ú Ï̂Ö Ï̂äÈòñ Úˆfl Ą̀̂ Ï¢õyò Á !Ó Î§˚yÓ˚ õ Ï̂ïƒ ˆúyÑ˛y Ï̂òy â%̨ !_´ fl ∫̨y«˛!Ó˚ì˛ £ Ï̂Î˚ xy Ï̂äÈñ õïƒ £zv˛z Ï̂Ó˚y Į̈̂ ô üy!hs˛¶˛ Ï̂DÓ˚

ˆÑ˛y Ï̂òy xyüB˛y ˆò£z– ì˛ Ï̂Ó xß∫Î˚Óƒ!ì˛ Ï̂Ó˚Ñ˛# òƒyÎ˚ £Î˚̂ Ïì˛y xòƒ Ñ˛Ìy Óú Ï̂Ó–Û
9
 !Ñ˛ls˛ £zv ẑ̨ ÏÓ˚y˛ô ì˛Ìy

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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˛ôyÿ˛yì˛ƒºõí£z !Ñ˛ ¢%ï#wòy Ï̂ÌÓ˚ òì%̨ ò î,!‹T Ö%̂ Ïú ˆîÎ˚⁄ â˛y!Ó˚!î Ï̂Ñ˛Ó˚ ¢ÇÑ˛›˛õÎ˚ ˛ô!Ó˚!fl į!ì˛Ó˚ ~Ñ˛ ¢yÇfl ,̨Ò!ì˛Ñ˛

!òÓ≈y Ï̂íÓ˚ !î Ï̂Ñ˛ !ì˛!ò G%§̨ Ñ˛ Ï̂úò– ì˛y òy £ Ï̂ú ˆÑ˛ò£z Óy ¢%ï#wòy Ï̂ÌÓ˚ £ẑ ÏFäÈ Á ≤Ãhfl˛y Ï̂Ó ˆü°Ï̂ Ïõ°Ï ˛ô!Ó̊â˛Î̊

˛ô!eÑ˛yÓ˚ ≤Ã!ì˛¤˛yñ Îy !ì˛!ò !ò˛ô%í¶˛y Ï̂Ó 1931ÈÙÈ1943 ˛ôÎ≈hs˛ ¢¡ôyîòy Ñ˛Ó˚̂ Ïúò⁄ 1931ÈÙÈ~Ó˚ ~Ñ˛

¢¡ôyîÑ˛#Î˚̂ Ïì˛ ˛ô!Ó̊â˛ÎÈ̊ÙÈ~Ó̊ Úv z̨Fâ˛yîü≈ÛÈÙÈ~Ó̊ Ñ˛Ìy fl˛ô‹T¶˛y Ï̂Ó ˆú Ï̂Öòñ ˛ôy‡˛Ñ˛ Ï̂Ñ˛ ãyòyò ˆîò Ñ˛#¶˛y Ï̂Ó Ú!Ó Ï̂ŸªÓ̊

˛ô!Ó˚ü#úòÈÙÈ¢¡ô Ï̂îÓ˚ ¢!£ì˛ ÓyDy!ú ˛ôy‡˛ Ï̂Ñ˛Ó˚ xyd#Î˚ì˛y á!ò¤˛ Ñ˛!Ó˚Î˚y ÓyÇúy ¶˛y°Ïy Á ¢y!£ Ï̂ì˛ƒÓ˚ ¢õ,!k˛

¢yïòÑ˛ Ï̂“ ì˛y£yÓ˚ ãß√Û–
10

 ~£z v ẑ̨ Ïjüƒ ¢ö˛ú Ñ˛Ó˚̂ Ïì˛ ¢%ï#wòyÌ ¢ Ï̂ì˛ƒwòyÌ Ó¢% Á ¢%̂ Ïüy¶˛ò ¢Ó˚Ñ˛y Ï̂Ó˚Ó˚

õ Ï̂ì˛y ¢Ó̊y¢!Ó̊ ¢y!£ì˛ƒÈÙÈ˛ô!Ó̊¢ Ï̂Ó̊Ó̊ Óy£ẑ ÏÓ̊Ó̊ õyò%°Ï̂ ÏîÓ̊Á !î Ï̂Î̊ !ú!Ö Ï̂Î̊!äÈ Ï̂úò– ~ Ï̂«˛ Ï̂e ú«˛ƒí#Î̊ ˆÎ ¢%̂ Ïüy¶˛ò

¢Ó̊Ñ˛yÓ̊ 1935 ¢y Ï̂ú Úxyhs˛ã≈y!ì˛Ñ˛ ¢B˛›˛Û ~ÓÇ ˆ¢£z ÓäÈ Ï̂Ó̊Ó̊ üyÓ̊î#Î̊ ¢ÇÖƒyÎ̊ Úö˛y!ü¢ Ï̂õyÛ !ü Ï̂Ó̊yòy Ï̂õÓ̊ î%!›˛

≤ÃÓı˛ ˆú Ï̂Öò– !ÓŸªÓƒy˛ô# ¢¶˛ƒì˛yÓ˚ ¢ÇÑ˛ Ï̂›˛Ó˚ Óyì≈̨ y ˛ô!Ó̊â˛Î̊ ì˛Ìy ¢%ï#wòy Ï̂ÌÓ˚ ˆâ˛ì˛òyÎ˚ îyòy ˆÓ§̂ Ïï!äÈú–

Ó%k˛ˆÏîÓ Ó¢% !ú Ï̂Ö Ï̂äÈò ˆÎ Ú£z Ï̂Î˚y Ï̂Ó˚y˛ô ˆÌ Ï̂Ñ˛ ≤Ãì˛ƒyÓì≈˛ Ï̂òÓ˚ ¢ Ï̂D ¢ Ï̂D ¢%ï#wòy Ï̂ÌÓ˚ ¢Ó Ï̂â˛ Ï̂Î˚ ¢,!‹Tü#ú

˛ôÎ≈yÎ˚ xyÓ˚Ω˛ £Û Ï̂úyñ ì˛yÓ˚ x˛ôÓ˚ ¢#õy !mì˛#Î˚ õ£yÎ%̂ Ïk˛Ó˚ ¢)e˛ôyì˛– ~Ó˚ õ Ï̂ïƒ£z ˛ô Ï̂v ¸̨ ˛ô!Ó̊â˛Î̊ÈÙÈ~Ó˚ ¢Ó Ï̂â˛ Ï̂Î˚

ˆ≤ÃyIμú ˛ôÎ≈yÎ˚ñ 1931ÈÙÈ1936–Û
11

 ì˛ Ï̂Ó ¢%ï#wòy Ï̂ÌÓ˚ Ñ˛!Óì˛y ¢¡∫̂ Ïı˛ ˆõÔ!úÑ˛ Ñ˛Ìy!›˛ !ì˛!ò Ö%Ó£z î,ë ¸̨ì˛yÓ˚

¢ Ï̂D Ó Ï̂ú Ï̂äÈò Îy xyãÁ ¢%≤Ã!ì˛!¤˛ì˛ ≠ ÚÎy xyõÓ˚y Óú Ï̂ì˛ Óyïƒñ ì˛y ~£z ˆÎ ~Ñ˛ x Ï̂Óyïƒñ !ò Ï̂Ó≈yï Á

î%Éüy¢ò !Ó Ï̂ŸªÓ˚ Ó%̂ ÏÑ˛ õyò%̂ Ï°ÏÓ˚ õò ˆÑ˛õò Ñ˛Û Ï̂Ó˚ x!B˛ì˛ Ñ˛Û Ï̂Ó˚ ˆîÎ˚ ì˛yÓ˚ £zFäÈyü!_´ Ï̂Ñ˛ñ fl įy˛ôò Ñ˛ Ï̂Ó˚ ü Ï̂∑Ó˚

≤Ã¶˛y Ï̂Ó ü,Cúy Á ¢yÌ≈Ñ˛ì˛yñ Îy ~Ñ˛yïy Ï̂Ó˚ «˛íÑ˛yú#ò Á üyŸªì˛–Û Ó%k˛ Ï̂î Ï̂ÓÓ˚ Óí≈òyÎ˚ ~£z ≤Ã!e´Î˚y!›˛

Úˆúyõ£°Ï≈Ñ˛Û–
12

 Ó%k˛ Ï̂î Ï̂ÓÓ˚ ~£z õ)úƒyÎ˚ò xyõy Ï̂îÓ˚ ˆî!Ö Ï̂Î˚ ˆîÎ˚ ¢ÇÑ˛›˛õÎ˚ ˆâ˛ì˛òyÓ˚ Ó!£É≤ÃÑ˛yü Ñ˛y Ï̂Óƒ

Ñ˛#¶˛y Ï̂Ó á Ï̂›˛ Ú¢Ç@˘Ãyõ#Û ~Ñ˛ ¢õÑ˛yú#ò Á Ñ˛yúãÎ˚# Ñ˛!ÓÓ˚ ˆ«˛ Ï̂e– ~äÈyv ¸̨yÁ Ó%k˛ Ï̂îÓ !ú Ï̂Ö Ï̂äÈò ˆÎ

¢%ï#wòy Ï̂ÌÓ˚ Úxò%Óyî S=FäÈVÛ Ó!ï≈ì˛ Ñ˛ Ï̂Ó˚̂ ÏäÈ fl ∫̨yï#ò Ó˚â˛òyÓ˚ v z̨̨ ôÓ˚ ì §̨yÓ˚ Ñ˛ì≈̨ ,c– xyõÓ˚y ˛ô%òÓ˚&I#Óò

xò%Óy Ï̂îÓ˚ ˆ«˛ Ï̂e ~£z Ñ˛ì≈̨ ,̂ ÏcÓ˚ Ñ˛Ìy£z xòƒ¶˛y Ï̂Ó Ó Ï̂ú!äÈñ Ó%!G˛ Ï̂Î˚!äÈ Ñ˛ì≈̨ ,c òy ÌyÑ˛ Ï̂ú fl ∫̨yFäÈ®ƒ xy¢y›˛y

xfl ∫̨y¶˛y!ÓÑ˛–

xÓüƒ ˆÎ Ú!ò Ï̂Ó≈yïÛ Á Úî%Éüy¢òÛ !Ó Ï̂ŸªÓ˚ Ñ˛Ìy Ó%k˛ Ï̂îÓ Ó Ï̂ú Ï̂äÈò ˆ¢£z !Ó Ï̂ŸªÓ˚ ã#Óhs˛ x!¶˛K˛Èì˛y ˆÌ Ï̂Ñ˛

ãß√yÎ˚ ~Ñ˛ › Δ̨ƒy!ãÑ˛ ˆâ˛ì˛òy– 1935ÈÙÈ~Ó˚ ˛ô!Ó̊â˛Î̊ ˛ô!eÑ˛yÓ˚ ≤ÃÌõ ¢ÇÖƒyÓ˚ Ú˛ô%hfl˛Ñ˛ÈÙÈ˛ô!Ó˚â˛Î˚Û xÇ Ï̂ü ˝õyÎ%̊ò

Ñ˛Ó#Ó˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ¢îƒ ≤ÃÑ˛y!üì˛ Wheels and Butterflies òy›˛ƒ ¢ÇÑ˛úò!›˛Ó˚ ¢õy Ï̂úyâ˛òy ˆú Ï̂Öò– ~£z

¢ÇÑ˛ú Ï̂ò xhs˛¶≈̨ %_´ The Resurrection òy›˛Ñ˛!›˛Á– ˝õyÎ%̊ò òy›˛Ñ˛ ï Ï̂Ó˚ ï Ï̂Ó˚ !Ó Ï̂Ÿ’°Ïí Ñ˛ Ï̂Ó˚ò!ò !‡˛Ñ˛£z–

!Ñ˛ls˛ !ì˛!ò Ö%Ó =Ó˚&c˛ô)í≈ î%!›˛ !î Ï̂Ñ˛ xy Ï̂úyÑ˛˛ôyì˛ Ñ˛ Ï̂Ó˚̂ ÏäÈò– ≤ÃÌõì˛Éñ ˝õyÎ%̊ò xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ ¢yÇfl ,̨Ò!ì˛Ñ˛

xy Ï̂rîyúò !ò Ï̂Î˚ !Ñ˛ä%È›˛y !Óüî¶˛y Ï̂Ó !ú Ï̂Ö Ï̂äÈò ~ÓÇ ˆî!Ö Ï̂Î˚̂ ÏäÈò ~£z xy Ï̂®yúò Ñ˛#¶˛y Ï̂Ó xy£z!Ó˚ü

ãy!ì˛¢_y Ï̂Ñ˛ ãy@˘Ãì˛ Ñ˛Ó˚̂ Ïì˛ ¢y£yÎƒ Ñ˛ Ï̂Ó˚̂ ÏäÈ– ˝õyÎ%̊ò !ú Ï̂Ö Ï̂äÈò ≠ Ú£zÇú Ï̂[˛Á ˆ¢!îò Îy!s f̨Ñ˛ì˛yÓ˚

ãÎ˚ãÎ˚Ñ˛yÓ˚... ì˛y£yÓ˚£z !ÓÓ˚& Ï̂k˛ ì˛Ó˚&í xy£z!Ó˚ü !â˛_ !Ó Ï̂î y£ ˆáy°Ïíy Ñ˛!Ó˚ú... xy£z!Ó˚ü ì˛Ó˚&í Ó!úú ˆÎ

xyÎ̊yú≈ƒy Ï̂u˛Ó̊ õ%!_´ ì˛y£yÓ̊ xy˛ôòyÓ̊ £z!ì˛£y Ï̂¢Ó̊ ˛ô%òÓ̊&I#Óò–Û
13

 !Ñ l̨s˛ xyÎ̊yÓ̊úƒy Ï̂u˛Ó̊ ¢yÇfl ,̨Ò!ì˛Ñ˛ xy Ï̂®yú Ï̂ò

x@˘Ãã ¶)̨ !õÑ˛y ˛ôyúò Ñ˛ Ï̂Ó˚Á £ẑ ÏÎ˚›˛¢ ˆÓ˚yõy!r›˛Ñ˛ òƒyüòy!úã Ï̂õÓ˚ myÓ˚y xyFäÈß¨ £ò!ò– £ẑ ÏÎ˚›˛¢ xò%¶˛Ó

Ñ˛ Ï̂Ó˚!äÈ Ï̂úò Úã#Ó Ï̂òÓ˚ !Ó˛ô%úì˛yÓ˚Û ¢ Ï̂D Úxı˛ !òÎ˚!ì˛Ó˚ x!òÓyÎ≈ Ü!ì˛Ûñ Îy ì §̨yÓ˚ õ Ï̂ïƒ ¢M˛Èy!Ó˚ì˛ Ñ˛ Ï̂Ó˚!äÈú

~Ñ˛ › Δ̨ƒy!ãÑ˛ ˆâ˛ì˛òy– ˝õyÎ%̊̂ ÏòÓ˚ ~£z !mì˛#Î˚ !Ó°ÏÎ˚!›˛£z xyõy Ï̂îÓ˚ Óì≈̨ õyò xy Ï̂úyâ˛òyÓ˚ ˆ«˛ Ï̂e !Ó Ï̂ü°Ï¶˛y Ï̂Ó

≤Ã Ï̂Îyãƒ– xyõÓ˚y ˛ô)̂ ÏÓ≈ x!õÎ˚ ˆî Ï̂ÓÓ˚ Ñ˛Ìy v˛zk,̨ ì˛ Ñ˛ Ï̂Ó˚ Ó Ï̂ú!äÈúyõ ¢%ï#wòyÌ £Î˚̂ Ïì˛y £zv˛z Ï̂Ó˚y Į̈̂ ôÓ˚ üy!hs˛Ó˚

Ñ˛Ìy ¶˛yÓ!äÈ Ï̂úò– !Ñ˛ls˛ ì˛y òÎ˚– 1940ÈÙÈ~ ˆúÖy Ú¢ÇÓì≈̨ Û Ñ˛!Óì˛yÎ˚ !ì˛!ò !ö˛ Ï̂Ó˚ ì˛yÑ˛yò îü ÓäÈÓ˚ xy Ï̂ÜÓ˚

ˆâ˛ì˛òyÎ̊– ˆú Ï̂Öò ≠

¢%Óí≈ ïyÓ̊yÓ̊ ü‹ô üƒyõú ˛ô%!úò

v z̨Í!˛ôOÓ̊ ì˛yÓ̊& Ï̂íƒÓ̊ úy¢ƒõÎ̊ ú#úyÎ̊ õ%ÖÓ̊ñ
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Üı˛Ó£¢¡øy!ã≈ì˛ fl ∫̨yÓ̊›˛ x¡∫Ó̊

ˆîÎ̊ !ö˛ Ï̂Ó̊

xÓ Ï̂Ó̊y£# ¢ı˛ƒyÓ̊ !ü!ü Ï̂Ó̊

xò%̨ ô)Ó≈ õyò%̂ Ï°ÏÓ̊ x¶%̨ ƒ!îì˛ !â˛ Ï̂_Ó̊ ≤Ã¢yîó

ãÎ̊Î%_´ ˆfi› Δ̨̂ Ï¢õyòÈÙÈ!Ó Î§ẙÓ̊ ¢ÇÓyî––

£Î̊ Ï̂ì˛y ì˛Öò£z

v z̨̨ ôüÎ̊# ¢ÇÓ Ï̂ì≈̨ Ó̊ xyv˛̧y Ï̂ú xü!ò

ˆú!ú£yò Ñ˛Ó̊Óy Ï̂ú ïyÓ̊ !î Ï̂ì˛ ÷Ó̊& Ñ˛ Ï̂Ó̊!äÈú

... ≤ÃÓy Ï̂îÓ̊ ï%̂ ÏÎ̊y ï Ï̂Ó̊!äÈú

ì˛Í˛ô)̂ ÏÓ≈ xhs˛ì˛

õ%̂ Ï¢yú#!ò Î%k˛Üyõ# ÓÓ≈̂ ÏÓ̊Ó̊ õì˛ó

~ÓÇ v z̨mylfl˛ › Δ̨›˛!fl˛Ò £z!ì˛õ Ï̂ïƒ ˆî Ï̂ü ˆîüyhs˛ Ï̂Ó̊

á%̂ ÏÓ̊ õ Ï̂Ó̊!äÈú... 
14

~Ó̊Á ˛ô§yâ˛ ÓäÈÓ̊ ˛ô Ï̂Ó̊ ¢%ï#wòyÌ xyÓ̊Á ¢ÇÜì˛ ≤ÃŸ¿ ˆì˛y Ï̂úò Ú1945Û Ñ˛!Óì˛yÎ̊ ≠

ì%̨ !õ Ó Ï̂ú!äÈ Ï̂ú ãÎ˚ £ Ï̂Óñ ãÎ˚ £ Ï̂Ó ≠

òy›˛¢# !˛ôüyâ˛Á x!ÓòŸªÓ̊ òÎ̊–

ãyõ≈y!ò xyã !¡ÀÎ̊õyí ˛ôÓ̊y¶˛ Ï̂Ó

˛ô!ÿ˛ Ï̂õ òy!Ñ˛ xyÜì˛ xÓ̊& Ï̂íyîÎ̊– 
15

!Î÷Ó˚ ã Ï̂ß√ xÓ˚& Ï̂íyîÎ˚ £ÁÎ˚yÓ˚ Ñ˛Ìyñ !Ñ˛ls˛ xò%Ñ˛¡ô#Î˚ !Î÷Ó˚ ¢ Ï̂D ~ Ï̂¢!äÈú ‘A fabulous,
formless darkness’ ~ÓÇ ‘Odour of blood when Christ was slain’ S£z Ï̂Î˚›˛ Ï̂¢Ó˚ òy›˛ Ï̂Ñ˛Ó˚ õ)ú

ˆÌ Ï̂Ñ˛ v z̨k,̨ ì˛ Ñ˛Ó˚y £úV– !mì˛#Î˚ Üyò ¢%ï#wòyÌ xò%Óyî Ñ˛ Ï̂Ó˚̂ ÏäÈò ≠ Úõyò%°Ï# xáƒ≈ !ò Ï̂õ Ï̂°Ï ÷Ñ˛yÎ˚ñ

üì˛õyÓ˚# ì˛yÓ˚ ◊k˛yÛ– ˝õyÎ%̊ò Ó Ï̂ú Ï̂äÈò ≠ Ú› Δ̨ƒy Ï̂ã!v˛Ó˚ õõ≈Ñ˛Ìy î%ÉÖ ò Ï̂£ñ ¢õhfl˛ ≤ÃÎ˚y Ï̂¢Ó˚ x!òÓyÎ≈

xÓ¢y Ï̂òƒ ã#Ó Ï̂òÓ˚ ≤ÃÑ,̨ ì˛ › Δ̨ƒy Ï̂ã!v˛–Û £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ~£z õõ≈fl˛ôü≈# xò%¶)̨ !ì˛ ¢%ï#wòy Ï̂ÌÓ˚Á– ì˛y£z £Î˚̂ Ïì˛y

Wheels and Butterflies !ì˛!ò ¢õy Ï̂úyâ˛òy Ñ˛Ó˚̂ Ïì˛ Ó Ï̂ú!äÈ Ï̂úò ~ÓÇ The ResurrectionÈ !ò Ï̂ã

xò%ÓyîÁ Ñ˛ Ï̂Ó˚̂ ÏäÈò– ~ Ï̂Ñ˛ Úx!â˛Ó˚yÍÛ Óúy !‡˛Ñ˛ £ Ï̂Ó Ó Ï̂ú õ Ï̂ò £Î˚ òy– ì˛y£z £Î˚̂ Ïì˛y Ú¢ÇÓì≈̨ ÛÈÙÈ~Ó˚ ˆü°Ï

˛ôà!_´ Ï̂ì˛ £ẑ ÏÎ̊›˛ Ï̂¢Ó̊ òy›˛ Ï̂Ñ˛Ó̊ ˆü°Ï Ñ˛Ìy=!úÓ̊ î)Ó̊Óì≈̨ # ≤Ã!ì˛ïπ!ò ÷ò Ï̂ì˛ ˛ôy£z ≠

!òÓ≈yí ò Ï̂¶˛ Ü,ï Ó̊y˝Ó̊ @˘Ãy¢ó

ì%̨ !õ x!ò Ï̂Ñ˛ì˛ !òÓ≈yÑ˛ òy!hfl˛ Ï̂ì˛ó

ˆÑ˛ ãÓyÓ ˆî Ï̂Óñ !ò!Öú ¢Ó≈òyü

ˆÑ˛yò‰ xÓ Ï̂Ó̊y£# ˛ôyì˛ Ï̂Ñ˛Ó̊ üy!hfl˛ Ï̂ì˛⁄ 
16

4

1970ÈÙÈ~Ó˚ îü Ï̂Ñ˛ xò%Óyî ì˛ Ï̂_¥ ~Ñ˛!›˛ òì%̨ ò ïyÓ˚íyÓ˚ ≤ÃÓì≈̨ ò £Î˚– ~ Ï̂Ñ˛ Ó Ï̂ú Skopos theory–

~Ó˚ ≤ÃÓì≈̨ Ñ˛ ~Ñ˛ ãyõ≈yò ì˛_¥!Óî ÎyÓ˚ òyõ Hans Vermeer– VermeerÈÙÈ~Ó˚ õ Ï̂ì˛ ˆÎ ˆÑ˛yòÁ xò%Óyî

Ñ˛Ó˚yÓ˚ xy Ï̂Ü xò%Óy Ï̂îÓ˚ v˛z Ï̂jüƒ ~ÓÇ ¶)̨ !õÑ˛y !òí≈#ì˛ Ñ˛Ó˚y ≤Ã Ï̂Î˚yãòó !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ Ó%̂ ÏG˛ ˆòÁÎ˚y ≤Ã Ï̂Î˚yãò

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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ˆÎ ~Ñ˛!›˛ xò)!îì˛ ˆ›˛:›˛ ›˛y Ï̂Ü≈›˛ úƒyD%̂ ÏÎ˚̂ Ïã Ñ˛# ¶)̨ !õÑ˛y ˛ôyúò Ñ˛Ó˚̂ ÏÓ ~ÓÇ ›˛y Ï̂Ü≈›˛ ˛ôy‡˛ Ï̂Ñ˛Ó˚ ¢yÇfl ,̨Ò!ì˛Ñ˛

˛ô!Ó˚¢ Ï̂Ó˚ ˆ¢£z ˆ›˛: Ï̂›˛Ó˚ õ)úƒ Ñ˛# SSkopos ü∑!›˛ !@˘ÃÑ˛ ˆÌ Ï̂Ñ˛ ˆòÁÎ˚y ÎyÓ˚ £zÇ Ï̂Ó˚!ã xÌ≈ purposeV–

1970 ¢y Ï̂ú Ó%k˛ Ï̂îÓ Ó¢% £z Ï̂Î˚›˛ Ï̂¢Ó˚ Purgatory S1938V òy›˛Ñ˛!›˛ ≤ÃyÎ˚!ÿ˛_ òy Ï̂õ xò%Óyî Ñ˛ Ï̂Ó˚ò–

xò%Óyî òy Ó Ï̂ú Ó%k˛ Ï̂î Ï̂ÓÓ˚ Ñ˛ÌyÎ˚ Úxò%!úÖòÛ Óúy£z ˆ◊Î˚– ~£z òy›˛ Ï̂Ñ˛Ó˚ õ%ÖÓ Ï̂ı˛ Ó%k˛ Ï̂îÓ õ)̂ ÏúÓ˚

˛ô›˛¶)̨ !õÑ˛y Óîúy Ï̂òyÓ˚ ~Ñ˛!›˛ Ú˜Ñ˛!ö˛Î˚ÍÛ !î Ï̂Î˚̂ ÏäÈò– !ì˛!ò Ó Ï̂ú Ï̂äÈò ˆÎ ÚÓD#Î˚ !ÓmÍ¢õyãÛ

xy£z!Ó˚üÈÙÈ£zÇ Ï̂Ó˚̂ ÏãÓ˚ Ñ)̨ ›˛ ¢¡ôÑ≈̨  Á xy£z!Ó˚ü ˆ¶˛Ô Ï̂Üy!úÑ˛ Ó,_yhs˛ ¢¡∫̂ Ïı˛ ÁÎ˚y!Ñ˛Ó£yú òò– õ)ú Ï̂Ñ˛ ÓyÇúyÎ˚

ì%̨ Ï̂ú ïÓ˚̂ Ïú x Ï̂òÑ˛ ˛ôyî›˛#Ñ˛y !î Ï̂Î˚ ˛ôy‡˛Ñ˛ Ï̂Ñ˛ ¶˛yÓ˚ye´yhs˛ Ñ˛Ó˚y £ Ï̂ì˛y– ì §̨yÓ˚ xy¢ú v ẑ̨ Ïjüƒ Ú£ẑ ÏÎ˚›˛ Ï̂¢Ó˚

≤Ã!ì˛¶˛yÓ˚ Ó˚!Ÿ¬ xÓƒyáy Ï̂ì˛ !ÓÑ˛#í≈Û Ñ˛Ó˚y– !Ñ˛ls˛ ~Ó˚̨ ôÓ˚ !ì˛!ò ~Ñ˛!›˛ xq$ì˛ Ñ˛yÓ˚í ˆî!Ö Ï̂Î˚̂ ÏäÈò– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚

≤Ã!ì˛¶˛y Óyày!ú ˛ôy‡˛ Ï̂Ñ˛Ó˚ Ñ˛y Ï̂äÈ ì%̨ Ï̂ú ïÓ˚yÓ˚ ãòƒ !ì˛!ò òy›˛ Ï̂Ñ˛Ó˚ ˛ô›˛¶)̨ !õÑ˛y fl įyòyhs˛!Ó˚ì˛ Ñ˛ Ï̂Ó˚̂ ÏäÈò

Ú¶˛yÓ˚ì˛Ó Ï̂°Ï≈ñ Óyîüy£# xyõú Á !¢˛ôy£# !Ó Ï̂oy Ï̂£Ó˚Û ¢õ Ï̂Î˚– !ì˛!ò ~!›˛ ˆÑ˛ò Ñ˛ Ï̂Ó˚̂ ÏäÈò ì˛yÓ˚ Ö%Ó

¢ Ï̂hs˛y°ÏãòÑ˛ ÓƒyÖƒy ˆîò!ò– ~£z Ú¶˛yÓ˚ì˛#Î˚Ñ˛Ó˚̂ ÏíÓ˚Û õ Ï̂ïƒ !î Ï̂Î˚ !ì˛!ò !Ñ˛ ~£z › Δ̨ƒy Ï̂ã!v˛Ó˚ ì˛#Ó ì˛y Óyày!ú

!ÓmƒÍ¢õy Ï̂ãÓ˚ õ Ï̂ò fl įyÎ˚# Ñ˛Ó˚̂ Ïì˛ ˆâ˛ Ï̂Î˚̂ ÏäÈò⁄ ~äÈyv ¸̨y ì §̨yÓ˚ õ Ï̂ò £ Ï̂Î˚̂ ÏäÈ òy›˛Ñ˛!›˛ Ó!£Ó˚̂ ÏD Úxy£z!Ó˚üÛ Á

Ú!Ö ‹TyòÛ £ Ï̂úÁ ~Ó̊ Ú!¶˛ì˛Ó̊Ñ˛yÓ̊ Ñ˛Ìy!›˛ !£rî%¶˛yÓy˛ôß̈Û–

~£z Ú˜Ñ˛!ö˛Î̊ÍÛ ˆÎõò x Ï̂òÑ˛yÇ Ï̂ü xyõy Ï̂îÓ̊ Ñ˛y Ï̂äÈ ~£z Úxò%!úÖ Ï̂òÛÓ̊ SÓ%k˛ Ï̂î Ï̂ÓÓ̊ Ñ˛ÌyÎ̊V Ñ˛yÓ̊í ãyòyò

ˆîÎ˚ñ ˆì˛õ!ò x Ï̂òÑ˛ !Ñ˛ä%È xyÓyÓ˚ xhs˛Ó˚y Ï̂ú ˆÌ Ï̂Ñ˛ ÎyÎ˚– ~£z òy›˛Ñ˛!›˛ ˆÓyG˛yÓ˚ ãòƒ xyõy Ï̂îÓ˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚

xy£z!Ó˚ü £z!ì˛£y¢ñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ xy£z!Ó˚ü x‹Tyîü üì˛ Ï̂Ñ˛Ó˚ ≤Ã!ì˛ ì§˛yÓ˚ õ Ï̂òy¶˛!D ~ÓÇ xy£z!Ó˚ü £z!ì˛£y Ï̂¢

~ƒyÇ Ï̂úyÈÙÈxy£z!Ó˚ü Ï̂îÓ˚ xÓfl įyòñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ xy£z!Ó˚ü fl ∫̨yï#òì˛yÓ˚ ˛ôÓ˚ñ !Ñ˛ä%È›˛y ˆÓyG˛y îÓ˚Ñ˛yÓ˚– £z Ï̂Î˚›˛ Ï̂¢Ó˚

xy£z!Ó˚ü £z!ì˛£y¢ ¶˛yÓòyÓ˚ õ)̂ Ïú â˛yÓ˚!›˛ xïƒyÎ˚ Ó˚̂ ÏÎ˚̂ ÏäÈ Îy Ï̂Ñ˛ !ì˛!ò Ó Ï̂ú Ï̂äÈò â˛yÓ˚!›˛ Bell– !ì˛!ò !ú Ï̂Ö Ï̂äÈò

≠ ‘My historical knowledge, such as it is, begins with the Second Bell.’– ì˛§yÓ˚ õ Ï̂ì˛

~£z !mì˛#Î˚ xïƒyÎ˚!›˛ xy£z!Ó˚ü £z!ì˛£y Ï̂¢Ó˚ ˆ◊¤˛ xïƒyÎ˚– ˆ¢!›˛ £ Ï̂úy x‹Tyîü üì˛y∑# Ï̂ì˛ñ ÎÖò

ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛Ó˚y SÎ§yÓ˚y xy¢ Ï̂ú £zÇ Ï̂Ó˚ãV xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ v z̨̨ ôÓ˚ ì˛y Ï̂îÓ˚ Ñ˛ì≈̨ ,c fl įy˛ôò Ñ˛Ó˚̂ Ïì˛ ¢«˛õ £ú–

£z Ï̂Î˚›˛ Ï̂¢Ó˚ Ñ˛ÌyÎ˚ ≠ (T)he establishment of the protestant ascendancy. Armed with this
new power, they were to modernise the social structure, with great cruelty but
effectively, and to establish our political nationality... Ireland had found new masters,
and was to discover for the first time in its history that it possessed a cold logical
intellect.’– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ Ñ˛ÌyÎ˚ ~!›˛ !äÈú Berkeley ~ÓÇ SwiftÈÙÈ~Ó˚ õ Ï̂ì˛y ¶˛yÓ%Ñ˛ Ï̂îÓ˚ Î%Üñ Ó%!k˛õ_yÓ˚

!îÑ˛ ˆÌ Ï̂Ñ˛ ˆ◊¤˛– ~£z úá%¢ÇÖƒÑ˛ ˆõïyã#Ó# ¢¡±îy Ï̂Î˚Ó˚ Ñ˛Ìy£z £ẑ ÏÎ˚›˛¢ Ó Ï̂ú Ï̂äÈò ~£z¶˛y Ï̂Ó ≠ ‘An
emotion of pride and confidence at that time ran through what there was of an
intellectual minority.’ !Ñ˛ls˛ ö˛Ó˚y!¢ !Ó≤’ Ï̂ÓÓ˚ ˛ôÓ˚ ˆÌ Ï̂Ñ˛£z ÎÖò ¢yõy!ãÑ˛ òƒyÎ˚ Á ¢y Ï̂õƒÓ˚ ≤ÃŸ¿ Ñ,̨ °ÏÑ˛

¢õyã Ï̂Ñ˛ òì%̨ ò ïyÓ˚íyÎ˚ ãy@˘Ãì˛ Ñ˛Ó˚ú ì˛Öò ˆÌ Ï̂Ñ˛£z ÷Ó˚& £ Ï̂úy xÓ«˛Î˚– !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ ãyì˛#Î˚ ˆõïyÓ˚–

£ẑ ÏÎ˚›˛¢ !ú Ï̂Ö Ï̂äÈò ≠ ‘Instead of the Protestant Ascendency with it sense of
responsibility, we had the Garrison, a political party of Protestant and Catholic
landowners... the returned Colonial Governor.’ 16

 Ó%k˛ Ï̂îÓ ˆÎ £zÇ Ï̂Ó̊ã Á xy£z!Ó̊ü Ï̂îÓ̊ õ Ï̂ïƒ Ñ)̨ ›˛

¢¡ô Ï̂Ñ≈̨ Ó̊ Ñ˛Ìy Ó Ï̂ú Ï̂äÈò ì §̨yÓ̊ õ%ÖÓ Ï̂ı˛ ì˛yÓ̊ !Ñ˛ä%È›˛y xy¶˛y¢ xyõÓ̊y v z̨k,̨ ì˛ xÇ Ï̂ü ˆ˛ôúyõñ Î!îÁ £ẑ ÏÎ̊›˛ Ï̂¢Ó̊

Protestant Ascendency Sü∑Óı˛!›˛ ú«˛ƒí#Î˚V Óú Ï̂ì˛ !Ñ˛ls˛ £zÇúƒyu˛ ˆÌ Ï̂Ñ˛ xy¢y ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛

ˆ◊í# Ï̂Ñ˛£z ˆÓyG˛yÎ˚ñ ˆÎ ˆ◊í# x‹Tyîü üì˛y∑# Ï̂ì˛ xyÎ˚yÓ˚úƒy Ï̂u˛ ì˛y Ï̂îÓ˚ Ñ˛ì≈̨ ,c Á «˛õì˛y ˆãy Ï̂Ó˚Ó˚ ¢ Ï̂D

≤Ã!ì˛¤˛y Ñ˛ Ï̂Ó˚!äÈú– !Ñ˛ls˛ ö˛Ó˚y!¢ !Ó≤’ Ï̂ÓÓ˚ ˛ôÓ˚ ˆÌ Ï̂Ñ˛£z ~£z ˆ◊í# ì˛y Ï̂îÓ˚ =Ó˚&c £yÓ˚y Ï̂ì˛ ÷Ó˚& Ñ˛ Ï̂Ó˚– ~Ó˚

ö˛ Ï̂ú xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ ˆõïyÓ˚Á xÓ«˛Î˚ á Ï̂›˛– ~£z xÓ«˛Î˚̂ ÏÑ˛£z !Ñ˛ä%È›˛y ˛ô Ï̂Ó˚y«˛¶˛y Ï̂Ó ≤Ã!ì˛!ò!ïc !î Ï̂Î˚̂ ÏäÈò
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Ó%k˛ Ï̂îÓ ≤ÃyÎ˚!ÿ˛_ÈÙÈˆì˛ñ òy›˛Ñ˛!›˛ Ï̂Ñ˛ ¶˛yÓ˚̂ Ïì˛Ó˚ õ£y!Ó Ï̂oy Ï̂£Ó˚ S1857V ˛ô›˛¶)̨ !õÑ˛yÎ˚ fl įyòyhs˛!Ó˚ì˛ Ñ˛ Ï̂Ó˚– xyõÓ˚y

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ õ)ú òy›˛ Ï̂Ñ˛ ˆî!Ö ˆÎ x!¶˛ãyì˛ ˛ô!Ó˚Óy Ï̂Ó˚Ó˚ Ñ˛Ìy Óúy £ Ï̂FäÈ ˆ¢Öy Ï̂ò ‘Colonial
Governor’ÈÙÈ~Ó̊ v ẑ̨ ÏÕ‘Ö xy Ï̂äÈ ≠

Old Man : Great people lived and died in this house;
Magistrates, colonels, members of Parliament,
Captains and governors, and long ago
Men that had faught at Aughrim and the Boyne,
Some that had gone on government work
To London or to India came home to die
....
But he killed the house; to kill a house
Where great men grew up, married, died,
I here declare a capital offence. 18

Ó%k˛ Ï̂î Ï̂ÓÓ̊ Úxò%!úÖòÛ ˆîÖy ÎyÑ˛ ≠

~£z Óy!v ¸̨̂ Ïì˛ Ñ˛ì˛ ã#Óòñ Ñ˛ì˛ õ,ì%̨ ƒñ Ñ˛ì˛ õhfl˛ õyò%°Ï ≠

ã!D Óy£yî%Ó̊ñ ˛ôÓ̊ÜòyÓ̊ ˆ¢ Ï̂Ó̊hfl˛yîyÓ̊ñ

õò¢ÓîyÓ̊ñ õ£yÓ̊y Ï̂ãÓ̊ ˆîÁÎ̊yòñ xyÓ̊ Î§yÓ̊y

x Ï̂òÑ˛!îò xy Ï̂Ü

ú Ï̂v˛̧!äÈú ˜õü)̂ ÏÓ̊ñ ¶˛Ó̊ì˛˛ô%̂ ÏÓ̊–

...

                            xyÓ˚ ˆÎ Óy!v ¸̨̂ Ïì˛

õhfl˛ ˆúy Ï̂Ñ˛Ó̊y Óv˛̧ £ Ï̂Î̊ Ï̂äÈòñ !Ó Ï̂Î̊ Ñ˛ Ï̂Ó̊ Ï̂äÈòñ ÜDy ˆ˛ô Ï̂Î̊ Ï̂äÈòñ

ì˛yÓ̊ £ì˛ƒyÑ˛yÓ̊# Ï̂Ñ˛ xy!õ ˆî Ï̂Óy õ,ì%̨ ƒî[˛Ê 
19

£zˆÏÎ˚›˛ Ï̂¢Ó˚ õ)̂ ÏúÓ˚ ¢ Ï̂D Ó%k˛ Ï̂î Ï̂ÓÓ˚ !î!üÑ˛Ó˚̂ ÏíÓ˚ñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ òy›˛Ñ˛!›˛ Ï̂Ñ˛ Óyîüy£# xyõ Ï̂ú fl įyòyhs˛!Ó˚ì˛

Ñ˛Ó̊yÓ̊ ˆ«˛ Ï̂eñ ~Ñ˛!›˛ !Ó Ï̂ü°Ï ˜Ó°Ïõƒ £ Ï̂úy ˆÎ £ẑ ÏÎ̊›˛ Ï̂¢Ó̊ x!¶˛ãyì˛ ˛ô!Ó̊Óy Ï̂Ó̊Ó̊ õyò%̂ Ï°ÏÓ̊y ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛ñ Î§yÓ̊y

xyÎ˚yÓ˚úƒy Ï̂u˛ !ò Ï̂ã Ï̂îÓ˚ üy¢ò Ñ˛y Ï̂Î˚õ Ñ˛ Ï̂Ó˚!äÈ Ï̂úòñ !Ó Ï̂ü°Ï Ñ˛ Ï̂Ó˚ 1691ÈÙÈ~ Aughrim Á BoyneÈÙÈ~Ó˚

Î%̂ Ïk˛Ó˚ ˛ô Ï̂Ó˚– ~ Ñ˛Ìy !‡˛Ñ˛£z ˆÎ ¢Æîü üì˛ Ï̂Ñ˛Ó˚ ˆü Ï̂°Ï £zÇúƒyu˛ Á xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ ˆÎ Î%k˛ £Î˚ ì˛y Ï̂ì˛

£zÇúƒy Ï̂u˛Ó˚ î%!›˛ ≤Ãïyò ü!_´ !äÈú !mì˛#Î˚ ˆãõ¢ ~ÓÇ v z̨£z!úÎ˚y Ï̂õÓ˚– !mì˛#Î˚ ˆãõ¢ ì§̨ yÓ˚ õì˛ ˛ô!Ó˚Óì≈̨ ò

Ñ˛ Ï̂Ó˚ Ñ˛ƒyÌ!úÑ˛ £ Ï̂Î˚ Îyò 1659 ¢y Ï̂ú– Ñ˛y Ï̂ã£z xyÎ˚yÓ˚úƒy Ï̂u˛Ó˚ ˆÎ ˜¢òƒÓy!£ò# Aughrim ~ÓÇ

BoyneÈÙÈ~ úv ¸̨y£z Ñ˛ Ï̂Ó˚ ˆ¢!›˛ õ)úì˛ Ñ˛ƒyÌ!úÑ˛£z !äÈú Î!îÁ ˆ¢£z Óy!£ò# Ï̂ì˛ ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛Ó˚y !äÈúñ ÎyÓ˚y

˛ôM˛Èyîü üì˛y∑# ˆÌ Ï̂Ñ˛£z xyÎ̊yÓ̊úƒy Ï̂u˛Ó̊ Óy!¢®y– ~£z ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛ Ï̂îÓ̊ Óúy £ Ï̂ì˛y ‘Old English’ Óy xy!î

£zÇ Ï̂Ó˚ã– ~Ñ˛ÌyÁ !‡˛Ñ˛ñ ˆÎ î%!›˛ fl˛øÓ˚í#Î˚ Î%̂ Ïk˛Ó˚ Ñ˛Ìy xyõÓ˚y £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ õ)ú òy›˛ Ï̂Ñ˛ ˆî!Ö ˆ¢=!ú

xyÎ˚yÓ˚úƒyu˛ Ï̂Ñ˛ £zÇ Ï̂Ó˚ã xy@˘Ãy¢ò ˆÌ Ï̂Ñ˛ Ó˚«˛y Ñ˛Ó˚yÓ˚ ã Ï̂òƒ£z £ Ï̂Î˚!äÈú– !Ñ˛ls˛ ÎyÓ˚y ~£z Î%̂ Ïk˛ ˛ôÓ˚y!ãì˛

£ Ï̂Î˚!äÈú ì˛y Ï̂îÓ˚ x‹Tyîü üì˛ Ï̂Ñ˛ ˆÑ˛yò !â˛£´£z ≤ÃyÎ˚ !äÈú òy ~ÓÇ £ẑ ÏÎ˚›˛¢ ~ Ï̂îÓ˚ Ñ˛Ìy òy›˛ Ï̂Ñ˛ Ó Ï̂úò!ò–

!ì˛!ò õ)úì˛ Ó Ï̂ú Ï̂äÈò ˆ¢£z ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛ Ï̂îÓ̊ Ñ˛Ìy ÎyÓ̊y Î%̂ Ïk˛ ãÎ̊úy¶˛ Ñ˛ Ï̂Ó̊ xyÎ̊yÓ̊úƒy Ï̂u˛˛ !ò Ï̂ã Ï̂îÓ̊ «˛õì˛y

Á üy¢ò ≤Ã!ì˛¤˛y Ñ˛ Ï̂Ó̊!äÈú– ~ Ï̂îÓ̊ ¢y Ï̂Ì ˜õü)̂ ÏÓ̊ñ ¶˛Ó̊ì˛˛ô%̂ ÏÓ̊ úv˛̧y£z Ñ˛Ó̊y Úã!D Óy£yî%Ó̊ÛÈÙÈˆîÓ̊ Ñ˛#¶˛y Ï̂Ó !õú

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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Ö%§̂ Ïã ˛ôyÁÎ̊y ¢Ω˛Óñ Ñ˛yÓ̊í ~£z ¶˛yÓ̊ì˛#Î̊ ˜¢!òÑ˛Ó̊y ˆì˛y £zÇ Ï̂Ó̊ã Ï̂îÓ̊ !ÓÓ̊& Ï̂k˛ !ò Ï̂ã Ï̂îÓ̊ Ó̊yãc ÓãyÎ̊ Ó̊yÖyÓ̊

úv˛̧y£z Ñ˛ Ï̂Ó̊!äÈú–

~äÈyv ¸̨y õ)ú òy›˛ Ï̂Ñ˛ £ẑ ÏÎ˚›˛¢ ˆÑ˛yòÁ x!¶˛ãyì˛ xy£z!Ó˚ü ˛ô!Ó˚Óy Ï̂Ó˚Ó˚ òyõ v ẑ̨ ÏÕ‘Ö Ñ˛ Ï̂Ó˚ò!ò– Ó,k˛

õyò%°Ï!›˛Ó˚ õy Ï̂Î˚Ó˚ Ñ˛Ìy Óú Ï̂ì˛ !Ü Ï̂Î˚ £z Ï̂Î˚›˛¢ !ú Ï̂Ö Ï̂äÈò ‘She had a horse at the Curragh’–
Curragh Ñ˛yv z̨!r›˛ !Ñ˛ú Ï̂v˛Î̊y Ï̂Ó̊Ó̊ ~Ñ˛!›˛ Ó,£Í ¢õì˛ú¶)̨ !õ Îy ˆáyv˛̧yÓ̊ ãòƒ ¢%̨ ô!Ó̊!â˛ì˛– Ó%k˛ Ï̂îÓ ~£z Ó,̂ Ïk˛Ó̊

õyÈÙÈˆÑ˛ ÚÓ˚yÎ˚Ü Ï̂OÓ˚ Ó˚yò#ÛÈÙÈˆì˛ ˛ô!Ó˚íì˛ Ñ˛ Ï̂Ó˚ Ñ˛# ˙!ì˛£y!¢Ñ˛ !õú ˆîÖy Ï̂ì˛ ˆâ˛ Ï̂Î˚̂ ÏäÈò ì˛y xfl˛ô‹T– ~ Ï̂«˛ Ï̂e

Ó Ï̂ú Ó˚yÖy îÓ˚Ñ˛yÓ˚ ˆÎ ˆáyv ¸̨y ÌyÑ˛y ˆ¢£z ¢õ Ï̂Î˚ xyÎ˚yÓ˚úƒy Ï̂u˛ ˆÓü Ó Ï̂ò!îÎ˚yòyÓ˚ !â˛£´ !äÈú– xy£z!Ó˚ü

Ñ˛ƒyÌ!úÑ˛Ó˚y x‹Tyîü üì˛ Ï̂Ñ˛ x Ï̂òÑ˛ x!ïÑ˛yÓ˚ ˆÌ Ï̂Ñ˛ Ó!M˛Èì˛ !äÈú– ~õò!Ñ˛ ˛ô§yâ˛ ˛ôyv ẑ̨ Ïu˛Ó˚ ˆÓ!ü îy Ï̂õÓ˚

ˆáyv ¸̨y ì˛y Ï̂îÓ˚ Ó˚yÖyÓ˚ x!ïÑ˛yÓ˚ !äÈú òy– xy£z!Ó˚ü òy›˛ƒÑ˛yÓ˚ Brendan Behan ~£z !Ó°ÏÎ˚!›˛ Ï̂Ñ˛ ~Ñ˛›%̨

!ì˛Î≈Ñ˛¶˛y Ï̂Ó !ú Ï̂Ö!äÈ Ï̂úò ˆÎñ xy£z!Ó˚ü ˆ≤Ãy Ï̂›˛fi›˛ƒyr›˛ õy Ï̂ò ‘Protestant with a horse’– Ó%k˛ˆÏîˆÏÓÓ˚

xò%!úÖ Ï̂ò ~£z ¢yõy!ãÑ˛ÈÙÈ˙!ì˛£y!¢Ñ˛ ÓƒOòy ¢¡ô)í≈ !Óú%Æ–

xyõÓ˚y ¢¡±!ì˛ ˆÎ¢Ó ˙!ì˛£y!¢Ñ˛ x¢ÇÜ!ì˛Ó˚ Ñ˛Ìy Ó%k˛ Ï̂î Ï̂ÓÓ˚ xò%!úÖ Ï̂ò ˆîÖúyõñ ˆ¢=!ú äÈyv ¸̨yÁ

xyÓ̊Á î%Û ~Ñ˛!›˛ õòòü#ú ˛ôy‡˛ Ï̂Ñ˛Ó̊ òã Ï̂Ó̊ ˆ‡˛Ñ˛ Ï̂Ó– ˆÎõò £ẑ ÏÎ̊›˛¢ !ú Ï̂Ö Ï̂äÈò ≠

Old Man : A game-keeper’s wife taught me to read
A Catholic curate taught me Latin 

20

Ó%k˛ Ï̂î Ï̂ÓÓ̊ xò%!úÖò ≠

Ó,k˛ ≠ xyõy Ï̂Ñ˛ ˛ôv˛̧ Ï̂ì˛ ˆüÖy Ï̂úy ~Ñ˛ Ñ˛y Ï̂Î̊Í !Ü!ß̈ñ

~Ñ˛ ì˛y!s f̨Ñ˛ ¢yï% ¢Çfl ,̨Òì˛ ˆüÖy Ï̂úò– 
21

Game-keeper ˆì˛y Óƒ!_´Üì˛ xÓ˚íƒÓ˚«˛Ñ˛ñ ˆÎ xÓ˚̂ Ïíƒ ã!õîyÓ˚Ó˚y Óy Ó˚yãyÓ˚y !üÑ˛yÓ˚ ˆÖú Ï̂ì˛

ˆÎ Ï̂ì˛ò– ÎÌyÌ≈¶˛y Ï̂Ó ì§̨ yÓ˚ fl f̨# !ò¡¨̂ Ï◊!íÓ˚ ~Ñ˛ Óƒ!_´ ~ÓÇ ì˛yÓ˚ ˆÓ!ü ˆúÖy˛ôv ¸̨y ãyòyÓ˚ Ñ˛Ìy òÎ˚–

ˆ¢ Ï̂«˛ Ï̂e Ó y·˛í#Ó˚y !Ñ˛ ¢Óy£z !ü!«˛ì˛ £ Ï̂ì˛ò⁄ !Ñ˛ls˛ £ẑ ÏÎ˚›˛¢ ˆÎÖy Ï̂ò ~Ñ˛!›˛ ˆ◊!íÜì˛ ü∑ ÓƒÓ£yÓ˚

Ñ˛ Ï̂Ó˚̂ ÏäÈò Ó%k˛ Ï̂îÓ ˆÑ˛ò ˆ¢!›˛ Ï̂Ñ˛ ~Ñ˛!›˛ ãy!ì˛Üì˛ xyÖƒyÎ˚ ˛ô!Ó˚íì˛ Ñ˛Ó˚̂ Ïúò⁄ ~£z ≤ÃŸ¿ £Î˚̂ Ïì˛y xyÓ˚Á ˆÓ!ü

¢õ#â˛#ò Ñ˛yÓ˚í xò%!úÖò!›˛ 1970 ¢y Ï̂ú ≤ÃÑ˛y!üì˛ñ ˆÎ ¢õ Ï̂Î˚ ˆ◊!íÈÙÈ!Ó°ÏÎ˚Ñ˛ ¶˛yÓòyÎ˚ ÓyÇúy !äÈú õ%ÖÓ˚–

Ó%k˛ Ï̂îÓ !Ñ˛ ì˛ÍÑ˛yú#ò ˆ¢£z Ó˚yã Ï̃ò!ì˛Ñ˛ ˛ô!Ó˚¶˛y°Ïy Ï̂Ñ˛ ¢¡ô)í≈ v ẑ̨ Į̈ ô«˛y Ñ˛Ó˚̂ Ïì˛ â˛y£ẑ Ïúò⁄ ~ Ï̂ì˛ ì§̨ yÓ˚

Ó˚yã Ï̃ò!ì˛Ñ˛ xÓfl įy Ï̂òÓ˚ ˆÑ˛yò £z!Dì˛ xyõÓ˚y ˛ôy£z⁄ ~£z Ñ˛Ìy=!ú Ï̂Ñ˛ xyõÓ˚y ¢)e !£ Ï̂¢ Ï̂Ó !ò Ï̂â˛ ÓƒÓ£yÓ˚

Ñ˛Ó˚̂ ÏÓy– ~äÈyv ¸̨yñ ¢yïyÓ˚í¶˛y Ï̂Ó ì˛y!s f̨Ñ˛ ¢yï%Ó˚y ¢Çfl ,̨Òì˛ ˆüÖy Ï̂Óñ ~Ó˚Ñ˛õ ïyÓ˚íy Ö%Ó ≤Ãâ˛!úì˛ Ó Ï̂ú õ Ï̂ò £Î˚

òy– ÓÓ˚Ç x Ï̂òÑ˛ ¶˛Óá%̂ ÏÓ˚ ¢yï%Ó˚y ˆÑ˛yÌyÁ ˆÑ˛yÌyÁ ˆ¢£z !ü«˛y ≤Ãîyò Ñ˛Ó˚̂ Ïì˛ò– Ñ˛y Ï̂ã£z !î!üÑ˛Ó˚̂ ÏíÓ˚

õ Ï̂ïƒÁ ~£z xò%!úÖ Ï̂òÓ̊ !Ñ˛ä%È !Ñ˛ä%È x¢ÇÜ!ì˛ ˆâ˛y Ï̂Ö ˛ô Ï̂v˛̧–

ì§̨ yÓ˚ ˜Ñ˛!ö˛Î˚̂ Ïì˛ Ó%k˛ Ï̂îÓ ~Ñ˛ÌyÁ Ó Ï̂ú Ï̂äÈò ˆÎ õ)ú òy›˛Ñ˛!›˛ Ú!£®%¶˛yÓy˛ôß¨Û– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ï &˛ôî# ¢Çfl ,̨Òì˛

¶˛yÓòyÓ˚ ¢ Ï̂D ˛ô!Ó˚â˛Î˚ !äÈú– !ì˛!ò ◊#˛ô%̂ ÏÓ˚y!£ì˛ fl ∫̨yõ# Ï̂Ñ˛ 1930ÈÙÈ~Ó˚ îü Ï̂Ñ˛ îü!›˛ v z̨̨ ô!ò°Ïî £zÇ Ï̂Ó˚!ã Ï̂ì˛

xò%Óyî Ñ˛Ó̊ Ï̂ì˛ ¢y£yÎƒ Ñ˛ Ï̂Ó̊!äÈ Ï̂úò ~ÓÇ ~Ñ˛y!ïÑ˛ @˘Ã Ï̂s įÓ̊ ¶)̨ !õÑ˛yÁ !ú Ï̂Ö Ï̂äÈò– Î!îÁ £ẑ ÏÎ̊›˛¢ !ò Ï̂ã ¢Çfl ,̨Òì˛

ãyò Ï̂ì˛ò òy– ˆÓü Ñ˛ Ï̂Î˚Ñ˛ãò ¶˛yÓ˚ì˛#Î˚ Ü Ï̂Ó°ÏÑ˛ £z Ï̂Î˚›˛ Ï̂¢Ó˚ ¶˛yÓ˚ì˛#Î˚ ì˛Ìy ¢Çfl ,̨Òì˛ÈÙÈˆÓÔk˛ ¢y!£ Ï̂ì˛ƒ v˛zÍ¢y£

!ò Ï̂Î˚ Ü Ï̂Ó°ÏíyÁ Ñ˛ Ï̂Ó˚̂ ÏäÈò ~ÓÇ ~ÖòÁ Ñ˛ Ï̂Ó˚ò– Ó%k˛ Ï̂î Ï̂ÓÓ˚ ÎyîÓ˛ô%Ó˚ !ÓŸª!Óîƒyú Ï̂Î˚Ó˚ !Ó¶˛yÜ#Î˚ ¢£Ñ˛õ≈#

òˆÏÓ˚ü =£ W B Yeates - An Indian Approach òyõÑ˛ Ü Ï̂Ó°ÏíyÈÙÈ@˘Ãs įÁ !ú Ï̂Ö Ï̂äÈò– ˆ¢£z @˘Ã Ï̂s į
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ò Ï̂Ó˚ü =£ £z Ï̂Î˚›˛ Ï̂¢Ó˚ ¢Çfl ,̨Òì˛ ¢y!£ Ï̂ì˛ƒÓ˚ ïyÓ˚yÓ˚ ¢ Ï̂D ¢¡ô Ï̂Ñ≈˛Ó˚ Ñ˛Ìy !ú Ï̂Ö Ï̂äÈò– ¢yïyÓ˚í¶˛y Ï̂Ó òy›˛Ñ˛!›˛ Ï̂ì˛

Ñ˛õ≈ö˛ú Á ãß√yhs˛Ó˚Óy Ï̂îÓ˚ ïyÓ˚íy !ò!Óv ¸̨¶˛y Ï̂Ó xy Ï̂äÈ Ó Ï̂ú ≤Ãì˛ƒ«˛ Ñ˛Ó˚y ÎyÎ˚– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ¶˛y°ÏyÎ˚

ã Ï̂Î̊yÕ‘y¢ÈÙÈxò%ì˛y˛ôÈÙÈ@’y!ò Î%_´ ÜúyÎ̊ Ó,k˛ Óú Ï̂äÈò ≠

Old Man : Dear mother, the window is dark again
But you are in the light because
I finished all that consequence.
I killed that lad because he had grown up,
He would have struck a woman’s fancy,
Begot, and passed pollution on.

!Ñ˛ls˛ ~£z ÓyúÑ˛ Ï̂Ñ˛ £ì˛ƒy Ñ˛ Ï̂Ó̊Á ÓÇü˛ôÓ̊¡ôÓ̊yÎ̊ ˆÎ ˛ôy˛ô S¶˛yÓ̊ì˛#Î̊ õ Ï̂ì˛ x¢Óí≈ !ÓÓy Ï̂£Ó̊ ö˛úV ì˛yÓ̊ ˛ô)í≈

fl˛<úò ¢Ω˛Ó òÎ˚ Ñ˛yÓ˚í Ó,k˛ Óú Ï̂äÈò ≠

 ‘Twice a murder and all for nothing’ 22

~ÓÇ ì §̨yÓ˚ ˆü°Ï ≤ÃyÌ≈òy ≠

                 O God!
Release my mother’s soul from its dream!
Mankind can do no more. Appease
The misery of the living and the remorse of the death.23

Ó%k˛ Ï̂î Ï̂ÓÓ̊ xò%!úÖ Ï̂ò ≠

Ó,k˛ ≠ .... !ò!Ó Ï̂Î̊ îyÁ

ã#!Ó Ï̂ì˛Ó̊ Îs f̨íy xyÓ̊ õ,̂ Ïì˛Ó̊ õòhfl˛y˛ô– 
24

!Ñ˛ls˛ ˆÎ ˛ôy!Ó˚Óy!Ó˚Ñ˛ Óy ¢y¡±îy!Î˚Ñ˛ xïÉ˛ôì˛ò Óy xÓ«˛Î˚ ~£z Ó,k˛ õyò%°Ï!›˛Ó˚ õyÈÙÈˆÑ˛ !î Ï̂Î˚ ÷Ó˚&

£ Ï̂Î˚!äÈúñ !Î!ò !ò Ï̂ãÓ˚ xy!¶˛ãyì˛ƒ Ï̂Ñ˛ ì%̨ FäÈ Ñ˛ Ï̂Ó˚ ~Ñ˛ !ò¡¨ÓÜ≈#Î˚ õyò%°Ï̂ ÏÑ˛ !ÓÓy£ Ñ˛ Ï̂Ó˚ ~Ñ˛ ïÓ˚̂ ÏòÓ˚

Óí≈¢ÇÑ˛ Ï̂Ó˚Ó˚ ãß√ ˆîòñ ˆ¢£z Ó,_ ˆÌ Ï̂Ñ˛ !Ñ˛ ˆü°Ï̂ Ïõ°Ï õ%!_´ ˛ôyÁÎ˚y ˆÜú⁄ ~ÓÇ ~£z ~Ñ˛ ïÓ˚̂ ÏòÓ˚ x¢Óí≈

!ÓÓy£ !Ñ˛ Purgatory òy›˛ Ï̂Ñ˛Ó̊ õ)ú !Ó°ÏÎ̊ Îy Ï̂Ñ˛ Ó%k˛ Ï̂îÓ Ú!£®%¶˛yÓy˛ôß̈Û Ó Ï̂ú Ï̂äÈò⁄

10£z xyÜfi›˛ 1938 ¢y Ï̂ú ≤ÃÌõÓyÓ˚ Purgatory õM˛Èfl į £ÁÎ˚yÓ˚ ˛ôÓ˚£z £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ òy›˛Ñ˛!›˛Ó˚ !Ó°ÏÎ˚Ólfl˛

¢¡∫̂ Ïı˛ ≤ÃŸ¿ Ñ˛Ó˚y £ Ï̂ú !ì˛!ò v z̨_Ó˚ ˆîò ≠ ‘In my play, a spirit suffers because of its share,
when alive, in the destruction of an honoured house; that destruction is taking place
all over Ireland today’; ~Ó˚ xòƒì˛õ Ñ˛yÓ˚í £ Ï̂úy Óì≈̨ õyò ≤Ããß√ ‘has lost interest in the
ancient sanctities.’– xy Ï̂Ó˚Ñ˛›%̨  ~!Ü Ï̂Î˚ £ẑ ÏÎ˚›˛¢ Ó Ï̂ú Ï̂äÈò ≠ ‘In some few cases a house has
been destroyed by a mesalliance. I have founded this play on this exceptional case,
partly because of my interest in certain problems of eugenics.’ 25

 ~ÓÇ ~£z

mesallianceÈÙÈ~Ó˚ ¶˛yÓòy!›˛ ì §̨y Ï̂Ñ˛ ~£z ˛ô!Ó˚Óy Ï̂Ó˚Ó˚ › Δ̨ƒy Ï̂ã!v˛ !òõ≈yí Ñ˛Ó˚̂ Ïì˛ ¢y£yÎƒ Ñ˛ Ï̂Ó˚̂ ÏäÈ– !Ñ˛ls˛ ~äÈyv ¸̨y

xyÓ˚ ~Ñ˛!›˛ !Ó°ÏÎ˚Á £ẑ ÏÎ˚̂ Ï›˛¢ Ï̂Ñ˛ ≤Ã¶˛y!Óì˛ Ñ˛ Ï̂Ó˚!äÈú– ˆ¢!›˛ £ Ï̂úy ãy˛ôy!ò ˆòy£‰ òy›˛Ñ˛ ÎyÓ˚ õ Ï̂ïƒ !ì˛!ò

Ö%§̂ Ïã ˆ˛ô Ï̂Î˚!äÈ Ï̂úò ˆÑ˛õò ¶˛y Ï̂Ó õ,ì˛Ó˚y xò%ì˛Æ £Î˚ ~ÓÇ ì˛y Ï̂îÓ˚ ã#Óò Ï̂Ñ˛ ˛ô%ò!ò≈≈õyí Ñ˛ Ï̂Ó˚– Ó%k˛ Ï̂îÓ ~£z

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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ãy˛ôy!ò ¶˛yÓïyÓ˚yÓ˚ Ñ˛Ì Ï̂ò !£®%¶˛yÓ Ö%§̂ Ïã ˆ˛ô Ï̂Î˚̂ ÏäÈò ~!›˛ !Ófl˛øÎ˚Ñ˛Ó˚ Óƒy˛ôyÓ˚– ì˛ Ï̂Ó xyõÓ˚y õ Ï̂ò Ñ˛Ó˚̂ Ïì˛

˛ôy!Ó˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ eugenicsÈÙÈ~Ó̊ ¶˛yÓòy Ó%k˛ Ï̂îÓ Ï̂Ñ˛ ~£z òy›˛ Ï̂Ñ˛ !£®%¶˛yÓ Ö%§̂ Ïã ˆ˛ô Ï̂ì˛ ¢y£yÎƒ Ñ˛ Ï̂Ó̊ Ï̂äÈ ~ÓÇ

~Ó˚ ö˛ú£z ~£z xò%!úÖò– ~Öy Ï̂ò ≤ÃŸ¿ xy Ï̂¢ Ó%k˛ Ï̂îÓ !Ñ˛ !ò Ï̂ã engenicsÈÙÈ~Ó˚ !Ó°Ï̂ ÏÎ˚ v˛zÍ¢y!£ì˛

!äÈ Ï̂úò⁄ ˆ¢ ì˛Ìƒ xyõy Ï̂îÓ˚ Ñ˛y Ï̂äÈ ˆò£z– ì˛ Ï̂Ó x Ï̂òÑ˛ Ü Ï̂Ó°ÏÑ˛£z ˆî!Ö Ï̂Î˚̂ ÏäÈò ˆÎ 1920ÈÙÈ30 ~Ó˚ îü Ï̂Ñ˛

£zv ẑ̨ ÏÓ˚y˛ô ì˛Ìy ˛ô!ÿ˛õ î%!òÎ˚yÎ˚ ÎÖò eugenics !ò Ï̂Î˚ ˆÓü v z̨Í¢y£ ˆã Ï̂Ü v ẑ̨ Ï‡˛!äÈúñ ¶˛yÓ˚ì˛Ó°Ï≈ ˆ¢£z

v z̨Í¢y Ï̂£Ó˚ xÇü#îyÓ˚ !äÈú– 1920 ˆÌ Ï̂Ñ˛ 1930ÈÙÈ~Ó˚ õ Ï̂ïƒ x Ï̂òÑ˛=!ú eugenics society ¶˛yÓ˚ˆÏì˛

¢ÇÜ!‡˛ì˛ £Î˚– Eugenics !ò Ï̂Î˚ ˆÓü =Ó˚&ÜΩ˛#Ó˚ ˆúÖyÁ ˆ¢£z ¢õ Ï̂Î˚ x Ï̂ò Ï̂Ñ˛ !ú Ï̂Ö Ï̂äÈò– v z̨îy£Ó˚ífl ∫̨Ó˚*˛ô

xyõÓ˚y ˆîÖ Ï̂ì˛ ˛ôy£z 1927 ¢y Ï̂ú N. S. Phadke ì §̨yÓ˚ Sex Problem in India @˘Ã Ï̂s įÓ˚ v z̨̨ ô¢Ç£y Ï̂Ó˚

!ú Ï̂Ö!äÈ Ï̂úò ˆÎ ‘Heredity and Environments are the two mainsprings from which the
quality of the race flows.’–

26
 ¢%ãyò ˆÓ£z!ú ˆî!Ö Ï̂Î˚̂ ÏäÈò ˆÎ eugenics !õ!úì˛ £ Ï̂Î˚!äÈú Social

Darwinism ì˛ Ï̂_¥Ó˚ ¢ Ï̂D ~ÓÇ ~£z ì˛_¥ ≤Ã Ï̂Î˚yÜ Ñ˛Ó˚y £ Ï̂Î˚!äÈú ≤Ãyâ˛#ò xyÎ≈ ãy!ì˛Ó˚ ˛ô%òÓ˚&ay Ï̂òÓ˚

¢Ω˛yÓòyÎ˚– C. Shankaran Nair ì §̨yÓ˚ ˆúÖyÎ˚ xyï%!òÑ˛ eugenics ~ÓÇ Óí≈!Ó¶˛yã Ï̂òÓ˚ ïyÓ˚íy Ï̂Ñ˛

~Ñ˛!eì˛ Ñ˛ Ï̂Ó˚ !£rî%̂ ÏîÓ˚ ˆ◊¤˛ Ï̂cÓ˚ ˛ô%òÉ≤Ã!ì˛¤˛yÓ˚ ˆâ˛‹Ty Ñ˛ Ï̂Ó˚!äÈ Ï̂úò– Óúy Óy˝úƒñ eugenics ¢¡ô!Ñ≈̨ ì˛

x Ï̂òÑ˛ ïyÓ̊íy£z fl ∫̨yõ# !Ó Ï̂ÓÑ˛yò®ñ ◊#xÓ̊!Ó® Á ì˛ÍÑ˛yú#ò xòƒyòƒ !Ó!ü‹T Ï̂îÓ̊ õ Ï̂ïƒ ˛ôyÁÎ̊y ÎyÎ̊–

xyõÓ˚y ¢¡±!ì˛ ˆòy£‰ òy›˛Ñ˛ Á eugenics !ò Ï̂Î˚ ˆÎ Ñ˛ Ï̂Î˚Ñ˛!›˛ Ñ˛Ìy Ó Ï̂ú!äÈñ ˆ¢=!ú Ó%k˛ Ï̂î Ï̂ÓÓ˚

¢ Ï̂â˛ì˛òÈÙÈxÓ Ï̂â˛ì˛ò õ Ï̂òÓ˚ xD Ó Ï̂ú£z xyõÓ˚y xò%õyò Ñ˛Ó˚̂ Ïì˛ ˛ôy!Ó˚– ì˛ Ï̂Ó xyõy Ï̂îÓ˚ õ Ï̂ò ~Ñ˛!›˛ ≤ÃŸ¿

ˆÌ Ï̂Ñ˛£z ÎyÎ˚– ˆÎ v z̨_yú ¢õ Ï̂Î˚ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ Purgatory Ó%k˛ Ï̂îÓ xò%Óyî Ñ˛ Ï̂Ó˚̂ ÏäÈòñ ˆ¢£z ¢õ Ï̂Î˚Ó˚ !ò!Ó˚̂ ÏÖ

!£rî% ¶˛yÓïyÓ˚yñ eugenicsñ ˆòy£‰ òy›˛ Ï̂Ñ˛Ó˚ x Ï̂úÔ!Ñ˛Ñ˛ !îÑ˛=!úÓ˚ x@˘Ãy!ïÑ˛yÓ˚ Óyày!ú õò Ï̂ò !äÈú Ó Ï̂ú

ˆÓyï £Î˚ òy– ~£z xò%Óyî Óy xò%!úÖ Ï̂òÓ˚ õyïƒ Ï̂õ Ó%k˛ Ï̂îÓ !Ñ˛ ì˛y£ Ï̂ú xyõy Ï̂îÓ˚ ≤Ãyâ˛#ò ¶˛yÓòy=!ú

ˆÌ Ï̂Ñ˛ Ó,£Í¶˛y Ï̂Ó !Ó!FäÈß¨ £ÁÎ˚yÓ˚ Ñ˛Ìy£z õ Ï̂ò Ñ˛!Ó˚̂ ÏÎ˚ !î Ï̂FäÈòñ òy!Ñ˛ ¢õÑ˛yú#ò ÓyÇúyÓ˚

Ó˚yã Ï̃ò!ì˛Ñ˛ÈÙÈ¢yõy!ãÑ˛ ¶˛yÓòy Óy xy Ï̂®yú Ï̂òÓ˚ x!¶˛õ%Ö ~!v ¸̨̂ ÏÎ˚ ˆÎ Ï̂ì˛ â˛y£ẑ ÏäÈò⁄ ˛ôy‡˛Ñ˛ !ò Ï̂ã£z !òÿ˛Î˚£z

~Ó˚ ÎÌyÎÌ v z̨_Ó˚ !òí≈Î˚ Ñ˛ Ï̂Ó˚ ˆò Ï̂Óò–

5

x Ï̂úyÑ˛Ó˚Oò îyü=Æ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ¶˛_´– £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ !ò Ï̂Î˚ î%!›˛ òy!ì˛î#á≈ !òÓı˛ !ú Ï̂Ö Ï̂äÈò ÎÌye´ Ï̂õñ

Úòy Ï̂â˛Ó˚ xyv ¸̨y Ï̂ú ú%!Ñ˛ Ï̂Î˚ ˆÑ˛ äÈyÎ˚yò›˛Û ~ÓÇ ÚÑ˛!ÓÓ˚ fl ∫̨̂ ÏîüÛ– î%!›˛ !òÓı˛£z impressionisticñ ÚÑ˛!ÓÓ˚ ˆâ˛y Ï̂Ö

Ñ˛!ÓÛÈÙÈÓ˚ õ Ï̂ì˛y– ≤ÃÌõ!›˛ Ï̂ì˛ x Ï̂úyÑ˛Ó˚Oò £ẑ ÏÎ˚›˛¢ ¢¡∫̂ Ïı˛ ~Ñ˛!›˛ ¢!‡˛Ñ˛ ïyÓ˚íy ˆîÁÎ˚yÓ˚ ˆâ˛‹Ty Ñ˛ Ï̂Ó˚̂ ÏäÈò–

ì˛ Ï̂Ó £ẑ ÏÎ̊›˛¢ Ï̂Ñ˛ ˆî Ï̂Ö Ï̂äÈò ≤ÃyÎ̊ £z!ì˛£y¢ÈÙÈ!Ó!FäÈß̈ñ xhs˛ì˛ Ó̊yãò#!ì˛ÈÙÈ!Ó!FäÈß̈ ~Ñ˛ãò Ñ˛!Ó !£ Ï̂¢ Ï̂Ó– xyõy Ï̂îÓ̊

õ Ï̂ò ˛ôv ¸̨̂ ÏÓ ˆ¢£z £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ Ñ˛Ìy !Î!ò ãò ÁÛ !úÎ˚y!Ó˚Ó˚ Ñ˛y Ï̂äÈ ãyì˛#Î˚ì˛yÓy Ï̂îÓ˚ ≤ÃyÌ!õÑ˛ !ü«˛y

!òˆÏÎ˚!äÈ Ï̂úòñ !Î!ò xy£z!Ó˚ü !Ó≤’Ó# Ï̂îÓ˚ ¢õÌ≈ Ï̂òÓ˚ î,!‹T Ï̂ì˛ ˆîÖ Ï̂ì˛òñ !Î!ò 1798ÈÙÈ~Ó˚ !Ó Ï̂î y Ï̂£Ó˚ üì˛Ó°Ï≈

v z̨îÎy˛ô Ï̂ò õ%Öƒ ¶)̨ !õÑ˛y !ò Ï̂Î˚!äÈ Ï̂úòñ !Î!ò ~ƒy!Ó !Ì Ï̂Î˚›˛y Ï̂Ó˚Ó˚ õ Ï̂M˛È î§y!v ¸̨̂ ÏÎ˚ ãò !õ!úÇ›˛ò !¢DÈÙÈ~Ó˚ The
Playboy of the Western World òy›˛ Ï̂Ñ˛Ó˚ fl ∫̨̨ ô Ï̂«˛ î,ë ¸̨¶˛y Ï̂Ó ¢ÁÎ˚yú Ñ˛ Ï̂Ó˚̂ ÏäÈòñ !Î!ò ˆãõ¢ ã Ï̂Î˚¢

¢ Ï̂õì˛ xyÓ˚Á Ñ˛yv ẑ̨ ÏÑ˛ Ñ˛yv ẑ̨ ÏÑ˛ !Ó !›˛ü ¢Ó˚Ñ˛y Ï̂Ó˚Ó˚ Pension ListÈÙÈ~Ó˚ xhs˛¶≈̨ %_´ Ñ˛ Ï̂Ó˚!äÈ Ï̂úòñ !Î!ò £zfi›˛yÓ˚

!Ó Ï̂î y Ï̂£ £ì˛yü £ Ï̂Î˚Á !Ó Ï̂î y£# ü£#î Ï̂îÓ˚ ‘Easter 1916’ Á ‘Sixteen Dead Men’ Ñ˛!Óì˛yÎ˚ Ó# Ï̂Ó˚Ó˚

õÎ≈yîy !î Ï̂Î˚̂ ÏäÈòñ !Î!ò xy£z!Ó˚ü ˆ¢ Ï̂ò Ï̂›˛Ó˚ ¢î¢ƒ £ Ï̂Î˚̂ ÏäÈòñ !Î!ò xy£z!Ó˚ü Óœ$üy›≈˛¢ Ï̂îÓ˚ ãòƒ ‘Three
Marching Songs’ !ú Ï̂Ö Ï̂äÈò ~ÓÇ ˛ôy Ï̂ò≈úÈÙÈˆÑ˛ ì§̨ yÓ˚ ã#Ó Ï̂òÓ˚ ¢Ó≈̂ Ï◊¤˛ Ó˚yã Ï̃ò!ì˛Ñ˛ ˆòì˛y !£ Ï̂¢ Ï̂Ó

ˆî Ï̂Ö Ï̂äÈò–
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!Ñ˛ls˛ xòƒ!î Ï̂Ñ˛ ~£z xÈÙÈÓ̊yã Ï̃ò!ì˛Ñ˛ £ẑ ÏÎ̊›˛¢ ˆ≤ÃÓ̊íy ã%!Ü Ï̂Î̊!äÈ Ï̂úò x Ï̂úyÑ˛Ó̊Oò Ï̂îÓ̊ ≤Ããß√ Ï̂Ñ˛ñ ¶˛yÓ̊ì˛Ó°Ï≈

ì˛Ìy ÓyÇúyÓ˚ ¢ÇÑ˛›˛õÎ˚ õ%£)̂ Ïì≈̨ – x Ï̂úyÑ˛Ó˚Oò !ò Ï̂ãÓ˚ Ñ˛Ìy fl ∫̨yï#ò¶˛y Ï̂Ó Óƒ_´ Ñ˛Ó˚yÓ˚ ˆ«˛e ˆ˛ô Ï̂úò

xò%ÓyˆÏî– xò%Óyî Ñ˛Ó˚̂ Ïúò xyï%!òÑ˛ì˛yÓ˚ (Literary Modernism)ÈÙÈ~Ó˚ î%£z ˛ô!ÌÑ,̨ Í Ñ˛!ÓÓ˚ õ£yò î%!›˛

Ñ˛!Óì˛y ÙÙÙ £zˆÏÎ˚›˛ˆÏ¢Ó˚ ‘The Tower’ ~ÓÇ !›˛ ~¢ ~!úÎ˚̂ Ï›˛Ó ̊ ‘Burnt Norton’– ˆÎ ¢ÇÑ˛›˛õÎ˚ õ%£)̂ Ïì≈̨ Ó˚

Ñ˛Ìy xyõÓ̊y Óú!äÈ ˆ¢!›˛ £ú Û70ÈÙÈ~Ó̊ îüÑ˛– x Ï̂úyÑ˛Ó̊O Ï̂òÓ̊ ¶˛y°ÏyÎ̊ ≠

!Ó!¶˛ß¨ ¢yõ!Î˚Ñ˛# Ï̂ì˛ ~£z ¢)̂ ÏeÓ˚ !ü“#Ó˚ fl ∫̨y!ïÑ˛yÓ˚ !Ó°Ï̂ ÏÎ˚ ˆÎ¢Ó ˆúÖy Ï̂ú!Ö £ Ï̂Î˚!äÈú ì˛y Ï̂îÓ˚

ˆãÓ˚ xhs˛ì˛ î%̂ ÏÎ˚Ñ˛ îüÑ˛ ã%̂ Ïv ¸̨ ˆÌ Ï̂Ñ˛ !Ü Ï̂Î˚̂ ÏäÈ– ¢Ó%ã !Ó≤’Ó S1968V ˆÌ Ï̂Ñ˛ ÷Ó˚& Ñ˛ Ï̂Ó˚

xyîõ¢%õy!Ó˚Ó˚ S1971V ˆì˛yv ¸̨̂ Ïãyv ¸̨ ã Ï̂õ Á‡˛yÓ˚ ¢!ı˛«˛ Ï̂í ì˛ÌyÑ˛!Ìì˛ ¢yïyÓ˚í ˆúy Ï̂Ñ˛Ó˚

ˆâ˛y Ï̂Ö xy˛ôyì˛¢yö˛ Ï̂úƒÓ˚ xyv ¸̨y Ï̂ú ïò#ÈÙÈ!òï≈̂ ÏòÓ˚ !òõ≈õ ˆ¶˛î Ï̂Ó˚ÖyÓ˚ Ó#¶˛Í¢ ˆâ˛£yÓ˚y›˛y ˆÜy˛ôò

!äÈú òy– ˆ¢!îÑ˛ ˆÌ Ï̂Ñ˛ ˆîÖ Ï̂ú v z̨Í Ï̂Ñ˛!wÑ˛ ˆÓ˚yõy!r›˛Ñ˛ õ!ì˛Ü!ì˛ ¢ Ï̂_¥Á òÑ˛üyú

xy Ï̂®yú Ï̂òÓ˚ Óyhfl˛Ó ~Ñ˛!›˛ !¶˛!_ !äÈú–... Á£z Ó˚Ñ˛õ ¢Çe´y!hs˛Ó˚ ˆáy Ï̂Ó˚£z ~Ñ˛ Ó˚y!_ Ï̂Ó˚ xy!õ

v˛Óœ$. !Ó. £z Ï̂Î˚›˛ Ï̂¢Ó˚ Úî%Ü≈Û (The Tower) Ñ˛!Óì˛y!›˛ xò%Óyî Ñ˛ Ï̂Ó˚ Ó Ï̂¢!äÈúyõ– ...

x˛ôüòy_´ Ñ˛!ÓÓ˚ Á£z Ñ˛!Óì˛y Ï̂Ñ˛ v z̨â˛y›˛ò xyõyÓ˚ ¢õ Ï̂Î˚Ó˚ ˆ≤Ã!«˛ Ï̂ì˛ ˆÓ˚̂ ÏÖñ x Ï̂òÑ˛ ¢õÎ˚

£zFäÈye´ Ï̂õ õ)ú ˆÌ Ï̂Ñ˛ ¢ Ï̂Ó˚ ~ Ï̂¢ñ !ü“#Ó˚ fl ∫̨yï#òì˛yÓ˚ Ñ˛y Ï̂ã ÓƒÓ£yÓ˚ Ñ˛Ó˚y£z !äÈú ˆ¢!îò

xyõyÓ̊ â)̨ v˛̧yhs˛ x!¶˛≤ÃyÎ̊–
27

xy˛ôyì˛î,!‹T Ï̂ì˛ ~£z Ñ˛Ìy=!ú x Ï̂úyÑ˛Ó˚O Ï̂òÓ˚ £z Ï̂Î˚›˛ Ï̂¢Ó˚ ‘The Tower’ xò%Óyî Ñ˛Ó˚yÓ˚ ˜Ñ˛!ö˛Î˚Í õ Ï̂ò

£ Ï̂úÁ ~!›˛ Ï̂Ñ˛ xyõÓ˚y ì˛ÍÑ˛yú#ò Óyày!ú Ñ˛!Ó Ï̂îÓ˚ xò%Óy Ï̂îÓ˚ manifesto !£ Ï̂¢ Ï̂Ó ˆîÖ Ï̂ì˛ ˛ôy!Ó˚– ~£z

¢õÎ˚£z üC ˆáy°Ï Á x Ï̂úyÑ˛Ó˚Oò îyü= Ï̂ÆÓ˚ ¢¡ôyîòyÎ˚ !Ó Ï̂î!ü Ñ˛!Óì˛yÓ˚ xò%Óyî ¢ÇÑ˛úò ¢Æ!¢ı%̨

îü!îÜhs˛ S1968V ≤ÃÑ˛y!üì˛ £Î˚– ~Ó˚ õyïƒ Ï̂õ ÓyÇúy Ñ˛!Óì˛yÎ˚ ~Ñ˛ òì%̨ ò fl˛≥%̨ Ó˚í xy Ï̂¢– Ñ˛!Óì˛yÓ˚ ¶˛y°ÏyÓ˚

≤Ã¢yÓ˚ñ ¶˛yÓòyÓ˚ Óƒy!Æ á Ï̂›˛– !Ñ˛ls˛ manifestoÈÙÈÓ˚ Ñ˛yã ¢¡ô)í≈ ˛ô!Ó˚Ñ˛“òyÓ˚ Ó˚*˛ô Ï̂Ó˚Öy x§yÑ˛y– x Ï̂úyÑ˛Ó˚Oò

xyÓ˚Á !ú Ï̂Ö Ï̂äÈò ≠ Ú˛ô!Ó˚̂ Ïü Ï̂°Ï ~ Ï̂úy £z!rîÓ˚yÓ˚ ãy!Ó˚ Ñ˛Ó˚y £zõy Ï̂ã≈!™–Û ~Ó˚ ¢ Ï̂D ~ú òì%̨ ò xò%üy¢ò

~ÓÇ Ú£z!rîÓ˚y Üyı˛# ˆì˛y Ñ˛!Óì˛yÓ˚ ˛ôÓ˚̂ Ïì˛ÈÙÈ˛ôÓ˚̂ Ïì˛£z ì˛Öò xÓ«˛ Ï̂Î˚Ó˚ Ó#ã ˆîÖ Ï̂ì˛ ˛ôy Ï̂FäÈò– ~õò!Ñ˛

úì˛y˛ôyì˛yÈÙÈö%̨ ú˛ôy!ÖÓ˚ ~°ÏíyÁ ì§̨ yÓ˚ Ñ˛y Ï̂äÈ ì˛Öò fl ∫̨ãy!ì˛Ó˚ ˛ô!Ó˚̨ ôs į# ˜òÓ˚yüƒÓy Ï̂îÓ˚ üy!õú–Û
28

 xyõÓ˚y

!Óhfl˛y!Ó˚ì˛ !Ó Ï̂Ÿ’°Ïí òy Ñ˛ Ï̂Ó˚Á ~ ïyÓ˚íyÎ˚ v z̨̨ ôò#ì˛ £ Ï̂ì˛ ˛ôy!Ó˚ ˆÎ ¢y!£ì˛ƒ Ï̂úyÑ˛ Ñ˛ÖòÁ

Ó˚yãò#!ì˛ÈÙÈ¢õyãò#!ì˛ !òÓ˚̂ Į̈ ô«˛ £Î˚ òy– x!Óâ˛yÓ˚ÈÙÈÓƒ!¶˛â˛y Ï̂Ó˚Ó˚ ≤Ã!ì˛ Ï̂Ó˚y Ï̂ïÓ˚ ¶˛y°Ïy ¢y!£ Ï̂ì˛ƒÓ˚ xhs˛Ó˚y Ï̂ú£z

Ìy Ï̂Ñ˛ñ ˆ¢Öyò ˆÌ Ï̂Ñ˛ !ò!õ≈ì˛ £Î˚ õyò%̂ Ï°ÏÓ˚ õ%!_´Ó˚ ¢Ω˛yÓòyÓ˚ £z!Dì˛– ~£z ïyÓ˚íy Ï̂Ñ˛ xyÓ˚Á ~Ñ˛›%̨

¢¡±¢y!Ó̊ì˛ Ñ˛ Ï̂Ó̊ xyõÓ̊y xòƒ¶˛y Ï̂Ó ˆîÖ Ï̂ì˛ ˛ôy£z ˆÎ xò%Óy Ï̂îÓ̊Á ~Ñ˛›˛y politics xy Ï̂äÈñ xò%Óyî Ñ˛Ö Ï̂òy£z

Ó˚yãò#!ì˛ÈÙÈ!òÓ˚̂ Į̈ ô«˛ ˆÑ˛yòÁ ˆ«˛e òÎ˚– ÓyÇúyÎ˚ ~õò !òõ≈õ fl˛ô‹Tì˛yÓ˚ ãòƒ x Ï̂úyÑ˛Ó˚Oò Ï̂Ñ˛ Ñ%̨ !ò≈ü–

x Ï̂úyÑ˛Ó˚O Ï̂òÓ˚ v z̨k,̨ ì˛ Ñ˛Ìy=!úÓ˚ õ Ï̂ïƒ £Î˚̂ Ïì˛y xyõÓ˚y ~ì˛«˛ Ï̂í Ó%k˛ Ï̂îÓ Ó¢%Ó˚ Purgatory xò%Óyî !ò Ï̂Î˚

ˆÎ Ñ˛Ìy=!ú Ó Ï̂ú!äÈ ˆ¢=!úÓ̊ ¢%Æ ì˛yÍ˛ôÎ≈ !Ñ˛ä%È›˛y Ö%§̂ Ïã ˛ôy Ï̂Óy–

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ Ñ˛!Óì˛y äÈyv ¸̨y x Ï̂úyÑ˛Ó˚Oò ~£z xy£z!Ó˚ü Ñ˛!ÓÓ˚ ~Ñ˛!›˛ ò,ì˛ƒòy›˛ƒ (dance play)ÈÙÈÁ xò%Óyî

Ñ˛ Ï̂Ó˚̂ ÏäÈò– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ 1934 ¢y Ï̂ú ≤ÃÌõ õM˛Èfl į Ñ˛Ó˚y òy›˛Ñ˛ (The King of the Great Clock
Tower) x Ï̂úyÑ˛Ó˚Oò xò%Óyî Ñ˛ Ï̂Ó˚̂ ÏäÈò Ó˚yãõ£ Ï̂úÓ˚ ár›˛y!õòyÓ˚ S2020V òy Ï̂õ– òy›˛ Ï̂Ñ˛Ó˚ !Ó°ÏÎ˚Ólfl˛

£Î˚̂ Ïì˛y Óyày!ú õ Ï̂ò ˆì˛õò îyÜ Ñ˛y›˛ Ï̂ì˛ ˛ôyÓ˚̂ ÏÓ òyñ ì˛Ó%Á x Ï̂úyÑ˛Ó˚Oò õ)ú Ï̂Ñ˛ x Ï̂òÑ˛›˛y£z ì §̨yÓ˚ Ñ˛y!ÓƒÑ˛

˜üú# Ï̂ì˛ ö%̨ !›˛ Ï̂Î̊ ì%̨ ú Ï̂ì˛ ˆ˛ô Ï̂Ó̊ Ï̂äÈò xò%Óy Ï̂î– !Ñ˛ls˛ ~£z òy›˛ Ï̂Ñ˛Ó̊ Á xò%Óy Ï̂îÓ̊Á ~Ñ˛!›˛ politics xy Ï̂äÈ Îy

Ö%Ó£z ¢Ç Ï̂«˛ Į̈̂ ô ˛ôy‡˛Ñ˛ Ï̂Ñ˛ ãyòy Ï̂òy ≤Ã Ï̂Î˚yãò– £ẑ ÏÎ˚›˛¢ ≤ÃÌ Ï̂õ ~£z òy›˛Ñ˛!›˛ Ï̂Ñ˛ Ü Ï̂îƒ Ó˚â˛òy Ñ˛ Ï̂Ó˚ò– ˛ô Ï̂Ó˚

ÓyÇúy xò%Óy Ï̂î £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ òy›˛Ñ˛
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!ì˛!ò ˆ¢!›˛ Ï̂Ñ˛ ò,ì˛ƒòy Ï̂›˛ƒ ˛ô!Ó˚íì˛ Ñ˛ Ï̂Ó˚ò– ~Ó˚̨ ôÓ˚ ˆ¢£z ÜîƒÈÙÈòy›˛Ñ˛!›˛Ó˚ òì%̨ ò òyõÑ˛Ó˚í Ñ˛ Ï̂Ó˚ò A Full
Moon in March– ¢õ¢ƒy £úñ £ẑ ÏÎ˚›˛¢ ÎÖò The King of the Great Clock TowerÈÙÈ~Ó˚

Üyò=!ú ˆú Ï̂Öò !ì˛!ò !‡˛Ñ˛ ¢ls˛‹T £ Ï̂ì˛ ˛ôyÓ˚!äÈ Ï̂úò òy– ì˛y£z !ì˛!ò ~ãÓ˚y ˛ôyv z̨u˛ Ï̂Ñ˛ ˆ¢=!ú ˆîÖyò–

˛ôyv z̨u˛ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ v z̨̨ ôÓ˚ Ö%Ó «%̨ ∏˛ !äÈ Ï̂úò Ñ˛yÓ˚í ˆ¢£z ¢õÎ˚ ˛ôyv z̨u˛ !äÈ Ï̂úò õ%̂ Ï¢y!ú!ò Á !£›˛úy Ï̂Ó˚Ó˚ ¶˛_´ñ

!Ñ˛ls˛ v˛yÓ!úòÓy¢#Ó˚y ì˛y !äÈ Ï̂úò òy– ˆ¢!›˛ ˆÌ Ï̂Ñ˛ ˛ôyv ẑ̨ Ïu˛Ó˚ õ Ï̂ò £ Ï̂Î˚!äÈú ì˛yÓ˚y ¢Ó ‘reactionary’–
˛ôyv z̨u˛ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ˛ô%§!Ì!›˛ !ò Ï̂Î˚ Ó˚yÜy!ß∫ì˛ £ Ï̂Î˚ â˛ Ï̂ú Îyò ~ÓÇ ˛ô Ï̂Ó˚Ó˚ !îò ˆö˛Ó˚ì˛ ˆîò õhs˛Óƒfl ∫̨Ó˚*˛ô ~Ñ˛!›˛

ü∑ !ú Ï̂Ö ÙÙÙ ‘Putrid’– ~£z á›˛òy!›˛ £ẑ ÏÎ˚›˛¢ ˆÜy˛ôò Ñ˛ Ï̂Ó˚ò!òó ÓÓ˚Ç The King of the Great
Clock Tower, Commentaries and Poems S1934V ¢ÇÑ˛úò!›˛Ó˚ õ%ÖÓ Ï̂ı˛ ~£z á›˛òy!›˛ SPutrid
ü∑!›˛ ÓãyÎ˚ ˆÓ˚̂ ÏÖV ≤ÃÑ˛yü Ñ˛ Ï̂Ó˚ò– òyñ !ì˛!ò ˆÑ˛yòÁ õ%̂ ÏÖy Ï̂üÓ˚ xyv ¸̨y Ï̂ú ˛ôyv ẑ̨ Ïu˛Ó˚ ¢õy Ï̂úyâ˛òy Ñ˛ Ï̂Ó˚ò!ò–

!Ñ˛ls˛ !Ó°ÏÎ̊!›˛ ~Öy Ï̂ò£z ˆü°Ï òÎ̊– x Ï̂ò Ï̂Ñ˛Ó̊£z õ Ï̂ò ˛ôv˛̧ Ï̂Ó ˆ¢ÔÓ̊#w !õ Ï̂eÓ̊ Öƒy!ì˛ÈÙÈxÖƒy!ì˛Ó̊ ˆò˛ô Ï̂Ìƒ @˘Ã Ï̂s įÓ̊

Ñ˛Ìy– ˆ¢£z @˘Ã Ï̂s į ˆ¢ÔÓ˚#w !õe Ó˚Ó#wòy Ï̂ÌÓ˚ ì%̨ úòyõ)úÑ˛ ˆ◊¤˛c ≤Ã!ì˛¤˛y Ñ˛Ó˚yÓ˚ ãòƒ £ẑ ÏÎ˚›˛¢ Ï̂Ñ˛ «%̨ o Ñ˛ Ï̂Ó˚

ˆî!Ö Ï̂Î˚̂ ÏäÈò ~ÓÇ ˛ôyv ẑ̨ Ïu˛Ó˚ ~£z ‘Putrid’ õhs˛Óƒ!›˛ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ‘The Tower’ Ñ˛!Óì˛yÓ˚ v z̨̨ ôÓ˚ xy Ï̂Ó˚y˛ô

Ñ˛ Ï̂Ó˚̂ ÏäÈò– ˆÎ ˆÑ˛yòÁ Ü Ï̂Ó°ÏÑ˛£z õ)ú Óy ≤Ãyõy!íÑ˛ ˆ›˛:›˛ ˆî Ï̂Ö£z Ñ˛yã Ñ˛ Ï̂Ó˚ò– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ !ò Ï̂ãÓ˚

fl ∫̨#Ñ˛y Ï̂Ó˚y!_´ !Ñ˛ ~ Ï̂«˛ Ï̂e Î Ï̂Ì‹T òÎ˚⁄ ˆ¢ÔÓ˚#w !õe !fi›˛ Ï̂ö˛ò ˆfl˛ôu˛y Ï̂Ó˚Ó˚ xydã#Óò# Ï̂Ñ˛ ì §̨yÓ˚ ïyÓ˚íyÓ˚ ¢)e

!£ Ï̂¢ Ï̂Ó ˆî Ï̂Ö Ï̂äÈò– ˆ¢£z ¶%̨ ú ¢Ç Ï̂üy!ïì˛ £ÁÎ˚yÓ˚ £yãy Ï̂Ó˚y ≤Ãyõy!íÑ˛ ì˛Ìƒ ˆ¢£z ¢õÎ˚ !äÈú ÎyÓ˚ õ Ï̂ïƒ

£ẑ ÏÎ˚›˛ Ï̂¢Ó˚ fl ∫̨#Ñ˛y Ï̂Ó˚y!_´£z ˆõÔ!úÑ˛ Á x@˘ÃÜíƒ– ~äÈyv ¸̨yñ ˆÑ˛yòÁ x˛ô!Ó˚íì˛ ¢õy Ï̂úyâ˛Ñ˛Á £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ ‘The
Tower’ÈÙÈˆÑ˛ ‘putrrid’ Óú Ï̂Ó òy Ñ˛yÓ˚í ~£z Ñ˛yÓƒ@˘Ã Ï̂s į£z Ó˚̂ ÏÎ˚̂ ÏäÈ £z Ï̂Î˚›˛ Ï̂¢Ó˚ ˛ô!Ó˚íì˛ ÓÎ˚̂ Ï¢Ó˚ xòƒì˛õ

ˆ◊¤˛ Ñ˛!Óì˛y=!ú– xy¢ Ï̂ú v ẑ̨ Ïjüƒ≤Ã Ï̂íy!îì˛ ¢õy Ï̂úyâ˛òyÓ˚ ¢Ç Ï̂üyïò Ñ˛Ó˚yÓ˚ ˆÑ˛yòÁ £ẑ ÏFäÈ Ìy Ï̂Ñ˛£z òy–

x!òFäÈyÑ,̨ ì˛ ºõ Óy ºy!hs˛Ó˚ ¢Ç Ï̂üyïò ¢Ó≈Ñ˛y Ï̂ú£z £Î˚– £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ !Ó°ÏÎ˚ ˆÌ Ï̂Ñ˛£z ~Ñ˛!›˛ v z̨îy£Ó˚í ˆòÁÎ˚y

ÎyÑ˛– Conor Cruise O’Brien !äÈ Ï̂úò xy£z!Ó˚ü !v˛ Ï̂≤’yõƒy›˛ Á ¢õy Ï̂úyâ˛Ñ˛– 1965 ¢y Ï̂ú ~Ñ˛!›˛ î#á≈

≤ÃÓı˛ ˆú Ï̂Öò £z Ï̂Î˚›˛¢ Ï̂Ñ˛ !ò Ï̂Î˚ ~ÓÇ ˆ¢£z ≤ÃÓ Ï̂ı˛ !ì˛!ò £z Ï̂Î˚›˛¢ Ï̂Ñ˛ ~£z Ó Ï̂ú ˆîy°Ïy Ï̂Ó˚y˛ô Ñ˛ Ï̂Ó˚ò ˆÎ ì˛§yÓ˚

õ Ï̂ïƒ ö˛ƒy!¢fi›˛ ≤ÃÓíì˛y !äÈú– !Ñ˛ls˛ Ó˝!îò ˛ôv ¸̨y Ï̂üyòy Ñ˛Ó˚yÓ˚ ˛ôÓ˚ ~ÓÇ £ẑ ÏÎ˚›˛¢ÈÙÈ!Ó Ï̂ü°ÏK˛È Ï̂îÓ˚ ¢ Ï̂D

xy Ï̂úyâ˛òyÓ˚ ˛ôÓ˚ !ì˛!ò ì §̨yÓ˚ õì˛ Óîúyò ~ÓÇ 1988ÈÙÈÓ˚ ~Ñ˛ ≤ÃÓ Ï̂ı˛ !ì˛!ò ì §̨yÓ˚ ¶%̨ ú fl ∫̨#Ñ˛yÓ˚ Ñ˛ Ï̂Ó˚ò–

O’Brien ˆú Ï̂Öòñ ‘the passage as it stands is unjust to Yeats’30
–

x Ï̂úyÑ˛Ó˚Oò îyü=Æ ‘The Tower’ ˆÎ ¢õ Ï̂Î˚ xò%Óyî Ñ˛ Ï̂Ó˚ò ≤ÃyÎ˚ Ñ˛yäÈyÑ˛y!äÈ ¢õ Ï̂Î˚ ˆ¢ÔÓ˚#w

!õ Ï̂eÓ˚ ¶˛y°Ïƒ ˛ô!eÑ˛yÎ˚ äÈy˛ôy £!FäÈú– ~Á ~Ñ˛ ˛ô!Ó˚£y¢ ˆÎ £ẑ ÏÎ˚›˛ Ï̂¢Ó˚ xòƒ ˆÑ˛yòÁ òy›˛Ñ˛ òy ˆÓ Ï̂äÈñ

xˆÏúyÑ˛Ó˚Oò The King of the Greak Clock TowerÈÙÈˆÑ˛£z xò%Óy Ï̂îÓ˚ ãòƒ ˆÓ Ï̂äÈ ˆòò–

xò%ÓyˆÏîÓ˚ õ!£õyÎ˚ ï%̂ ÏÎ˚ ˆÜú ‘Putrid’ÈÙÈ~Ó˚ @’y!ò– Óyày!ú Ñ˛!Ó !òÉü Ï̂∑ ~ÓÇ S£Î˚̂ Ïì˛yV !ò Ï̂ãÓ˚

xãy Ï̂hs˛£z Óyày!ú ¢õy Ï̂úyâ˛ Ï̂Ñ˛Ó˚ ≤Ã!ì˛v z̨_Ó˚ !î Ï̂úò– ~£z Ñ˛yÓ˚̂ Ïí£z x Ï̂úyÑ˛Ó˚Oò îyü= Ï̂ÆÓ˚ ≤Ã!ì˛ Óì≈̨ õyò

≤ÃÓı˛Ñ˛yÓ̊ !â˛Ó̊ÈÙÈÑ,̨ ì˛K˛È ÌyÑ˛ Ï̂Ó–
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